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I.

CTpykTypa nporpaMMbl Y4eOHOI0 NpeaMeTa

IlosicHuTebHAS 3aNHCKA

- Xapaxkmepucmuxa yuedH020 npedmema, e2o Mecmo u poib 8 00paz08ameibHOM

npoyecce,

I1.

I11.

IV.

VI

- Cpox peanuzayuu yueono2o npeomema,

- Obvem yuebHo20 epemenu, npedyCMOmMpPeHHbIl YUeOHbIM NIAHOM 00pA308aMeNbHOU
OpeaHu3ayUU HA Peatu3ayuio yuebHo20 npeomema,

- @opma nposedenuss yueOHbIX ayOUMOPHLIX 3AHAMUL

- Llenv u 3a0auu yuebnozo npeomema;

- ObocHosanue cmpyKkmypol npocpammbsl yueoHo2o npeomema;

- Memoovwl obyuenusi;

- Onucanue mamepuaibHO-MEeXHUYECKUX YCI08UL peatu3ayuu yuebHo20 npeomema,

Conep:xanmne y4eOHOI0 nmpeamera
- ['o0osvle mpebosanus no kraccam,

TpeﬁoBaHml K YPOBHIO MOATOTOBKH YYallIUXCHA

(I)OpMLI H METOAbI KOHTPOJIdA, CUCTEMA OLICHOK

- Ammecmayus: yenu, 6uovl, hopma, cooepaicanue;
- Kpumepuu oyenxu;

MeToan4veckoe odecrneyeHue y‘l@ﬁHOI‘O nmpomoecca

- Memoouueckue pexomeHoayuu nedazocuieckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu camocmosmenbrol pabomol y4aujuxcs,

Cnucku pekoMeH1yeMOil HOTHOM M METOAMYEeCKOH JTUTEePaTyphl

- Cnucox pexomernoyemou HOMHOU TUmepamypbol,
- Cnucox pexomeHoyemou MemooudecKkou Jumepamypbol



I. TTOACHUTEJIbBHAS 3AITMCKA

1. Xapaxkmepucmuka yueOH020 npeomemda, €20 Mecmo U pOlb 8
obpazoeamenvHomM npoyecce

[Iporpamma yudeOHoro npeamera «CrnenuabHOCTh U YTEHUE C JIUCTA» IO
BUJIy MHCTpyMEHTa «cakcodoH», manee - «CnenuaibHOCTh W YTCHHE C JIUCTA
(cakcodoH)», pa3paboraHa Ha OCHOBe (enepalbHBIX TOCYIAPCTBEHHBIX
TpeOOBaHWI K MHUHUMYMY COJEpP)KaHHS, CTPYKType M YCIOBHSIM peaau3alun
JOTIOJTHUTENBHOU TIpeanpodeccuoHaIbHOi 0011eo0pa3oBaTeIbHOM MPOrpaMMbl B
o0nacTl My3BIKAILHOTO HCKycCTBa «MHCTPYMEHTBI 3CTPaTHOTO OPKECTpa» u
CpOKy 0Oy4YeHHs O ITOW MpOorpaMMe.

VYyeouniii npeamer «CHenuasbHOCTh U UYTEHHE C JiMcTa (cakco(oH)»
HarpaBJIcH Ha:

BBISIBJICHUE OJIAPEHHBIX JETEH B 00JACTH MY3bIKaJILHOTO UCTIOJHUTEIHCTBA B
paHHEM JIETCKOM BO3pacTte, MpuodpeTeHne U (popMupoBaHue y AETel KOMILIEKCa
3HAHWM, YMEHUW W HABBIKOB HWIPhl HA CAKCO(OHE, IO3BOJISIONIUX HCIOIHATH
MY3bIKaJIbHbIE TIPOU3BEACHHUS B COOTBETCTBUU CO CTUJIEBBIMH TPAJAUIMSIMH U
HEOOXOIUMBIM YPOBHEM MY3BIKaJIbHOH TPaMOTHOCTH;

BOCIIUTAHWE y  JIETEH  KYIbTypbl  COJBHOTO M  aHCaMOJIEBOTO
UCITOJIHUTEILCTBA;

MPUOOPETEHHUE IETHMH OIBITa TBOPUYECCKON JACATEITHHOCTH,

OBJIQJICHUE JIETbMHU JYXOBHBIMH M KYJIBTYPHBIMH IIEHHOCTSMU HapoOaO0B
MUpa;

MOJITOTOBKY OMAPEHHBIX JIeTeld K TOCTYIUIGHHIO B 0Opa3oBaTelIbHBIC
OpraHu3allii, peaju3yrollrue OCHOBHBIC MPOQecCHOoHaIbHBIE 00pa30BaTEIbHBIC
MIPOTPaMMBI B 00JIACTH MY3bIKaJTbHOTO HCKYCCTBA.

[Iporpamma ydeOHoro mnpemmera «CHenuaibHOCTh M YTCHHE C JIMCTA
(cakcodon)» pazpaboTaHa C y4eTOM:

oOecrieuyeHusT MPEEMCTBEHHOCTH TporpaMmbl «CIIEIMAIBHOCTh U YTCHHE C

mucta (cakcooH)» H OCHOBHBIX 00pa30BaTENbHBIX MPOTPAMM  CPEIHErO



Npo(EeCcCUOHANBHOTO M BBICHIETO O00pa3oBaHUsT B O0JACTH MY3bIKaJIbHOTO
HCKYCCTBa 3CTPaJIbl;

COXpaHEHUs €IMHCTBa O0Opa30BaTEIbHOTO MpocTpaHcTBa Poccuiickoi
®denepanuu B chepe KyIbTypbl U HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy yYaIlMXCS HABBIKOB TBOPUYECKOH
NEeATeTLHOCTH, YMEHHS IUJJaHUPOBAaTh CBOKIO JOMAIHIOKD padOTy, HABBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEIbBHOTO KOHTPOJIA 32 CBOEH y4eOHON AesTENbHOCTHIO,
YMEHHUS JaBaTh OOBEKTHUBHYIO OIIEHKY CBOEMY TPydy, (POpMUPOBaHMS HABBIKOB
B3aMMOJICHCTBHUS C MPEINOJIaBATEIIEM.

BrisiBienue omapeHHOCTH y peOeHka B mpoliecce OOydeHHUs IMO3BOJISET
IIeJICHAPABIIEHHO Pa3BUTh €r0 NPO(ECCHOHANBHBIE W JUYHOCTHBIE KadeCTBa,
HE0OXOIUMBbIE IS MPOJIOJKEHUS TTpodeccnoHanbHoro ooydenus. B To xe Bpems
mporpaMma paccyrTaHa W Ha TeX ACTEH, KOTOpbIe HE CTAaBAT Mepes cOO0OoM Iemn
cTarh MPOodheCCHOHATHLHBIMU MY3bIKaHTaAMHU.

2. Cpok peanuzayuu yuedonozo npeomema «CneyuanvoHocmsy u YmeHue ¢
aucma (caxkcogpon)» 1 n1erei, NOCTyNUBUIMX B 00pa30BaTelIbHYI0 OpraHU3aLHI0
B MIEPBBII KJIacc B BO3pacTe:

— ¢ wecmu iem wecmu mecsayes 00 0eeamu iem, cocmaeisem 8 iem.

— ¢ Oecamu 00 08eHAOUamu iem, COCmaeisiem 5 iem.

Jlist nmeredd, HE 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEIBHOW MPOTPaAMMBI
OCHOBHOTO 00I1Iero oOpa3oBaHUsS WM CpeaHero oOimero oOpa3oBaHUS U
IUTAHUPYIOIUX TOCTYIUIEHHE B 00pa3oBaTeIbHBIE OpPraHU3AINH, PEATU3YIOIINE
OCHOBHBIE TpoQeccuoHaNbHbIe 00pa3oBaTelIbHBIE MPOTPaMMbI B 00JacTH
MY3BIKaJIbHOTO HCKYCCTBA, CPOK OCBOCHHS MOYKET OBITh YBEIMUCH HA OJIUH TO/I.

3. Ob6vem yueodH020 6pemenHu, NPeOyCMOMPEHHLL YUEOHLIM NIAHOM
odpazoeamenvHoll OpeanHuzauUU HA  peanuslayul)  yuebHo20 npeomema

«Cneyuanvnocms u ymenue c aucma (cakcogpomn)»:



Cpoxk ooyuenust — 8 (9) jger

Tabnuuya 1

Conep:xkanue 1 kaacc 2-8 KJ1acchl 9 KJacc
MakcumainbHas yueOHas 1727,5 231
Harpy3ka B yacax
KomnuuecTBo JacoB Ha 641,5 99
ayIMTOPHbIE 3aHATHS
OOmiee KOJIMYECTBO YacoB Ha 740.,5
ayTUTOPHBIC 3aHATHS
OOmiee KOJIMYECTBO YacoB Ha 1086 132
BHeayJIUTOPHbIE
(caMocCTOsITeNIbHBIE) 3aHITHS

Tabnuya la
Cpok o0yuenus 5 (6) jer

Conep:xkanue 1 kacc 2-5 ki1accol 6 kiacc
MakcumanpHast yueOHast 1006,5 231
HarpysKa B 4acax
KomnuectBo JacoB Ha 445,5 99
ayTMTOPHbIE 3aHATHS
OO01Iee KOJIMYECTBO YacoOB Ha 544,5
ayTMTOPHBIC 3aHATHS
OO0miee KOJIMYECTBO YacoB Ha 561 132

BHEAYAUTOPHbLIC

(caMOCTOSITENIbHBIE) 3aHITHUS




4. @opma npoeedenusn yueoOHbIX ayOUmMOPHBIX 3AHAMUI: UHANBUIYAIbHAS,
peKoMeH 1yemMasi IPOAOIKUTENILHOCTD YpOKa - 45 MUHYT.

NunuBumyanpHas hopMa 3aHATHN TTO3BOJISIET MPETIOIaBaATENIO JTyUIlle Y3HATh
YUYEHHKA, €ro My3bIKaJdbHbl€ BO3MOXKHOCTH, CIHOCOOHOCTH, SMOIMOHAIBHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yuedonozo npeomema «CneyuaipbHocms u umeHue ¢
aucma (caxkcogon)»

Hean:

pPa3BUTHE MY3bIKaJbHO-TBOPUYECKUX CIIOCOOHOCTEW YyYalluXcsi Ha OCHOBE
NPUOOPETEHHBIX MU 3HAHUHN, YMEHUN M HABBIKOB, MO3BOJISIONINX BOCIPUHUMATb,
OCBaMBaTh U UCIOJIHATH HA CAKCO(POHE MPOU3BEIICHUS PA3TUYHBIX )KaHPOB U PopM
B COOTBETCTBUU C MPOTPAMMHBIMU TPEOOBAHUSIMH, a TAKKE BBISIBICHHE HauOoJee
OJIAPEHHBIX JIETEl B 00JIaCTH MY3bIKAJIbHOTO HMCIOJHUTENIBCTBA Ha CakcopoHE U
MOJATOTOBKHU UX K JaJbHEHIIEMy MOCTYIUICHUIO B 00pa30BaTeIbHbIE OpraHU3allli,
peanu3yronme OCHOBHBIE oOpazoBaTeibHbIC IpOrpaMMBbl CpEIHEro
npo¢eCCHOHAIBLHOTO 00pa30BaHUs B 00JIACTH MY3bIKaJIbLHOTO HUCKYCCTBA.

3apaum:

- pa3BUTHE YCTOMYMBOTO UHTEPECAa K MY3bIKaJIbHOMY MCKYCCTBY, OBJIaJICHUE
3HAHHMSIMU XapPaKTEPHBIX OCOOCHHOCTEM M CTUIIMCTUYECKHUX HAIpaBICHHUU KaHpa
CTPagHON U  JKAa30BOM MY3bIKHU B COOTBETCTBUM C IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- Pa3BUTHE MY3BIKAIBHBIX CIOCOOHOCTEH: Cilyxa, MaMsTH, pUTMa, YyBCTBa
CBUHTA, AMOIMOHAJBLHOMN Cc(Pepbl, My3bIKAIBHOCTH U apTUCTU3MA,

- OCBOCHHE MY3bIKAJIbHOW IPaMOThl, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJIOTHH, B
TOM 4HCJe, CHeIUPUUECKON Ka30BOM, KaK HEOOXOAMMOTO CpEIcTBa JJis
MY3BIKaJIbHOTO UCITOJIHUTEIHCTBA HAa CAKCOOHE;

- HaBBIKOB IMOAOOpA MO CIYXy, UMIPOBHU3AIMA W COYMHEHHUS B IMPOCTHIX
dbopmax, MEpBUYHBIX HABBIKOB B O0JIACTH TEOPETUUECKOTO aHAIN3a UCTOIHIEMBIX

IIPOU3BEICHUN;



- OCBOGHHE UMIIPOBU3ALIMOHHBIX TEXHOJOTUM W TPHUHIUIOB HX
OpraHu3aIuu;

- OBJAQJCHUE OCHOBHBIMU MCIOJHUTEIHCKUMU HaBbIKAMH WIPhl  Ha
cakco(poHe, MO3BOJISIOMIMMHU I'PAMOTHO HMCIOJIHATh MY3bIKaJdbHbIE MPOU3BEICHUS
COJIO U B aHcaMOJIe;

- pa3BUTHE UCIOJHUTEIHCKOW TEXHUKH C MCIOJIB30BAHUEM CTCIIU(PUUECKIX
JKQ30BBIX ~ IIPUEMOB  KaK  HEOOXOJMMOIO  CpeACcTBa ISl  pealln3alluu
XYJI0’KECTBEHHOTO 3aMbICJIa KOMIIO3UTOpPA, YMEHHUE CO3/1aBaTh XYI0KECTBEHHBIM
o0pa3 npu UCIIOJHEHUH MY3bIKaJIbHOTO IMPOU3BEACHUS;

- 00y4yeHHE HaBBIKAM CAMOCTOSITEJILHOTO pPa3y4YMBAHUS MY3BIKATbHBIX
IIPOU3BENCHUN PA3JIMYHBIX JKAHPOB KJIACCUYECKOM, JCTPATHOW M JHKA30BOU
MY3BbIKH, YTEHUS C JIJUCTA HETPYAHOTO TEKCTA;

- TIPUOOPETEHUE JIE€TbMHU OIbITa TBOPYECKOW MACSITEIBHOCTU M IMYyOJMYHBIX
BBICTYIUICHUM;

- ¢opMupoBaHue y Hauboree OJApPEHHBIX BBITYCKHUKOB OCO3HAHHOMN
MOTHUBAIIMH K TPOJIOJKEHHIO MPOGHECCUOHATBHOTO O0yUEHHUS.

6. Qobocnoeanue cmpyKmypol RHpoOPAMMbBL  YUeOHO20 npeomema
«CneyuanvHocms u ymenue c aucma (caxkcogon)

O6ocHOBaHMEM CTPYKTYphI nporpaMmsbl siBisitorcs PI'T, orpaxaroiue Bce
aCNeKThl pabOThHI PETIOAABATENS C YUSHUKOM.

[Iporpamma conepKuT CIEIYIOIINE Pa3AeIIbl:

® CBEJCHUS O 3arparax ydeOHOro BpPEMEHM, NPEAyCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MIPEIMETA;

® pacmnpeeseHue yueOHOro MaTepyaa o rogam o0y4eHus;

® ONHUCaHWE AUIAKTUYCCKUX CIUHUI] YIEOHOTO IPEeIMETa;

e TpeOOBaHMS K YPOBHIO MOATOTOBKH YYaIIUXCS;

(GhOpPMBI U METOJIBI KOHTPOJISI, CUCTEMA OIEHOK;

® METOoJuYEeCcKoe obecredeHrne yueoHoro npoiecca.



B cooTrBeTcTBUM C JTaHHBIMU HANPaBJICHUSIMU CTPOUTCS OCHOBHOW pazien
nporpammbl «CoziepxaHue yueOHOTO MPEAMETAY.

7. Memoowl 00yuenusn

JUIst JOCTHOKEHMSI TIOCTABICHHOM IENM W pealiu3allM 3ajlad IpeaMera
WCITOJIB3YIOTCSI CIICYIOIINE METOABI O0yUCHUS:

- CJIOBECHBIH (pacckas, Oecena, 0ObsICHEHHUE);

- HaIVISAHBIN (JIeMOHCTpaIys, HaOMIOICHHE ),

- MPAKTHYECKUH (BOCTIPOU3BOISIIINE ¥ TBOPUCCKUE YIIPAKHCHHUS ).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA08UIL peatu3auyuu y4eoHo2o
npeomema

MarepuanbHO-TeXHAYECKass 0a3a 00pa30BaTeIbLHON OpraHW3amuy JOHKHA
COOTBETCTBOBAaTh CAaHUTAPHBIM W MPOTHUBOIMOKAPHBIM HOPMaM, HOPMaM OXpaHBI
Tpya.

Y4eOHBIE  aymiWTOpWHM  JUISI  3aHATHH MO  y4eOHOMY  TIpeIMeTy
«CrnienuanbHOCTh M YTEHHE ¢ JucTta (cakco(doH)» JOHKHBI UMETh IUIONIA/lb HE
MeHee 9 KB.M U 3BYKOM3OJIAIMIO. B 00pa3oBaTebHON OpraHu3aluu CO3Aar0TCs
YCJIOBUSI JIJIi  COJAEP)KaHMs, CBOEBPEMEHHOTO OOCIY)KMBaHUSI W PEMOHTA

MY3bIKAJIbHBIX HHCTPYMCHTOB.

II. COOIEP)KAHUE YYEBHOI'O IIPEMETA

1. Céedenun o 3ampamax yuedH020 6pemeHuU, TPETyCMOTPEHHOTO Ha
ocBoeHHE yueOHoro npenmera «CrneunanbHOCTh U YTEHHE C JucTa (Cakco(doH)»,
Ha MAaKCHUMAaJbHYI0, CAMOCTOSTEIbHYIO Harpy3Ky Y4alluxcsi W ayJAUTOpPHBIC

3aHATHUA:



Taonuua 2

Cpox obyuenust — 8 (9) ner

Pacnpenenenue no rogam oOydeHus

Knacc

1 2 3 4 5 6 7 8

[TpoaoIKUTENBEHOCTD
Y4eOHBIX 3aHSATHIA

(B HEIEIISX)

32 33 33 33 33 33 33 33

33

KommuecTBo qacCcoB Ha
AYAUTOPHBIC 3aHATUA B

HEOCIIIO

OO0111e€ KOITUYECTBO
YacoB  Ha  ayJUTOPHBIC

3aHATUA

641,5

99

740,5

KommuecTBo qacoB Ha
BHEAYIUTOPHDLIC 3aHATUA B

HEOCIIIO

O011ee KOIIUYECTBO
YacoB Ha BHEAyJIUTOPHBIC
(camMoCTOsITEIBHBIC)

3aHATHA 110 I'oaaM

96 99 | 132 | 132 | 132 | 165 | 165 | 165

132

O011ee KOIIUYECTBO
YacoB Ha BHEayJIUTOpHBIC
(camMoCTOsITEIBHBIC)

3aHATUA

1086

132

1218

MakcuMajabHoOe
KOJIMYECTBO YacOB 3aHIATHI

B HCICIIIO

OO01ee MaKCUMAaJIBHOE
KOJIMYECTBO  YacoB  IIO

rogam

160 | 165 | 198 | 2145 | 2145 | 247,5 | 264 | 264

231

OO01ee MaKCUMAaJIBHOE
KOJIMYECTBO YacOB HA BECh

nepuoj; 00yueHHs

1727,5

231

1958,5




Tabnuua 3
Cpox oOyuenus — 5 (6) et

Pacnpenenenue no rogam oOydeHus

Kiacc 1 2 3 4 5 6

[TponomKHUTEIbHOCTh YUeOHBIX 3aHATHH | 33 33 33 33 33 33

(B HEIEIIAX)

KonnyectBo wacoB Ha ayaurtopssie | 2,5 2,5 2,5 3 3 3

3aHATHUA B HCACIIIO

OO0111€€ KOITUYECTBO 445.,5 99
YacoB Ha ayJAUTOPHBIC 3aHATHS

544.5
KonuyecTBo 4acoB Ha BHEayIUTOPHBIE 3 3 3 4 4 4
(caMOCTOSITETIbHBIC) 3aHATHS B HEJICITIO
OO0111E€ KOITUYECTBO 561 132
4acoOB Ha BHEAYJAUTOPHBIC

693
(camocTosATENbHBIE) 3aHATUS
MakcumMalnbHOE KOJIMYECTBO 4YacoOB Ha 5,5 5,5 5,5 7 7 7
3aHATHS B HEJICITIO
OOmee MakcumMmajabHOe KojmdecTBo | 181,5 | 181,5 181,5 231 | 231 231
4acoB 110 ToAaM
OO0mmee MaKCUMallbHOE  KOJUYECTBO 1006,5 231
4acoB Ha BeCh Nepuoji 00yueHHs

1237,5

VY4eOHbIE MaTepuan pacnpefesnsercss Mo ToaaM oOOydeHus - KiaccaM.
Kaxnapii kjgacc uMeeT CBOM JUAAKTHYECKHE 3a7adyd W O00beM BpEMEHH,
HEOOXOAMMBIH JI1 OCBOCHUS y4eOHOTO MaTepuaia.

Buowl éneayoumopnoii pabomeol:

- camocmosmenvtble 3aHAMUsL N0 NOO20MOBKE UCNOTHUMENLCKOU NPOSPAMMbL;
- N10020MOBKA K KOHMPOIbHLIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHYEPMHbIM, KOHKYPCHbIM 6blCMYNI1EHUAM,

10



- nocewjenue yupejcoeHull Kyibmypvl (urapmonuli, meampos, KOHYEPMHbIX
3a7108, My3ee8);

- yuacmue YYAWUXcs 8 MEOPYECKUX MepOonpusmusix (KOHKYpcol, @ecmusan,
mMacmep-Kuaccol) u KVIIbIYPHO-NPOCEEMUMENbCKOLL oesmelbHoCmu

00pa3osamenbHOU OpeaHu3ayuu u op.

T'oooevie mpedoeanusa no knraccam

Cpox o0yvenusi — 9 et

IepBbIii kI1ace
AyoumopHnvie 3auamus 2 yaca 8 Heoenro
Koncynemayuu 6 uacos 6 200

B mnocnennee necarunetrve cpeAaM IMpenogaBaresied Kiacca cakcopoHa
MOJYyYMJI PACHpPOCTPAHCHHUE U OIPENeJICHHOE NpPHU3HAHHWE MPAKTHUYECKUI OIIBIT
UCIIOJIb30BaHUs CAaKCO(OHA-CONPaHO Ha HayalbHOM »JdTarne oOyudeHus. ITo
OOBSICHSIETCA HE TOJBKO HEOOXOIMMOCTBIO yUeTa (PU3NYECKOTO Pa3BUTHUS peOEHKa,
HO M OCOOBIMH KaueCTBaMU JAHHOTO WHCTPYMEHTa, €r0 HEOOBIYHBIM, SPKUM
BBIPA3UTEIbHBIM 3BYKOM. JlaHHBIE (QakTOpHI MO3BOJIAIOT MOAJEPKUBATH UHTEpPEC
pebeHKa K 3aHSITHUSM U €ro0 JKeJaHue UTPaTh Ha CaKCO(POHE-COTPAHO.

3a y4eOHbIM TOJ YyuauMiicss AOJKEH ChIrpaTh JBa 3aye€Ta B IIEPBOM
MONMYTOAWM, 3a4eT W OSK3aMeH BO BTopoM moiyroauu. OOpaszoBaTenbHas
OpraHu3alusi MOXET IUIaHUpOBaTb B KOHIE Y4YEOHOro roja HE OHK3aMEH, a
TIEPEBOJHON 3aYET.

[lepBrie ypoku HEOOXOJUMO TOCBATUTH O3HAKOMJICHHIO C CaKCO(OHOM,
noka3y yaoOHOTO croco0a Jep>kaHus, TPaBUIIbHOTO MOJIOKEHUS! KOPITyCca, TOJIOBBI,
PYK, MaJIbLIEB U HOT, OOBSICHEHUIO OCHOBHBIX NpPaBUJI COOPKHU/Pa30oOpKu HU
oOpaleHusi ¢ UHCTPYMEHTOM, TMOKa3y CIOCOOOB JIbIXaHMS, MPHUEMOB W3BIICUCHUS

3ByKa, APTUKYJIALNN, AlIJIMKATyPHOU MOCTAHOBKE.
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Urpa ramm, Tpe3Byuuid, apnemkuo sBISETCS HEOOXOIUMOW YacThbIO
oOyueHnus Ha cakcodoHe. IlepBpiMM TamMmMaMu i HW3Y4YEHUS. MOTYT OBITh
Ma)XOPHbIE W MUHOPHBIE TaMMbl B TOHAIBHOCTSAX C OJHHWM 3HAKOM B YIOOHOM
temrie. OJHOBPEMEHHO HEOOXOJMMO OCBaMBaTh YNPAXKHEHUS, ATIOAbI, & TaKXKe
penepTyap B BHJIE JIETKUX MHEC B PA3HBIX CTUJISAX U JKaHPaX.

[Ipu BBIOOpE pemepTyapa Al cakCO(POHA-COMPAHO MOJIE3HO HCMOIh30BATh
HOTHBIM MaTepua U3 IIKOJ, TOCOOUd, COOPHUKOB, XPECTOMATUH ISl KJIapHETa, HO
C HEOOXOIMMOI1 alanTaliel, yauThIBAIOIICH JUaa30H U aniuIuKaTypy cakcodoHa.
KenarenpbHo, 4YTOOBI OMNBITHBIE TMpENoAaBaTeNid BJIaJACId YMEHUSIMH Je1aTh
MEPENIOKEHUS pa3HOOOPa3HBIX IO JKaHPY MPOU3BEIEHUN HAPOHOM, KIIACCHUECKOH,
JI’)Ka30BOM HHCTPYMEHTAIBHON U BOKAJIbHOW MY3BbIKHU.

I[IpumepHbIN penepryapHbId CIMCOK

Ynpasicnenua u smioown

['amMbl, 3TIOABI, yHOpakHeHUs [ cakcooHa. 1-3 roabl OOy4yeHUs.
CocraBurenb u pegakrop M.IlanmomHukoBa. M., 1988

NBanog B. IlIkona akagemuueckoit urpsl Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

PuBuyn A. Illlxona urpsl Ha cakcoone. Y. 1. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. ITocoOue nmo HavanpHOMY 00yueHHo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

Xpecromarus s kiaapHera. Cocrasurenn U.Mo3rosenko n A.lllTapk.

Y.1. M., 2004:
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Pycckas naponnas necust «llerymok», o6p. A.I'peuannnoBa

bnoxk B. «KonbibenpHas»

Pycckas naponnast necHs «AX, Bbl CEHH, MOU CEHH

Pycckas naponnas necHst «IIpo JloOpsiHIO»

Mouaprt B.A. «Amerperro»

Pumckuit-Kopcakos H. «/lerckas necenka»

JIssnoB A. «3aiiuuk»

Pycckas maponnas necast «Koca b Most, KochIHBKa», 00p. I1.HalikoBckoro

CroanaBekkuna A. «Ilecenka»

Kabanesckwuit JI. «Har kpaii»

MsickoBckuil H.«Becennee HacTpoeHHE»

[y6ept ®. «Banbey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «<Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodrer C. «IlecHs 6e3 cmoB»

:xxka3zoBomy cakcodoHucry. YdeoOHoe mocodome 1 — 2 kuacest MI /
CocraBuresnb u penakrop M.3sonapes. CII6, 2009 (aa BeIOOp nipenogaBaresis)

Menoauun  aka3za. AHtosiorusi. CocraBurenab B.CumoHenko. Kues,
My3uyHa Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsI mporpamMMm nepeBoIHOrO IK3aMeHa (3ayera)
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1 BapuanT

JIsimoB A. « 3a0aBHas

Pagenp M. «IlaBanay

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapHMaHT

MsckoBekunii H.«Becennee HacTpoeHue»

Kab6anerckuii JI. «Hamr kpaii»

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopmnvie 3auamusa 2 yaca 8 Heoenro

Koncynomayuu 6 uacog 6 200

3a y4deOHbI TOA YYalluiics [OJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
IOJIyTOJIMH, 3a4€T U 3K3aMEH BO BTOPOM MOJYTroguu. MaKOpHbIE M MHUHOPHBIE
raMMbl JI0 JIByX 3HAKOB BKJIIOUMUTENBHO. Aprnemkno. Tpe3Byuus (B yMepeHHOM
Temrie). 6-12 3T0A0B cpeaHel TpyAHOCTH (II0 HOTaM).

IIbechl. Pa3BuTHE HABBIKOB UTEHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smiooo

['ammbl, 3TiONBI, ynpaxHeHuss i cakcodoHa 1-3 roael oOy4eHHS.
CocraBurenb u pegakrop M. lllanomnukoBa. M., 1988

NBanos B. IlIkona akamemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Angnpees E. [TocoOue no HavanpsHOMY 00yueHuUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecor

Xpecromarus s kiapHaera. Cocrapurenn U.Mo3rosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp TIpeIiogaBaTeis)

Po3anos C. IlIkoJa urpsel Ha ki1apHere. M., 1963:

I'ennke A. «Manenbpkas nmbeca» cod.6 Ne2

I'enpens I. @. Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)

AnekcanapoB AH. «IleceHka»

I'eqnke A. «ManeHbpKas mbecay

XayarypsiH A. AHIaHTUHO

Mormuapt B.A. Mapi u3 onepsl «Boneonas deittay

Crapunnsiil ¢ppaHiry3ckuid TaHel] «MIo3eTT» U3 onepsl «ApMujia»

[yman P. «Manenbkass mbeca» U3 « Amb00Ma il FOHOIIIECTBAY

Xpecromatus s KiapHera. Cocrasurenn U.Mosrosenko u A.llltapk.
Y.2. M., 1994:

T'occek @. T'aBot

Bebep K. «Xop 0XoTHUKOBY U3 ornepbl «BomnieOHbIi cTpenok»

baprok b. «Beuep B nepesue»

I'muaka M. Kpaxossik u3 onepsl «MBan CycaHun»

berxosen JI. Conarnna

I'ennens I AunanTte n3 CoHaTsI 7151 CKPUTIKK U (popTenraHo

Menaenbcon ®@. Anaxuno uz CoHarsl 1151 OpraHa

Coopuuk mnbec i KiaapHera u  ¢oprennano. CocraBuresn
b.bepe3oBcknii u I'Kynucok. M., 1980:

Mounapt B.A. «/lepeBeHckuii Taneny, nepenoxenne C.Pozanosa
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I'ennens I.®. Capabanna, nepenoxkenue C.PozanoBa
O®pankép @. Cununuana, nepenoxenne C.Pozanosa
bax U.C. Anrnes, obpabotka B.bioka
Meaoaun  aka3za. AHtosiorusi. CocraBurenb B.CumoHenko. Kues,
My3nuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «kEven Now»
Bartlett J.C. «A Dreamy»
IIpuMepsI mporpamMM nepeBoIHOrO IK3aMeHa (3auera)
1 BapuanT
JIanoB A. «KonwsiOenpHasy
Mormuapt B.A. Mapi u3 onepsl «BosneoHas dieittay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapMaHT
I'ennens I. AnganTte u3 CoHaThl J1sl CKPUIKU U (DOPTETHAHO
bax U.C. Aurnes, o6paborka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii K1ace

Ayoumopmnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 6 uacos 6 200

3a y4eOHBIM TOJA Y4YallWiics IOJDKEH ChITpaTh JiBa 3adeTa B TEPBOM

MoJIyroauu, 3a4€T U 9K3aMCH BO BTOPOM ITIOJTYT'OAHUN.
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[lepeBon yuaierocs ¢ cakco(oHa-COMpaHo Ha anbT-CakCO(hOH.

B HEKoTOphIX ciyyasx MOXHO TMpOJIOJDKaTh oOyueHue Ha cakcodoHe-
COIPAHO.

Pabota Haj nmocraHoBko#M aMmOy1topa, KOOpJIWHALUEH TaIbIEeB Ha aJbTOBOM
cakco(oHe.

['aMMBbl MaXOpPHBIE M MUHOPHBIE JI0 JIBYX 3HAKOB BKJIIOYHUTEIBHO, HUIrpa
apreKUPOBAHHBIX TPE3BYUUH B IBE OKTABHI.

Xpomarnyeckas raMMa B TOHAJIBHOCTAX (TaMMbl HUCIOJIHSIIOTCS IITPUXaMU
JieTanie u jierato). Pa3BuTrie HaBBIKOB YTEHUS C JIUCTA. 3HAKOMCTBO C MPUHIIUIIAMU
TPaHCIIOHUPOBAHUS Ha MaTepHAJIC ITPOUICHHBIX 3TIONOB U IIbEC.

OcBoeHrE HABBIKOB UCTIOJHEHUS KA30BOM MY3bIKH.

10-15 sTr0m0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioon

['amMbl, 3TIOABI, YHOpakHEeHUs [ cakcooHa. 1-3 roabl 0Oy4yeHUs.
CocraBurenb u pegakrop M.IlanomnHukoBa. M., 1988

NpanoB B. IlIkona akagemuuyeckoil urpsl Ha cakcopone. Y.1. M., Muxaun
Hukos, 2003

I'ammMmel, 3TI00BI. CocTaButens I.ManunoBckas, M., 2011

PuBuyn A. Illlxona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

Mapxkun FO. [[xa3oBblii crioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TEXHUKU UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. Tlocobue o HauanpHOMYy 00y4YeHHIO UTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

Huxayc JI. OcHoBBI mka30Boi wurpsl Ha cakcodoHe. 12 1Ka30BbIX
YIIPaKHEHUM.

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réveriex

Xpecromatusi s cakcodona-anbra.  HauanbHoe — oOydeHwue.
CocraBurensb u pegakrop M.IllanomunkoBa. M., 1985:

Heo6toceu K. «ManeHbkuil HErpUTEHOK

Hio0ya I1. «Becenpuak», «ManeHbkuii 0ameT

berxosen JI. Conaruna

CrapuHHbIi (ppaniy3ckuil TaHen «bpaHiby

ITpoxodner C. «IlecHs 6e3 caoB»
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Xpecromaruss s cakcodgona-aabra. CocraBurensb b.IIpopBuu. M.,
1978:

[Tpoxodrer C. « 3eneHas poruiay, op. 104 Ne2

Cwmerana b. Banbc

Baprok b. «Canoxku»

I'peuannnoB A. «benopycckas anierus»

:xka3zoBomy cakcoonucty. YueOHoe mocodue 1 — 2 kuaacest JJMIILL
CocraBurennb u pegakrop M.3Bonapés. CII0, Komnmozurop, 2009:

Haponnas menonus «Coiinu BHU3, Moucei» (Traditional «Go Down,
Moses»)

Haponnas menonust «HUepuxon» (Traditional «Jerichoy)

Onnepnan H. «9un Copunr» (Adderly N. «Ann Spring»)

Tpona mxaza. IlonyiasipHble 3apy0esKHbIe MeJOAMHM ISl CAKCO(OHA U
¢poprenunano. Cocrasurens I.®@upruy, CI10, Komnosurop, 2009:

Hennuc M. «Bce, uto mpoucxomutr co mHoi» (Dennis M. «Everything
Happens To Me»)

Menoaun axaza. AHtojiorusi. CocraBureib B.CumoHeHko. Kues,
My3uyHa Ykpaina, 1984:

KapnTon b. « JIxxa - [la» (Carlton B. «Ja — Day)

[Munakapn M. «Munas [xopmxust bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanncon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitnb K. «Mekku — Hox» (Weil K. «Mack the Knife»)

IIpuMepsI mporpaMM nepeBoaHOIO IK3aMeHa (3a4eTa)

1 BapuaHT
He6toccu K. «Manenbkuilt HErpUTEHOKY
Schomann R. «Scénes d’ enfants»: «REverie»
Haponnas menomus «Coiinn BHU3, Momuceii» (Traditional «Go Down, Moses»)

Kapnron b. «JIxa - [la» (Carlton B. «Ja — Day)
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2 BapuMaHT
Beethoven L. «Petite Valse»
[Tpoxodrer C. «Ilecus 6e3 ciaoB»
[Munakapa M. «Munas Jxxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
JHennuc M. «Bce, uro npoucxonut co MHOW» (Dennis M. «Everything Happens To
Mey)

YeTBepThlil KIACC

Ayoumopnvie 3auamus 2,5 uaca 8 neoenio

Koncynemayuu 8 yacos 6 200

3a yueOHBIM TONI YydYallMiics JOJKEH ChIrparh JBa 3adeTa B IIEPBOM
MOJTYTO/TNH, 3a9€T W dK3aMEH BO BTOPOM ITOJTYTO/IAH.

MaxopHble W MUHOPHBIE TaMMbl, TEPIUHU, apIEHKUO TPE3BYUYHd C
oOpameHusIMH B TIPSIMOM U JIOMAHOM JIBHOKCHHH, JIOMHUHAHTCENTAKKOPIBI,
YMEHBIIICHHBIC BBOJHBIC CENTAKKOPABI B TOHAIBHOCTIX 10 TPEX 3HAKOB B
ynoOHOM Temme. Xpomaruueckass TaMma, OXBaTbIBaIOIlas BECh JIMANA30H
WHCTPYMCHTA INTPUXaMH JETallle, JIeTaTO WM JKAa30BBIM INTPUXOM. Pa3Buthe
HABBIKOB YTECHHUS C JTUCTA. TpaHCIIOHUPOBAHUE.

10-15 s1r0m10B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

[amMbl, 9TIOABI, YHOpaxkHEHUs s cakcoona. 1-3 roapl OOydeHUS.
CocraBurenb u pegakrop M.IIanomHukoBa. M., 1988

HawanwHoe oOyuenuwe urpe Ha cakcodone. MeTtoauyeckass pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

I'ammMmel, 3TIO0BI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun FO. [[>xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. . I. M., 1965

Muxaitnos JI. Illkona urpsl Ha cakcodone. M., 1975
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[Tpopsuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue no HauaneHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU.

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecor

Xpecromatuss s cakcodona-aabra.  HauvaabHoe  oOyueHwue.
Cocrasureins u pegakrop M.Illanomnukosa. M., 1985:

[HwutTe JI. OTI0R

Myman P. «Jlen Mopo3» u3 «Anbboma Jisi FOHOIIECTBa»

bax N.C. Apus

Xana K. ®okcTpor

Xpecromarus 1Js cakcogona-aabra. 4-5 roasl o0yuenusi. CoctaBuresb
M.IIanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopkak A. FOMopecka
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Mopuc I1. «Ilecus gns mMambl», «l{piraHka» W3 CIOUTHI s cakcodoHA U

opkectpa «Kaptunsl [IpoBanca»

1978:

Jlancen C. «CakcooHnana

Mycoprckuit M. «KapTuHku ¢ BeICTaBKM»: «CTapblil 3aMOK»
Muxaiios JI. IlIkosa urpel Ha cakcopone. M., 1975:
Cen-Canc K. «Jlebenp»

[y6ept ®. Cepenana

I'pur O. «Ilecusa CompBenr»

YHarikosckuit 1. Bansc

Xpecromatust 1is cakcogona-anabra. Cocrapureab b.IlpopsBuu. M.,

[umanoBckuit K. Kpakossik
bax N.C. Apus
Ckpsi6un A. [Ipentonus

xazoBomy cakcogonucty. YdeOHoe mocodme 1 — 2 kuaaccesr JMIII.

CocraButennb u penakrop M. 3sonapes. CI16, Kommo3urtop, 2009:

Bbapuer O. «Moii nevansubiit Mansiin (Burnett E. « My Melancholy Baby»)
Kepn [Ix. «9ta necus — tei» (Kern J. «The Song Is You»)

:xka3zoBomy cakcopoHucTty. Y4deOHoe mocodue. 3 wkuacc JIMIIIL.

CocraButenb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Keccen A. «/lynn — ny ay» (Kassel A. «Doodle Doo Dooy)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpaMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 Bapuant
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I'musp P. Pomanc, cou. 45

JBopxkak A. FOMopecka

bapnet D. «Moit newanbublilt Mmansiin (Burnett E. «My Melancholy Baby»)
Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
Ckps6un A. [pemtoaus
[ITumanoBckuii K. KpakoBsk
Raksin D. «Laura»

McHugh J. «I’m Shooting High»

IIareril K1ace

Ayoumopnvie 3auamus 2,5 uaca 6 neoeno

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TOI Yy4YalMiicss JOJDKEH ChIrparb JBa 3ayeTa B IEPBOM
MOJYTOAMH, 3a9€T U 3K3aMEH BO BTOPOM IOIYTOHH.

MaxopHbie u MUHOPHBIE raMMBbl, TpE3BYYHS, apreKuo,
JOMHUHAHTCENTaKKOPAbl, YMEHBIICHHbIE BBOJHBIE CENTAKKOPAb B TOHAJIBHOCTSIX
0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomaruyeckue raMmbl. (['amMmbl
UCTIOJHSIOTCS IITPUXaMH JIeTallle, JIEraTo WK JHKa30BbIM IITPUXOM). UTeHHE HOT
c nmucta. TpancrnonnpoBanue. HauanpHbIE 27IEMEHTH UMITPOBU3ALINH.

10-15 s1r0110B (110 HOTaM).

8-10 mbec.

IIpumepHbIN penepTyapHbId CIIUCOK

Ynpasicnenua u smioon

PuBuyn A. 150 ynpaxkuenuii 1151 cakcopona. M., 1960

Puuyn A. 40 stronoB ans cakcopona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B A1 cakcodona. CocraButens E.AHnpees. M.,
1976

I'amwmel, o001, CoctaButeis I'ManmuaoBckas. M., 2011

Mapxkun FO. [[xa3oBsiii ciioBapb. Menorpad. M., 2002
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Puuyn A. Illxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanbHoe oOyueHue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPaKHEHUM.

10 mxazoBbix Menmoauii. Bemyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecn

Xpecromarusa 1js cakcogona-aabra. 4-5 roabl o0yuenusi. CoctaBuTe/b
M.IIanomnukoBa. M., 2005:

Kynepen @. /Innmxanc

Kopennu A. Kura

Pumckuit-KopcakoB H. «lIlechp IllemaxaHckod ULapunbl» W3 OMNEPHI
«30JI0TO METYLIOK»

[MoctakoBuy JI. PomMaHnc u3 My3blku K KUHOPUIBEMY «OBOI
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Pamo K.®. TamOypun

Mouapt B.A. Ponnio

Muxaiios JI. IlIkosa urpel Ha cakcopone. M., 1975:

I'pur 3. «Taneny AHUTPBD)

Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»

Heoroceu K. «ManeHbkuii mactyx»

JIuct @. HokTtropH Ne3

Xpecromarusa s cakcodgona-aasra. Cocrasurens b.IlpopBuu. M.,
2005:

Ckpsoun A. Mazypka. Op. 3, Ne3

[Ipoxodwe C. «3eneHas poiuia

Caupunios I. «My3bikanbHbIl MOMEHT» U3 [leTckoro ann0oma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xazoBomy cakcoponucry. YueOHoe mocodome. 4 kiaace JIMIIL.
CocraButenb u penakrop M.3sonapes. CI16, Komnosutop, 2009:

Kaprep P. «Manenbkuii Banse» (Carter R. «Little Waltzy)

Mammuren JIx. «I[Tomuym» (Mulligan G. «Catwalky)

3BonapeB M. «bito3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rainy

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpuMepsI mporpamMM nepeBoOIHOIO IK3aMeHa (3ayera)

1 BapuaHT

Kynepen ®. «/Iunmxanc»
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Kopennu A. JKura
Kaptep P. Manennkuit Bansc (Carter R. «Little Waltzy)
Mamnuren Ix. «I[Toguym» (Mulligan G. «Catwalky)

2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHst unauiickoro rocts» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

IlecToil KIace

Ayoumopmnsie 3auamus 2,5 uaca 8 Hedenio

Koncynemayuu 8 uacoe 6 200

3a y4eOHbIM TOJ YyualMiics AOJKEH ChIrpaTh JBa 3ade€Ta B IIEPBOM
MOJIyTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTO/HH.

MakopHbIE U MUHOpPHBIE TaMMbl B TOHAJIBHOCTSAX JO YETHIPEX 3HAKOB,
JIOMUHAHTCENTaKKOPAbl, YMEHBIICHHbIE CENTAKKOPIbl WU UX OOpalleHus.
XpoMaTHuecKrue TramMMbl B TOHAJBHOCTAX (FaMMBI HCIIOIHSIOTCSA IITPUXAMU
JeTalie M Jeraro, JuO0 JKa30BBIM IITPUXOM). UTeHHWE HOT C JIUCTA.
TpancnonupoBanue. CEKBEHIUN.

10-15 s1r0m10B (110 HOTaM).

8-10 nrec.

IIpuMepHBbIN penepTyapHbIil CIIUCOK

Ynpaosicnenua u smioon

PuBuyn A. 150 ynpaxkuenuii qy1is cakcogona. M., 1960

PuBuyHn A. 40 stron0B 17151 cakcoona. M., 1960

COopuuK n30paHHbIX ATIOAO0B 1J1s cakcodona. Cocrasutens E.Arnpees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManunoBckas. M., 2011

Mapxkun 1O. [[xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. Illlxona urpsl Ha cakcodone. U. I. M., 1965
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MuxaiinoB JI. Illkona urpsr Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcoone. Mertoauueckas pa3paboTka.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep XK. MeTogudeckoe mocodue 1Mo MMIPOBH3AIUHN I cakcodoHA H
JIPYTUX MY3bIKJIbHBIX HHCTpYMEHTOB. M., Muxaunn J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPa)KHEHUN

10 mxazoBeix Menoauit. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecor

Xpecromarus A8 cakcogoHa-anabra. 4-5 roabl o0yvyenusi. CocraBuresib
M.IIanomnukoBa. M., 2005:

Pasens M. Conarnna

I'enpens [.®. Apus ¢ BapuauusiMu

Po3oB A. «B nogpaxxanue bennu I'ynmeny»

Uyrynos 0. «bmto3 — Mapin

Xpecromarus 19 cakcogoHa-ajabTa. 5-6 roasl 00yueHusi. CocTaBuTeIb
M.IIanomnukoBa. M., 2005:

Maptunu [Ix. Pomanc

[Temertn /. [Ipecto

JIBopxkak A. «PomanTHueckas nbeca»

PaxmannnoB C. «TanbsiHCKas MOJIbKa»

Kocwma K. «OnaBmme aucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,.New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

MxazoBomy cakcoponucry. YueOHoe mocodme. 4 kiaace JIMIIL.
CocraBurenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Hennuc M. «To, uro mpoucxomutr co MHOI» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I. «Crnagkasa u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixopa b. «I'peza» (Strayhorn B. «Day Dreamy)

bounda JI. «JlackoBriit noxxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)
1 Bapuant
Maptunu Ix. Pomanc
PaxmanunoB C. «UtasibsiHCKast TOJIbKaY
Kocma K. «OnaBuiue TucThs»
CrpeiixopH b. «I'pe3za» (Strayhorn B. «Day Dream»)
2 BapHMaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMmoii ki1ace
Ayoumopnvie 3auamus 3 yaca 8 Heoenro
Koncynemayuu 8 uacos 6 200
3a yueOHBIM TOJI Yy4YallMiics JOJDKEH ChIrparb JBa 3adeTa B IIEPBOM
MOJIYTOAWH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.
MaxopHble W MHUHOPHBIE TaMMbl B TOHAJBHOCTAX JO TSITU 3HAKOB,
JIOMUHAHTCENTAKKOPbl, YMEHBIIICHHBIE CENTAKKOPABI U UX OOpaIllCHHUS.
XpoMaTH4eCKUE TaMMbl B TOHAIbHOCTSIX.
['aMMBl HCMONHSAIOTCS IMITPUXaMHU JETalle U JIerato, JU0O0 IKa30BbIM
mTpuxoM. Urenue HOT ¢ aucrta. TpancnonupoBanue. Mrpa cekBeHUNM.
10-15 s1r010B (110 HOTaM).
4 mpechl U 1 mpou3BeIeHHE KPYITHOU (hOPMBL.
IIpumepHbIN penepTyapHbId CIIMCOK
Ynpascnenua u smrwoo
PuBuyn A. 150 ynpaxxnenuii 1151 cakcopona. M., 1960

Puuyn A. 40 stronoB s cakcodpona. M., 1960
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COopnuK n30paHHBIX 3TIOA0B 1715 cakcodoHna. CocraButens E.Annpees. M.,
1976

I'ammel, sTronB1. CocTaButens I.MammaoBckas. M., 2011

Mapxkun 1O. [xa3o0Bblii ciioBaps. M., Menorpad, 2002

Pupuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenune wurpe Ha cakcodone. Meroauueckass pa3paboOTKa.
CocraBurenb A.Oceliuyk. M., 1986

Nnsmep XK. Metonnueckoe nocobue 1no UMIPOBU3ALUHN sl cakcopoHa U
JIPYTUX MYy3BIKAIBHBIX HHCTPYMEHTOB. M., Muxaun /lukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPa)KHEHUU

10 mxazoBbix Menoauit. Beimyck 2. CI16, Kommnosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari€es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koTopasi nokopuiaa mup. Ilonmyiasipable nmpou3BeneHus: 1Jis
cakcopona u d¢oprenuano. CocraBuresb u pexakrop B.Axkrucos, CIIO,
Kommno3zurop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Obliviony»

MxazoBomy cakcodoHucty. Y4yeOHoe mnocobue. S5 kuaacc JIMIIIL.
CocraBurenb u penakrop M.3sonapes. CII6, Komnosurtop, 2009:

bpaunt A. «Bot u Bce» (Brandt A. «That’s All»)

Hennuc M. «Houb, koTopyto mbl HazbiBanu nHem» (Dennis M. «The Night
We Called It A Day»

Xab66apn @. «Ter nus menst Bece» (Hubbard F. «You’re My Everything)

Yunesmc C. «bmo3 baiicun — ctput» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)

1 Bapuant
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapHMaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennnc M. «Houb, koTopyto mMbl Ha3eiBasiu AHEM» (Dennis M. «The Night We
Called It A Day»
Xab6apn @. «Tel gy menst Bce» (Hubbard F. «You’re My Everythingy)

BocbMmoii ki1ace

Ayoumopmnvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

Yyamuecs MOTYT UTpaTh Ha 3a4eTax JitoOble TPOU3BEICHUS HA YCMOTPEHNE
IPETIo/1aBaTelis; KOJIWYECTBO 3aU€TOB M CPOKH CHEIHAIbHO He ornpenesneHsl. [lepen
WUTOTOBBIM JK3aMEHOM yYaIlTUHCSA OOBITPHIBACT BBITYCKHYIO TIPOrpamMMmy Ha
3a4eTax, KJIIACCHBIX Beuepax U KOHIIepTax.

MaopHble ¥ MHHOPHBIE TaMMBI B TOHAJILHOCTSX JIO TSITH 3HAKOB, B TOM
YHUCJIe JOMHWHAHTCENTAKKOP/bI, YMEHBIIECHHBIC CEMTAKKOPABI U WX OOpaIlCHUS.
HcrionHaTh B IOJBUYKHOM TEMII€ PAa3IMYHBIMU IITPUXaMH. UTEHHE HOT C JIMCTA.
TpancnonupoBanue. rpa cekBeHIUI.

15-20 s1r0110B (110 HOTaM).

4 mbeckl U 1 mpou3BeAeHUE KPYITHOM

IIpuMepHbIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smiooo

NBanor B. 18 xapakTepHbIX nmbec B ¢hopme ITIOAOB i cakcodoHa - COJIo.
M., 2002

NBanoB B. IlIkona akagemudeckoit urpsl Ha cakcodone. U. 2. M., Muxaun

Hukos. 2004
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PuBuyn A. 150 ynpaxuenuii 1js cakcodona. M., 1960

PuBuyn A. 40 stronoB 1151 cakcodona. M., 1960

COopuuK n30paHHbIX 3TIOAO0B 1151 cakcodona. CocraButens E.Aanpees. M.,
1976

I'amwmel, sTrone1. CocTaButens I.MamuaoBckas. M., 2011

Mapxkun 0. [[xa3o0Bs1ii crioBaps. Menorpad. M., 2002

Puuyn A. Illxona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urper Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodoune. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcopoHe. Meroguueckass pa3pabOTKa.
CocraButenb A.Oceituyk. M., 1986

Nnsmep K. Metonuueckoe mocodue 1no MMIPOBU3ALUHU JUIsI cakco(oHa U
JIPYTUX MYy3BIKAIBHBIX MHCTpyMEHTOB. M., Muxaun /luxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

33



Ilvecor

Ansounonu T. Anaxwuo. Ilepenoxenue mis anwsr-cakcodona M.Jlebenena.
My3bIKabHBIA HHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, koTopasi nokopuiaa mup. Ilonmyasipable npou3BeneHus: 1Jis
cakcopona u doprenuano. CocraBuresb u peaakrop B.Axkrucos. CIIO,
Kommno3zurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

MxazoBomy cakcoponucry. YueOHoe mocodme. 6 kiaace JIMIIIL.
CocraButennb u penakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Onmuarton J1. «IIpocto mpuwxkmucek ko MHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa mnadetr 060 mHe» (Ronnel A. «Willow Weep For Mey)

OnnunartoH Jl. «Hactpoenue unauro» (Ellington D. «Mood Indigo»)

Knennep JIx. «Bepusie npy3ns» (Klenner J. «Just Friendsy)

IIpuMepsI nporpaMM BBIIYCKHOIO 3K3aMEHA
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1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «I Sonatay (III -1V 4u.)
Goodman B. «Stompin’ At the Savoy»

VYyammecs, npojokatoume oOydeHwe B 9 Kiacce, CHAOT BBITYCKHOM
9K3aMeH B 9 Kiacce.

JleBATHIN KJ1acc

Ayoumopmnvie 3auamusa 3 yaca 8 Heoenro

Koncynemayuu 8 uacoe 6 200

B neparom kmacce oOyuaroTcs ydaluecs, KOTOpbIE LIEJICHANpPaBICHHO
TOTOBATCSI K  TOCTYIUIGHHI0O B NPOPECCHOHAIBHYI0  00pa3oBaTEbHYIO
OpraHu3alii0. YUYEHHKH JEBATOTO Kjacca WUIpalT B Yy4eOHOM TOay 3ayeT |
’K3aMEH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHO# sK3aMeH
(uToroBas aTrTecTanys) BBIHOCUTCS ITporpaMma ¢ npuOaBIeHUEM IbECHI.

MaxopHble W MHHOpPHBIE TaMMbl B TOHAJIBHOCTSX JO IIECTH 3HAKOB,
JOMHUHAHTCENTAaKKOPABI, YMEHBIICHHbIE CENTAKKOPABI H WX  OOpalleHHs.
HcnonHeHne B TOABMIKHOM TEMII€ pA3IMYHBIMU IITPUXaMH. BEITIOTHEHNE
MPAKTUYECKUX 3a/1a4 Ha WMCIOJHEHHWE TaMM [0 KBHHTOBOMY KPYTy B TIOpSIKE
YBEJIMYEHUSI KOJMYECTBA KIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMd B
TOHAJIBHOCTSX O CEMH 3HAaKOB (B MEUICHHOM Temie). UTeHue HOT ¢ JUCTa.
TpancnonupoBanue. CEeKBEHIUU.

15-20 s1r0110B (110 HOTaM).

4 mpechl 1 | IpOM3BEICHUE KPYITHOW (POPMBI.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenusa u smroov

NBanoB B. 18 xapakrepHbix mbec B (Gopme 3TIOMOB s cakco(oHa-coo.

M., 2002
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Npanor B. Ilkona akamemudeckoil urpbl Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

PuBuyn A. 150 ynpaxuenuii 1ia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopauK n30paHHbIX 3TIOA0B 1iis cakcodona. CocraButens E.Aanpees. M.,
1976

I'ammel, 30081, CocTtaButens I"ManuHoBckas. M., 2011

Mapxkun 0. [[xa3o0Bs1ii ciioBaps. Menorpad. M., 2002

Puuyn A. Illlxona urpsl Ha cakcodone. U. I. M., 1965

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraButenb A.Oceituyk, M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIPOBU3AIMU ISl cakcooHa U
JIPYTUX MY3bIKAJIBHBIX MHCTpYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Vari€es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise

par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CamapoB B. Conaruna aiis ansr-cakcodona u poprennano, www.partita.ru

My3bika B cTIWIE peTpo AJs cakcodona u ¢poprenuano. CocraBuresib U
peaakrop M.Illanomuukosa. M., 1996

AOpa3y 3. «Tuko — THKO»

Kepma B. «ITanbubr Pyam»

Buno¢rt P. «Ma3anerra»

Jlakt M. «Py6aro Bunodrar

Makkep P. «JKonrnep»

Puuyn A. «KoHueprtHbIii 3THOM

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

MxazoBomy cakcoponucry. YueOHoe mocodme. 7 kiaace JIMIIL.
CocraBurenb u penakrop M.3Bonapes. CI16, Komnosurtop, 2009:

Konwury JI. «3keraz Kopu» (Konitz L. «Kary’s Trance»)

Mamnuran JIx. «JIsBunas tpoma» (Mulligan G. «Line For Lyonsy)

I'epuiBun JIx. «Jletnsst mopa» u3 omepsl «llopru m bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I. «Becb mup nHa ctpyHe» (Arlen H. «I’ve Got the World On a
String»)
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IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa
1 BapuanT
CanapoB B. Conarvna ajis ansr-cakcodoHa u popTenuano
I'epmiBun  [x. «Jletnsas mopa» u3 omepol «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)
2 BapHMaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To0oevle mpedosanusa no karaccam

Cpok o0yueHus1 — 6 Jier

IlepBrIii Ki1ace

Ayoumopnvie 3auamus 2,5 uaca 8 neoeno

Koncynomayuu 8 uacos 6 200

VYuuThiBasi BO3pacTHbIE U MHAUBUIYAIbHbIE OCOOEHHOCTH YYEHUKA MOYKHO
cpa3y BecTH oOydyeHHe Ha anbT-cakcodoHe. KparTkue cBeneHus MO HCTOPUU
MHCTPYMEHTA. YCTPONCTBO, HA3BaHHUE YaCTEH M MpaBHJia yXo/a 3a CAKCO(OHOM.

[TonoxxeHne Kopmyca, HOT, TOJIOBBI, PYK U MMAJIBLEB, & TAK)KE HHCTPYMEHTA BO
BpeMs urpbl. McnonHurensckoe npixanue. IloaroroBka K 3ByKOM3BIICYEHMIO:
YCTaHOBKa MYHJIITYKA BO PTY, PETYJIUPOBAHUE S3BIKOM JIBUKEHUE BBIABIXaEMOU B
MYHILITYK CTpyH Bo3ayxa. M3BrnedeHne npofomKUTEIbHbIX 3BYKOB. OObsCHEHHE
U TPAKTUYECKOE 3HAKOMCTBO C MOHATUSAMHU aMmOyIIIOp, aTaka 3ByKa, IITPUXU.
N3yueHne anmimkaTypsl.

3a yd4eOHbIM TOJ YyualMiicss AOJKEH ChIFpaTh JBa 3aye€Ta B IIEPBOM
MOJIYTOAMH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOAUU.

["'amMBbI MaXOpHBIE 1 MUHOPHBIE, TOHUYECKHUE TPE3BYUYHNS B TOHAIBHOCTAX J0
JIByX 3HaKOB B YMEPEHHOM TEMIIE.

I"'aMMBI HCITOJTHSAIOTCS MTPpUXaMU ACTAIIC U JICTATO.
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15-20 s1r0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasxcnenua u smrwoown

['aMMBbI, 3TIOOBI, ympakHeHHUs Myig cakcopoHa 1-3 roabl OOydYeHHS.
CocraBurenb u pegakrop M.IIanomHukoBa. M., 1988

Puuyn A. Illxona urpsl Ha cakcodone. U. I. M., 1965

NpanoB B. Illkona akanemuyeckoir urpsl Ha cakcodone. YU.1. M., Muxann
Huxos, 2003

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavansHOMY 00yueHuUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecn

Xpecromatuss  aiaa  cakcodona-aabra. HauvanabHoe  o0yueHwue.
Cocrasureisb u pegakrop M.IlanomuunkoBa. M., 1985:

CrapuHHast TMTOBCKas MEeCHA «5l y MaTyIIKK XKUJa

CymapokoB B. «Becenas kykymika» n3 nukia «JIecHble KapTUHKIA

CymapokoB B. «JIeHuBbIi MEIBEKOHOK» U3 UK «JIECHBIE KAPTUHKW

CymapoxkoB B. «Ilecenka 0XOTHUKOB» M3 LIUKJIA «JIeCHbIE KAapTUHKN

y6ept @. Bansc

bax N.C. Ilecns

Kapenbckas Haponnas necns «KpacHas neBuna»

bax N.C. «YTpo»

berxoseHn JI. Dxoce3

Prrounkuii @. MajeHbKkuil masig
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AmepukaHckas HaponHas necHs «IIpocrenkunii mapens buim

[IlocrakoBuy 1. «Bpone mapiia»

Pycckas HaponHas necHs «OM, yTyIIKa MOs JTyroBasi»

[Iyman P. «Menogusa» u3 «AnbpOoMa 1Sl FOHOIIIECTBAY

Kommnaneen 3. Bansc

Myp3uH B. «/lenp xoHUHICS»

AMepuKaHCKasi HapoJiHas necHs «Yapiu u MeBeb»

Henno — JIxxono H. «be3nemymika

NBanos B. IlIkona akaxemudyeckod Mrpol Ha cakcopone. YU.1. M.,
Muxana Iuxos, 2002:

boprasuckuii /. KonbiOenbHas

Pumcknit-KopcakoB H. «/leTckas necenka»

Pycckas naponnas necus «Ha 3ape»

NBanoB B. «3amok ['amnera»

I'peuanunoB A. «CTy4uT — OpEHUUT

Pycckas naponnas necnst «Ha rope — to kaimHa»

berxosen JI. Conaruna

[lIyman P. «IIpuBer»

Huabemu A. Ckepiio

[y6ept ®. «DOx0»

Tpona pxaza. Ilomyasipabie 3apy0eskHble MeJOAMU 51 cakcoGoHA M
¢poprenuano. Cocrt. I. ®uprnu. CII6, Komnosurtop, 2003:

baiipax P. «Bsi3» (Beirach R. «Elmy)

Sur B. «Ilpekpacnas mo60Bb» (Young V. «Beautiful Love»)

Hennnc M. «Bce, uto mpoucxonutr co mHoi» (Dennis M. «Everything
Happens To Me»)

150 AmepuxkanHckux 1Ka3oBbIx TeMm. Bbimyck 1. CocraBureab u
penaktop B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»
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Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl MporpaMm nepeBoOIHOI0 IK3aMeHa (3auera)

1 Bapuant
Kommnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baitpax P. «Bs3» (Beirach R. «Elmy)

2 BapHMaHT
[lTyman P. «IIpuBeT»
Huademm A. Ckepiio
Kern J. «Yesterdays»
Anr B. «lIpekpachas mo00Bb» (Young V. «Beautiful Love»)

Bropoii kiaacc

Ayoumopnvie 3auamus 2,5 uaca 6 neoeno

Koncynomayuu 8 uacos 6 200

3a yueOHBIM TON Yy4Yaluiics [OJDKEH ChIrpaTh JBa 3adeTa B IEPBOM
MOJIyTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOAHH.

KoHTponp 3a mocTaHOBKOM Kopmyca, TOJOBbI, PYK, MaJblLEB, aMOYIIIOpa;
PEXKUMOM JbIXaHUS U apTUKYIISIIUEH.

MaxkopHble W MHMHOPHBIE TaMMbl, TEpPLUH, TPE3BYUUS, apHEIKUO B
TOHAJIBHOCTSX JI0 TPEX 3HAKOB B CPEJHEM TEMIIE.

['aMMBbl KCHONHSIIOTCS WITpUXaMU JeTamie | Jieraro. O3HAKOMJIEHHE C
JKa30BbIM ILITPUXOM.

3HaKOMCTBO C IMpaBWjamMu pa3dopa HOTHOTO TEKCTa HEOOJBIIMX IIbEC,
YOPAKHEHUS] MO YTEHUI0 HOT C Jucta. DopMHpOBAHME HABBIKOB HCIOJHEHUS
JI)Ka30BOW MY3bIKH.

15-20 s1r0110B (110 HOTaM).
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6-8 mbec.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smrwoo

['amMbl, 9TIOABI, YHOpakHeHUs s cakcooHa. 1-3 roabl OOydeHUs.
CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988

PuBuyn A. lllxona urpst Ha cakcodone. U. I. M., 1965

Npanos B. IlIkona akagemuueckoit urpsl Ha cakcodone. U.1. M., 2003

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaunn
Huxos, 2004

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UIPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HavansHOMY 00yueHuUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHoOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPaKHEHAN

10 mxazoBbix Menoauit. Beimyck 1. CI16, Komnosurop, 2004

Ilvecn

Xpecromatuss  aiaa  cakcodona-aabra.  HauvanbHoe — o0yueHwue.
CocraBurensb u pegakrop M.IllanomunkoBa. M., 1985:

Yaiikosckuit I1. «Ha Gepery»

[ITocTakoBuy 1. «Xopommi J1eHb

XavarypsH A. AHIJAHTUHO

berxosen JI. «HapoaHsiit TaHE

Mycoprckuit M. «Ilecust Mapdbi» U3 onepbl « XOBaHIIIMHA

I'ennens [.O. Anaxuo

bpamc . «Ilerpymika»
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Mouapt B.A. «JlepeBeHCcKuiA TaHEI

I'enpens [NO. «"'aBoT ¢ BapuanusiMmy»

xa3zoBomy cakcodonucry. YuyeOHoe mocodme. 3 kuacc JMIII.
Cocrasurensb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Xamcon Y., Munc W. «Jlymnas mopoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxone K. «Cocuutait» (Jones Q. «Count’emy)

Crpettun [Ix., Jlunk X. «Manenbkue rimynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IIpoBoxkast nomoit aeBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepuxkanHckux 1KasoBbIx TeMm. Bbimyck 1. CocraBureab u
penakrop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4eTa)

1 Bapuant
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XOBaHIIUHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMmy»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Hxonc K. «Cocuutain» (Jones Q. «Count’emy)

2 BapuMaHT
I'ennens [NO. Anaxuno
Moruapt B.A. «JlepeBeHCcKuid TaHEI»
Xancon Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills I. «Moonglow»)
Crpeiiun [Ix., Jluak X. «Manenbkue rmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperuii k1ace
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AyoumopHnvie 3auamus 2,5 uaca 6 Hedemio

Koncynemayuu 8 yacos 6 200

3a y4deOHBIM TOJI Yy4YalMiics JOJDKEH ChIrparb JBa 3adeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOMH.

MaxxopHble U MHHOPHBIE TaMMBbl, TEpPLUH, TPE3BYUHs, apIEIKHO,
JOMHHAHTCENTAKKOPJbl B MaXOPHbIX FaMMax M YMEHBLIEHHBIE CENTAKKOPIbl B
MHUHOPHBIX TaMMaX B TOHAJIbHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

XpoMarnyeckass raMmMma.

['aMMBbl KCHONHSIOTCS IITPUXaMU JETalle M JIeraTo, a TaKKe JKa30BbIM
HITPUXOM.

VYipaxHeHHUs] M0 YTEHHUIO C JUCTa U TPAHCHOHUPOBAHUIO JIETKOIO HOTHOTO
TEKCTA.

10-25 str0m0B (1m0 HOTam). 8-10 mbec.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioon

['amMbl, 3TIOABI, YHOpakHEeHUs [ cakcooHa. 1-3 roabl 0Oy4yeHUs.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

I'ammMmel, 3TIOABI. CocTaButenb I.ManunoBckas. M., 2011

NBanor B. IlIkona akagemuueckoir urpsl Ha cakcodone. Y.2. M., Muxaun
Huxos, 2004

PuBuyn A. Illlxona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AngnpeeB E. Tlocobue 1o HauanpHOMYy 00y4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBbl m1ka30BOMl urpel Ha cakcodoHe. 12 mKa30BbIX
YIIPaKHEHUM.

10 mxazoBbix Menoauid. Beimmyck 1. CI16, Kommnosurtop, 2004

10 mxa3oBbix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecn

Xpecromatusi s cakcodoHa-aabTa.  HauyanbHoe — oOydeHue.
CocraBurensb u penakrop M.IIanomnukosa. M., 1985:

ITpoxodrer C. «IlecHs 6e3 caoB»

Yanikosckuit 11. «I'pycTHas necenka»

berxosen JI. Conaruna

[IwuTTe JI. DTIO7

bax U. C. Apus

He6roceu K. «MasneHbkuil HETpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny»

Schomann R. «Scénes d’ enfants»: «Réverie»
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:xkazoBomy cakcooHucTy. Y4deOHoe mocodue. S5 wiaace JIMIIL
Cocrasurensb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:
Jlxouc K. «IIporynka cmona» (Jones Q. «Elefant’s Walky)
Xwut Ix. «Tonbko nnst munopa» (Heath J. «For Minors Only»)
Opanc P. «Hwukakoit mynsn» (Evans R. «No Moon At All»)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Laura»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpuMepsI MporpaMMsbl EPEeBOAHOI0 IK3aMeHa (3a4eTa)
1 BapuanT
He6roccn K. «ManeHbkuii HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «<Huxkakoit nyns» (Evans R. «No Moon At Ally»)
2 BapHMaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «REverie»
Xur IIx. «Tonbko mist munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»
YerBeprhlil KIacce
Ayoumopmuvie 3auamusa 3 yaca 8 Heoenro
Koncynomayuu 8 uacoe 6 200
3a yueOHBIM TON Yy4YaIIMiCs JOJKEH CHhITpaTh JBa 3a4eTa B TIEPBOM
MOJTYTOAMH, 3a49€T U IK3aMEH BO BTOPOM IOITyTOIHH.
MaopHble ¥ MHUHOPHBIC TaMMbl B TOHAJIBHOCTSIX JO YETHIpEX 3HAKOB,

JAOMHWHAHTCCUTAKKOPABbI, YMCHBIICHHBIC CCIITAKKOPAbBI W KX 06pameHH;1.
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Xpomaruyeckrue raMMbl B TOHAJIBHOCTAX (TraMMbl HCIONHSIOTCA MITPUXaMU
JIeTalle U JIeraTo, JIM0O0 Ka30BbIM IITPUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOHN U CII0CO0aMU UX UCTIOTHCHHUS.

Perynsipable 3aHATHS 1O YTEHHUIO HOT C JIUCTA M TPAHCHOHUPOBAHUIO
HETPYIHBIX MbeC. PazyunBaHue MKa30BBIX MEIIOAUMUECKUX (Ppa3 sl CEKBEHITUH.

HavanbHble HaBBIKM UMITPOBU3AIIHH.

10-15 s1r0110B (110 HOTaM).

4 nbecol U 1 mpousBeneHNe KPymHON (HOPMBI.

IIpuMepHBINA penepTyapHbIi CIIUCOK

Ynpasicnenua u smioon

I'ammMmel, 3TIO0BI. CocTaButens I.ManunoBckas. M., 2011

Pupuyn A. IlIxona urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UT'PBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Tlocobue nmo HayanpbHOMY 0Oy4eHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBI mka30Boi Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPaKHEHUU

10 mxazoBbix Menoauii. Bemmyck 1. CI16, Kommnosurop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
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Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilveco

Xpecromarus Ajs cakcogona-aabta. 4-5 roasl o0ydenusi. CocraBurenb

M.IIanomnukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. «Apusd ¢ BapuanusiMm»

PozoB A. «B nonpaxxanue bennu ['ynmeny»
Uyrynos 0. «bnto3 — Mapu

Xpecromarus A8 cakcogoHa-anabTa. 5-6 roabl o0yvyenusi. CocraBurtesib

M.IIanomnukoBa. M., 2005:

Maprunn /Jx. Pomanc

[Temertu /1. IIpecto

JIBop:kak A. «PomanTrnueckas npecay
Paxmanunos C. «MTanbsHCKas MOIbBKa»
Kocma K. «OmaBiime JIUCThS

Konueprusbiii  penepryap cakcodgonucra. COOpHMK mnbec AJd

cakcodona-anbra. Beinyck 1. CocraBuresr B.Mscoexos. M., CoBpemeHHasi

My3bika, 2008:

®ypmanoB B. «OcenHsist Menoaus»
AxumoB K. « Ter-a-tet». Crouta m1s cakcodoHa-ansTa 1 (poprenruano

IIsechl B nepesoxkenun s cakcopona u poprenuano A.PuBuyna. M.,

M3nareabckuii 1om «Kommnozurop», 2000

1978:

Hebroceu K. «ManeHbkuii mactyx»
Heo6troceu K. «JIyHHBII cBET»

Pasens M. «IIbeca B popme xabaneps»
Pagens M. «IlaBana crisiien kpacaBubD
Pagens M. «Paiickue nTuubn

Xpecromaruss s cakcodona-aabra. CocraBureab b.Ilpopsuu. M.,
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CrpaBunckuiit U. «IlacTopanby

Ckpsioun A. [Ipentonus op. 39, Ne 3

Ckpsibun A. Masypka op. 3, Ne 3

Albeniz 1. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcoponucry. YueOHoe mocodome. 4 kiaace JIMIIL.
CocraBurenb u penaxkrop M.3Bonapes. CI16, Komnosurtop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Crnagkasa u yynecHas» (Arnheim G. «Sweet And Lovely»)

Crpetixops b. «I'pé€3a» (Strayhorn B. «Day Dreamy)

bouda JI. «Jlackossiit noxxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumepsl nporpaMmMbl NMepeBOIHOT0 IK3aMeHa

1 Bapuant
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Maptunu x. «Pomanc»

PaxmanunoB C. «TanbsHCKas! MOIbKaY

bouda JI. «JlackoBsiii mosxkauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBmme aucTes»

2 BapHMaHT

Chopin F. Nocturne. Op. Posth.

ITemertn M. IIpecto

Hennuc M. «To, uto mpoucxoaut co mHOW» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IIaTeIil KIacC

Ayoumopmnvie 3auamus 3 yaca 8 Heoenro

Koncynomayuu 8 uacoe 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIFOObIC MTPOU3BEACHUS 110 YCMOTPEHHUIO
IpernojaBaTelis; KOJIMYECTBO 3a4€TOB U CPOKH CHEIHUAIbHO HE OMNPEICICHBI.
YuuteiBas (HU3NOIOTHUUECKHUE OCOOCHHOCTH W JKEIAHHWE YYaIllerocsi BO3MOXKHO
JanbpHelee o0ydeHrue Ha TeHOP-cakcooHe.

['maBHas 3amava MATOrO Kjacca — MPEAOCTaBUTH BBITYCKHYIO MPOTPAMMY B
MaKCHUMaJIbHO KauecTBeHHOM Buje. [lepen sk3aMeHOM ydJamuiics OOBITPHIBACT
BBIITYCKHYIO ITPOTrpaMMy Ha 3a4eTaX, KIIACCHBIX Beuepax U KOHIIEpTax.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JO IIATH 3HAKOB,
JIOMHUHAHTCENTAKKOP/IbI, YMEHBIIIEHHbIE CENTAaKKOPIbI M HMX OOpalleHus.
Xpomarnyeckre ramMMmbl. VICHONHAT, B TOJABMKHOM TEMII€ Pa3IUYHBIMU
IITPUXAMHU.

Cucremarnyeckre  ympaKHEHHUS TI0 UYTEHHIO HOT C JIUCTa U
TPaHCIIOHUPOBAHUIO JICTKMX IbeC. PazyunBaHWE Ka30BBIX MEIOAUYECCKUX (pa3s
JUTSl CEKBEHIIMM. Pa3BUTHE HaBBIKOB UMITPOBHU3AIINN

15-20 sTr0710B (110 HOTaM).

4 mpechl U 1 mpou3BeIeHNE KPYITHOUM (hOPMBI.
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IIpuMepHBIH penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioov

PuBuyn A. 150 ynpaxuenuii 1ia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodoHa. M., 1960

COopauK n30paHHbIX 3TIOAO0B 1151 cakcodona. Cocrasutens E.Arnpees. M.,
1976

I'ammel, aTI0AB1. CoctaBuTens I"ManuHoBckas. M., 2011

Mapxkun 0. [[xa3o0Bs1ii ciioBaps. Menorpad. M., 2002

Puuyn A. Illlxona urpsl Ha cakcodone. U. I. M., 1965

Mugxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UIPBI HA cakcodone. M., 1977

HauanbHoe oOyuenue urpe Ha cakcodoHe. Metoauueckass pa3paboTka.
CocraButenb A. Oceituyk. M., 1986

Unemep K. Meronuueckoe mocoOue mo MMIIPOBU3AIMU ISl cakcodoHa U
JIPYTUX MY3bIKAJIIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromatuss ajsi  cakcooHa-aabra. CocTaBUTe/b W PeIaKTOp
M.IIanomnukoBa. M., 1989

broccep I. «Actypuay (DaHTazusi HAa UICTAHCKUE TEMBbI)

bax U.C. «Cununuana u Amterpo» u3 Conatel Ne 2 miust redTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kanmunakosuu I'. «Pomantudueckuii Baabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936
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Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xkazoBomy cakcoponucry. YueOHoe mocodme. 7 kiaace JIMIIL.
CocraBurenb u penakrop M.3sonapes. CI16, Komnosurtop, 2009:

Yomnep T.- bpyke I'. «Uepnoe u newansunoe» (Waller Th. — Brooks G. «Black
And Bluey)

[Hupunr Ix. «KonbibenbHast ntuubero octpoay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl mporpaMm BBINYCKHOT'O 3K3aMeHAa

1 BapuaHT
bax U. C. «Cununuana u Amnerpo» u3 Conatsl Ne 2 uist GuielTsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreamsy»

2 BapuaHT
broccep I'. «Actypuay (PaHTa3us Ha UCTIAHCKUE TEMBI)
[upunr JIx. «KompibenpHass nrtuubero octpoBa» (Shearing G. «Lullaby Of

Birdlandy)
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Yomnep T.- bpykc I. «Uépnoe u neuansnoe» (Waller Th. — Brooks G. «Black And
Bluey)

VYuanuiics, mpojopkaronuii oOydeHue B 6 Kiacce, CHAeT BBIMYCKHOU
’K3aMeH B 6 Kiacce.

Ilecroi KiIace

Ayoumopnvie 3auamus 3 yaca 6 Heoenro

Koncynemayuu 8 yacos 6 200

B mecrom kmacce oOydaroTcs ydwamimecs, KOTOpBIE IIeJIeHAIpaBICHHO
TOTOBATCS K  MOCTYIUIGHUIO B  NPO(ECCHOHANIbHYI0  00pa3oBaTesbHYIO
OpraHu3alui. YYEHUKHU IIEeCTOro Kiacca HUIrpalT B Y4eOHOM TOIy 3ayeT u
’K3aMeH: B Jiekabpe u mae. B nekabpe — kpynHas ¢opma. Ha BbIITyCKHOM 3K3aMeH
(uToroBas aTTecTalys) BHIHOCUTCS MTporpamma C JI0MOJHUTEILHOM MbEeCOM.

MaxopHble W MHHOPHBIE TaMMBl B TOHAJIBHOCTSAX JO IIATH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMCHBIIEHHBIE CENTAaKKOPABI M HMX OOpaIeHus.
HcronHaTh B MOABUAKHOM TEMITE€ PA3TUYHBIMU IITPUXAMHU.

3HAKOMCTBO C TaMMaMH B TOHAJLHOCTSX JO CEMHU 3HAKOB (B MEIJICHHOM
TeMmIIe).

Pa3BuTHe HaBbIKA YTSHUS C JINCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJSpHBIC YIPAXHEHUS B CBOOOAHOW WMIIPOBH3AIlMM Ha
3aJIaHHYIO TEMY.

15-20 sTr0m0B.

4 bechl U 1 Ipou3BeICHUE KPYITHOM (POPMBL.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioo

PuBuyn A. 150 ynpaxuenuii 1uia cakcopona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

CoopHuk n3bpanHbIX 3TIOA0B A1 cakcodona. CocraButensb E.Anapees. M.,
1976

I'ammMmel, 3TIOABI. CocTaButenb I.ManunoBckas. M., 2011
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MapxkuH FO. [I>xa3oBbIii ciioBapb. Menorpad. M., 2002

Puuyn A. IllIxona urpsl Ha cakcodone. U. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI HA cakcodore. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Meroauueckass pa3pabOTKa.
CocraBurenb A.Oceliuyk. M., 1986

Nnemep K. Metoguueckoe mocodue 1o MMIpOBHU3AIMU I cakcodoHa U
JIPYTUX MY3bIKAJIbHBIX HHCTpYMEHTOB. Muxaun /{ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromarus AJs cakcogoHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib

M.ITanomnukoBa. M., 2005:
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Mopuc II. «Ilecus nns mambl», «llpirankay u3 Croutbl sl cakcooHa U
opkectpa «Kaptunsl [IpoBanca»

Muxaiijios JI. llIkosa urpsl Ha cakcopone. M., My3bika, 1975:

Ihﬁﬂﬂfi Anaxxno

Heoroceu K. «ManeHbkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHuattopa»

Konueprupiii  penepryap cakcogonucra. COOpHHK mnbec JIA
cakcodona-aabra. Bemmyck 1. CocraBuresr B.Mscoeno. M., CoBpemeHHasi
My3bika, 2008:

@®ypmanoB B. «BnoxHoBeHHne»

®ypmanoB B. Ckepiio

MsicoenoB B. «Apxauk — 011103»

bax U. C. Ckepiio u3 croutsl h-moll

®unk H. «Bocnomunanue»

Puuyn A. «KoHuepTtHbIii 3TIOM

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo

Muzyczne, 1976
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:xka3zoBomy cakcooHucTy. Y4eOHOoe mocodume. 8,9 kuaccest JIMIIL.
Cocrasuresnsb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:
Snr JI. «[latrugacoBoit mxkaiiBy (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nensrn» (Carter B. «Easy Money»)
XedTu H. «IIporumarensno» (Hefti N. «Cute»)
[Tapkep Y. «Mowu 3ammeBbie Oammaukun» (Parker Ch. «My Little Suede
Shoes»)
bponbenn A. «He cpammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIstouc JIxk. «Ixanro» (Lewis J. «Django»)
IIpumepsl nporpaMMbl BHITYCKHOT0 K3aMeHAa
1 Bapuant
PuBuyH A. «KOHIIEpTHBIN 3THOM
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
XedTu H. «IIponumarensno» (Hefti N. «Cute»)
bponbenn A. «He cnpaimmBail mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JI. «[latuaacosoit mxaiiBy (Young L. «Jive At Fivey)

JIsrouc JIx. «Ixanro» (Lewis J. «Django»)

III. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKHU YYALIUXCS

JlanHas mporpamMma oTpakaeT pasHOOOpasue pernepryapa, akaJeMHYeCKYro
HAIPaBJICHHOCTh Yy4yeOHOro mpeamera «CHenuaibHOCTh W YTCHHE C JIMCTa
(cakcooH)», a Takke BO3MOXXHOCTh HHAWBUIYATBHOTO IMOAXOJAa K KaXIOMY
yuennky. ConeprkaHue mMporpaMMbl HAIIPABJICHO Ha 0OecTieueHue Xy/10)KeCTBEHHO-
ACTETUYECKOTO PAa3BUTHSA JIMYHOCTH U TPHOOPETCHHS €I XYI0KECTBCHHO-

HCTIOJIHUTENILCKUX 3HAHWUM, YMEHUN U HABBIKOB.
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Peanuzayus npoepammuvl obecneuusaem.:

HAJIMYKAE y YYallerocs HHTEpeca K  MY3BIKAIBHOMY  HMCKYCCTBY,
CaMOCTOSITEJIbBHOMY MY3bIKAJIbHOMY MCIIOJIHUTENIbCTBY;

C(OPMUPOBAHHBIN KOMIUIEKC HCHOJHUTEIbCKUX 3HAHWW, YMEHUH U
HAaBBIKOB, TMO3BOJSIIOUIMA  HCIIOJB30BaTh  MHOTOOOpa3HbIE  BO3MOXKHOCTHU
MY3BbIKQJIBHBIX ~HHCTPYMEHTOB Ui JOCTHKEHHsSI HamOojee yOenuTenbHON
VUHTEPHPETAlUd aBTOPCKOTO TEKCTa, YMEHHsS CaMOCTOSTEIIbHO HaKaIlJMBaTh
penepryap U3 MY3bIKaJIbHBIX IPOM3BEACHUM PA3IMYHBIX JIOX, CTWIEH,
HaIpaBJICHUI, )KaHPOB U (OpM;

3HAHHE€ B COOTBETCTBUM  C  NPOrpaMMHBIMH  TpeOOBaHUIMHU
UCIIOJHUTEIBCKOTO penepTyapa, BKIIIOYAIOIIEIO IPOU3BENCHUS 3apyOekKHBIX U
OTEYECTBEHHBIX KOMIIO3UTOPOB pAa3HbIX MCTOPUYECKUX I[IEPUOLAOB, CTUIEH U
YKaHPOB KJIACCUYECKOMN U J)Ka30BOM MY3bIKH;

3HaHUE XyN0KECTBEHHO-UCIIOJIHUTEIBCKUX BOBMOKHOCTEN cakco(oHa;

3HaHHE MPO(EeCCUOHAIBHON TEPMUHOJIOTHH;

HaJIMYME YMEHUU 110 YTEHHIO C JINCTA U TPAHCIIOHUPOBAHUIO MY3bIKAJIbHBIX
IPOU3BECHUI pa3HbIX KaHPOB U POpM;

HaBbIKM II0 BOCIHUTAHUIO CIYXOBOI'O KOHTPOJIA, YMEHHUIO YIIPaBIISTh
MIPOLIECCOM HCITOJTHEHUS MY3bIKaJIbHOTO IIPOU3BEAECHNS;

HaBBbIKM [0 MCIIOJIB30BAHUIO MY3BIKAJIbHO-UCIIOJIHUTEIBCKUX CPEACTB
BBIPA3UTENBHOCTH, BBIMOJHEHUIO  aHajdu3a MWCHOJHIEMBIX  IMPOU3BEINECHUN,
BJIAJICHUIO PA3JIMYHBIMU BHUJAMU TEXHUKHM HCIIOJHUTEIBCTBA, WCIIOIb30BAHUIO
XYyZIOKECTBEHHO OINPABAAHHBIX TEXHUYECKUX IIPUEMOB;

HaJIM4YMe TBOPYECKOM HMHMIMATHBBI, CPOPMUPOBAHHBIX IMPEACTABICHUN O
METOJIMKE pa3yunMBaHUsl MY3bIKJIbHBIX MPOU3BENCHUN U mpuemax paboThl HaA
VCIIOJTHUTEIbCKUMU TPYIHOCTSIMU;

HaJIM4KMe MY3bIKaJIbHOW MAMSTH, Pa3BUTOTO MOIM(POHUYECKOTO MBIILJICHUS,
MEJOANYECKOro, JIaJ0OTapMOHUYECKOr0, TeMOPOBOIO CIIyXa;

HaJIM4YUEC DBJIICMCHTAPHLIX HABBIKOB pel'IeTI/ILII/IOHHO—KOHHepTHOI\/’I pa6OTBI B
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Ka4€CTBEC COJIHUCTA.

IV. ®OPMbI U METOJbI KOHTPOJISA, CUCTEMA OHEHOK

1. Ammecmayus: yenu, 8uosl, hopma, cooepiicarue

OCHOBHBIMH BUJIaMH KOHTPOJISI YCTIEBAEMOCTH SIBJISIFOTCSI:

® TEKYILIUH KOHTPOJIb YCIIEBAEMOCTHU yUaIlINXCs,
® TIPOMEXYTOYHAs aTTeCTallus,
® UTOTOBas arTeCcTallusl.

Kaxxmp1ii Bu KOHTPOJIST UMEET CBOM IICJTH, 33]1a491, (DOPMBI.

Texkymuii KOHTPOJIb HANpPaBJICH Ha MOJAJEpP)KaHUE YYCOHOM TUCHIUIUIMHBI,
BBISIBIICHUE OTHOUIEHUS K MPEIMETY, HA OTBETCTBEHHYIO OPTraHU3alUI0 JTOMAIHUX
3aHSATUNA, HMMEET BOCIUTATENIbHBIC 1€, MOXET HOCUTh CTUMYJIUPYIOIIUN
xapakrep. Tekymuil KOHTPOJIb OCYIIECTBISIETCS PETYISIPHO MPENOAABATEIEM,
OLIEHKH BBICTABIISIIOTCS B JKYpHaJl M JHEBHUK ydamierocs. Ilpu olieHuBaHUM
YYUTHIBACTCS:

- OTHOUIEHHE YYEHUKA K 3aHATUAM, €T0 CTapaHUs U MPUIICKHOCTB;

- KQU€CTBO BBITIOJIHCHUS TIPEAJIOKCHHBIX 3a1aHUM;

- UHUIIUATUBHOCTh U TIPOSIBJICHUE CAMOCTOATEIBHOCTH KaK Ha ypOKe, TaK U
BO BpeMsi JJOMaITHel padoThl;

- TEMIIbI IPOJIBUXKECHUSL.

Ha ocHOBaHuuM pe3ynbTaTOB TEKYLIErOo KOHTPOJS BBIBOASTCA YETBEPHBIC
OLICHKH.

Oco0oii  (popMOil TEKylIero KOHTPOJIS SBISETCS KOHTPOJIBHBIA YpOK,
KOTOPBII MPOBOAUTCA MPENOAABATEIEM, BELYIIIUM IIPEIMET.

IIpoMexyTouHasi arrecTalusi ONpENIEIsACT  YCICIIHOCTh  Pa3BUTHS
y4YaIerocsi U CTerneHb OCBOCHUS WM YUYEOHBIX 3a7ad Ha OIMPEIACICHHOM JTarie.
Haubomnee pacnpoctpaneHHbBIMU (hopMaMu TPOMEKYTOUHON aTTECTAIUU SBIISTFOTCS
KOHTPOJIbHBIC YPOKH, TIPOBOJIUMBIC C TMPUITIANICHUEM KOMHUCCHUM, 3a4eThl,

AKaACMHUYCCKHNEC KOHICPThI, TCXHUYCCKUC 3a4CThI, 9K3aMCHBI.
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Kaxnmas dopma mpoBepku (KpoMe MEPEeBOJHOTO 3aueTa (9K3aMeHa) MOXKET
OBITh Kak Tu(dhepeHIIMPOBaHHON (C OIIEHKOH), Tak U He TU(depeHIIMPOBAHHOM.

[Ipu oueHuBaHUU 00SA3aTEIBHBIM SIBISIETCA METOAUYECKOE OOCYXICHUE,
KOTOPOE JOJKHO HOCUTh PEKOMEHIaTeIbHbIN, aHATMTUYECKUIA XapaKTep, OTMEUaTh
CTETIEHb OCBOCHHS Y4YeOHOTO MaTepuana, aKTHBHOCTb, MEPCHEKTUBBI U TEMI
pa3BUTHUS yUCHUKA.

VYyacThe B KOHKypcax MpUPaBHUBAETCS K BBICTYIJICHUIO HA aKaJIeMUUYECKUX
KOHIIEpTax M 3adeTax. [lepeBogHOM 3aueT (IK3aMeH) SIBISIETCS 00sS3aTeIbHBIM IS
BCEX.

[lepeBoaHOM 3a4yeT (3K3aMEH) MPOBOAUTCS B KOHIIE KaXJ10r0 yueOHOIo roja,
OTIpeNemsieT KauyeCTBO OCBOCHHUSI yueOHOTO MaTepuaia, YpPOBEHb COOTBETCTBHS C
y4eOHBIMHU 33J1auaMu To/1a.

KoHTponpHBIE ypOKHM W 3a4eThl B paMKax MPOMEXKYTOUYHOH aTTecTaluu
IPOBOJATCA B KOHIIE YYEOHBIX TMOMYTOAWM B CYET ayJUTOPHOTO BpPEMEHH,
IpEeIyCMOTPEHHOTO Ha npeaMeT «CrenuanbHOCTh U YTEHUE € JIUCTa (CAaKCO(POH)».
OK3aMeHbl MPOBOJATCS 3a MpeAeiaMu ayAUTOPHBIX YUYEOHBIX 3aHSITHN, TO €CTh IO
OKOHYAaHUHU MPOBEACHUS Yy4YeOHBIX 3aHATUH B Yy4yeOHOM TIOAy, B paMKax
MIPOMEKYTOYHOM (9K3aMEHAIMOHHOM) aTTeCTallUH.

K »sKk3ameHy momycKaroTCsl ydwaliuecs, MOJHOCTHIO BBIMOJHUBIINE BCE
y4eOHbIE 3aJJaHu.

[To 3aBepiieHNHM SK3aMeHa JOMYCKAaeTCs €ro Imepecaada, eCiu yJalluncs
NOJyYUJI HEYIOBIIETBOPUTEIbHYIO OLIEHKY. YCIOBHUS IEpecAayd U IMOBTOPHOM
ClauM 3K3aMeHa OIpeJleeHbl B JIOKAJIbHOM HOPMAaTHBHOM akTe oOpa3oBaTeiIbHOU
oprannszauun «llomoxkeHne O TEKymIEM KOHTpPOJIE 3HAHUM M TPOMEKYTOUYHOM
aTTeCTAIlH YUYaIIXCs».

HNrorosas arrecranusi (BBIIYCKHOM JK3aMeH) ONPENEISIET YPOBEHb U
KaueCTBO BJAQJICHUS TMIOJHBIM KOMIUJIEKCOM MY3BIKQIBHBIX, TEXHUYECKUX U

XYA0KCCTBCHHBIX 3aa4 B paMKax HpeI[CTaBHeHHOﬁ COJILHOM IIpOorpaMmBal.
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2. Kpumepuu oyenxu
Taonuua 4

5 («OTIIMYHOY) TEXHUYECKU KAYECTBEHHOE M XYyI0KECTBEHHO
OCMBICIIEHHOE HCIIOJIHEHHE, OTBEYAIoIee BCEM

TpeOOBAHUSIM Ha IAaHHOM 3Tare 00y4eHUs

4 («xoporuioy) OLICHKa OTpa)XxaeT TIPAMOTHOE HCIOJIHEHUE, C
HEOOJBIINMHU Hemo4YeTaMu (KaK B TEXHHUYECKOM

IJIaHE, TaK U B XYI[O)KGCTBGHHOM)

3 («yZIOBJIETBOPUTETHHOY) UCIIOJIHEHHE €  OONBIIMM  KOJUYECTBOM
HEJOUETOB, a WMEHHO: HEJOYYEHHBIN TEKCT,
cnabas TEXHUYECKast MOJITOTOBKA,
MaJIOXyJI0’)KECTBEHHAsI UTPa, OTCYTCTBUE CBOOO/IBI

HUI'pOBOIO ariIrapara v T.A.

2 («HEYTOBJICTBOPUTEIIHHOY») | KOMILIEKC HEJIOCTATKOB, SIBJISTIOLIIUM CSI
CJIEACTBUEM OTCYTCTBHUSI JOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOW TOCEIAEMOCTH  ayJUTOPHBIX

3aHATUH

«3auer» (0e3 OLEHKH) OTpaXaeT I0CTATOYHBIN YPOBEHb MOATOTOBKH U

HCIIOJHCHMA Ha JaHHOM JTalIc O6y‘-IeHI/I$I

Cornacuo ®I'T, nanHas cucTeMa OIICHKM KaueCTBa HCIIOJHCHUS SBJISICTCS
OCHOBHOM. B 3aBUCHMOCTH OT CIOXKUBIIMXCS TPAJAULUNA TOTO UIU UHOTO Yy4€OHOTO
3aBEJICHUS] U C YUYETOM LeJIecO00pa3HOCTH OIEHKa KaueCTBA MCIOJHEHHS] MOXKET
OBITH JOMOJHEHA CUCTEMOM «+» M «-», UTO JACT BO3MOXKHOCTh 00JIe€ KOHKPETHO
OTMETHUTH BBICTYIUICHHUE yYAILErOCs.

@OH/BI OLICHOUHBIX CPEACTB NMPHU3BaHbI 00ECIEeYNBATh OLIEHKY KauecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMM 3HAHWUW, YMEHUH M HABBIKOB, a TAKXE CTENEHb
TOTOBHOCTH YyYalllMXCs BBIIYCKHOTO KJlacca K BO3MOXXHOMY HPOAOKEHHIO
npodecCHOHAIBLHOTO 00pa30BaHuUs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BeIBe1€HUM UTOTOBOM (II€PEBOIHOM) OLIEHKH YUYUTHIBACTCS CIIEAYIONIEE:

® OIICHKA rOJI0BOM pabOThl YUEHHUKA;
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® OILICHKA HA aKaJICMMYECKOM KOHILIEPTE, 3a4€Te UIIU IK3aMEHE;
e JIpyrue BBICTYIUICHUS YYEHHKA B TEUEHUE y4eOHOTO roja.
OLEHKM BBICTABISIFOTCSA 110 OKOHYaHUM Ka)XIOW YETBEPTH M IOJYTOAUM

y4eOHOTO0 Toja.

V. METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJBHOI'O
INPOLECCA
Memoouueckue pexomenoayuu neoazoeuteckum pabomuuKam

B pabore ¢ ywammmcs mnpenojaBareib JOHKEH CIEAOBATh MPUHLUIIAM
IIOCJIEIOBATEIIBHOCTH, NOCTENEHHOCTH, JOCTYIHOCTH, HAIVISIAHOCTH B OCBOCHUU
Marepuana.

Becy mnpomecc oOyueHHs AOKEH OBITh MOCTPOEH MO MPHUHLMILY: OT
IPOCTOrO K CIO)KHOMY - M YUYMUTHIBaTh MHAMBHyalIbHbIE OCOOCHHOCTH YUYEHHKA!
ero (u3HYECKue JaHHbIE, YPOBEHb Pa3BUTHS MY3bIKaJIbHBIX CHOCOOHOCTEH.

HeoOxoqumbIM  yCliOBUEM JJiIi  YCHEIIHONO OOydeHUss Ha CakcooHe
aBisieTcsl (DOPMHPOBAHME Y YYEHUKAa YK€ Ha HayaJlbHOM JTare IpaBUIbHOU
MOCTAHOBKHM T'y0, pyK, KOPITyca, UICIIOJTHUTEIBCKOTO JbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE ClIOBa (OETIOCTH, YETKOCTH, POBHOCTH
U T.JI.) CIIOCOOCTBYET cUcCTeMarhueckas padoTa Haj yIpaKHEHHsIMU, TaMMaMU U
sTronamu. Ilpu  ocBoeHMM TaMM, YNOPAXKHEHWM, OTIOAOB U JIPYyIrOro
BCIIOMOTaTEJIbHOTO ~ Marepuajga PEKOMEHIYEeTCS  NPUMEHEHUE  pas3JInYHBIX
BapUAHTOB — IITPUXOBBIX, TUHAMHYECKUX, PUTMUYECKHX U T. [I.

Pabora Hajg KkauecTBOM 3ByKa, WHTOHAIMEH, PUTMUYECKUM PHUCYHKOM,
JVHAMUKOM — BAXKHEMIIMMHU CPEICTBAMU MY3BIKAJbHOM BBIPA3UTEIBHOCTH —
JOJIKHA TIOCIIEA0BATEIBHO MPOBOAUTHCS Ha MPOTSXKEHUH BCEX JET OOy4eHHs U
OBITh MPEAMETOM MOCTOSSHHOTO BHUMAHUS M€1arora.

[Ipu paGoTte Haj TEXHUKON HEOOXOAMMO AaBaThb YETKUE MHAWBUAYaIbHbIC

3aJ1aHUS U PETYIISIPHO MTPOBEPSTH UX BBINOJIHEHUE.
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B yueOHON pabore Takke CleQyeT MCIOJb30BaTh MEPENOKEHUS
MIPOU3BENCHUI, HAIMMCAHHBIX MJI1 JPYTHMX HWHCTPYMEHTOB WM JUIsl ToJoca.
PekoMeHny0TCSl IEPENIOKEHNS, B KOTOPBIX COXPAHEH 3aMBICEJI aBTOpa U IIUPOKO
UCIIOJIb30BAHbI XapaKTepHbIE 0COOEHHOCTH KJIapHETA.

B pabore Haxm  My3bIKAJIBHBIMHM  IPOU3BEACHUSMU  HEOOXOAMMO
IPOCIIEKUBATh CBSA3b MEXIY XYIOKECTBEHHONM M TEXHUYECKOW CTOpPOHAMU
M3y4ae€MOro MPOU3BEACHUSI.

Pexomenoayuu no opeanuszayuu camocmosamenvHot pabomol y4aujuxcs

1. CamocrosiTenbHbIE 3aHATHA  JOKHBI  OBITh  PErYISIpPHBIMU U
CUCTEMATHYECKUMU.

2. IleproanyHOCTD 3aHATHIN: KAXKIbIN JICHb.

3. Konu4ecTBO 4acoB CaMOCTOSITENIBHBIX 3aHATHM B HEAENIO: OT ABYX [0
YEThIpEX.

O0beM camMOCTOSATENBHOW pabOThI OMPEAENSIETCS C YYETOM MHUHHUMAJbHBIX
3arpar Ha IMOATOTOBKY JOMAIIHEIrO 3aJaHus C YYETOM MNapajUIeIbHOIO OCBOCHHS
JE€TbMU TPOrpamMMbl OCHOBHOTO 0OIIEro o0Opa3oBaHMs, a TaKkKe C YYETOM
CJIO’KMBILIUXCS TEJArOTHYECKUX TPAIULIUN B y4eOHOM 3aBEJICHUH U METOANYECKOM
1eTIeCO00Pa3HOCTH.

4. YdeHUK JOJKEH ObITh (PU3MYECKH 37A0pPOB. 3aHATHS NPHU MOBBILIEHHOU
TEMIEpaType ONacHbl AJsl 370POBbsI U HELENecOO0pa3Hbl, TaK KaK pe3yJbTar
3aHATHI Bcerga OyAeT OTpHUIaTebHbIM.

5. UnnuBuayanbHas nomallHss paboTa MOXKET MPOXOAUTh B HECKOJBKO
IIPUEMOB U JIOJKHA CTPOUTHCS] B COOTBETCTBUM C PEKOMEHAALMAMU NIPENOAaBaTelIs
M0 CIEUUATBLHOCTU. YUYEHUK JODKEH YUTH C ypOKa C SCHBIM MPEACTaBICHUEM HaJ
4eM eMy paboTarh joMa. 3a7auu JOHKHBI OBITh KPATKO M SICHO CPOPMYTUPOBAHBI B
JTHEBHHUKE.

CopnepxaHueM JOMAaITHUX 3aJJaHU MOTYT OBITh:
® YNpa)KHEHUS JUIsl pa3BUTHUS 3BYKa (BbIIEP>KaHHbBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPAKHEHUS, STIOIBI);
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e pa0oTa Haj XyIOKECTBEHHBIM MaTepuajoM (MbEeChl WM IMPOU3BEICHUE
KpyIHOH (hOpMBI);

® YTEHHE C JIUCTA.

6. Ilepuoguuecku cieayer MPOBOAUTH  YPOKH, KOHTPOJIUPYIOIIHE XOJ
JoMalliHen paboThl YUCHHKA.

7. dns ycnemHon peanu3auuu nporpaMMbl «CEMAIBHOCTh M YTEHHE C
mucta (cakcooH)» YICHHUK JODKEH OBITh 00€CIIeUeH TOCTYINOM K OMOIMOTEYHBIM
donmaMm, a Takxke ayauo- U BHJIEOTeKaM, C(HOPMHUPOBAHHBIM IO IporpamMmam

y4eOHBIX MPEAMETOB.

VI. CHUCKHU PEKOMEHAYEMOHM HOTHOHN U METOJINYECKOM
JINTEPATYPBI

Cnucok pexomeHnoyemoi HOMHOIL TUmMepPamypbl

1. Ansounonn T. Apaxuo. Ilepenoxkenue ajis anbpT-cakcooHa
N.Jle6GeneBa. My3bIKaabHBINH HHTEPHET — KOJUICIK «7 HOT»

2. AunpeeB E. Ilocobue mo HauanpHOMY OOy4YeHHIO Ha cakcodone. M.,
Mys3bika, 1973

3. l'ammbl, 3TIONBI, yIpaxkHEeHHs 7151 cakcodona. 1-3 roaer 00ydenus. Cocr.
u pepaktop M.IIlanomnukosa. M., My3bika, 1988

4. I'ammpl, 3TI00B1. CocTaBuTenb [.ManmunoBckas. M., Amierpo, 2011

5. Ixa3zoBoMy cakcodonucty. YuedHnoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CII6, Kommnozurop, 2009

6. Banos B. IlIkona akagemuyeckoit urpsl Ha cakcodone. Y.1. M., 2003

7. IBanoB B. 18 xapakrepHbIX nbec B (hopMe 3TIOOB ISl cakcodhOoHa-COJIO.
M., Muxaun Jlukos, 2002

8. UeanoB B. Illkoma akamemuueckoil urpsl Ha cakcodone. Y. 1. M.,

Muxaun {ukos, 2002
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9. UranoB B. Illkona akamemudeckodi urpel Ha cakcodone. Y. 2. M.,
Muxaun ukos, 2004

10. Unemep K. MeTogudeckoe mocoOue mo UMITPOBU3ANNU TSl cakcooHa
U JIPYTUX MY3bIKAIBHBIX HHCTpYMEHTOB. M., Muxaun lukos, 2004

11. Mapxkun [O. [Ixa30Bb1it ciioBaps. M., Menorpad, 2002

12. Menogun xaza. Axronorus. Coct. B.Cumonenko. Kue, My3uuna
Vkpaina, 1984

13. Muxaitnos JI. Illkona urpsr Ha cakcodone. M., My3bika, 1975

14. My3pika B cTwie peTpo st cakcopona u Qoprenuano. Coct. u
penaktop M.IIanomHukoBa. M., My3bika,1996

15. My3bika, kKoTOpas mnokopwia Mup. llomynspHeie npowsBeneHus s
cakcodona u ¢poprenuano. Coct. u penaktop B.Axkrucos. CI16, Kommnozurop, 2009

16. HauansHoe oOydeHue urpe Ha cakcoone. Meronuueckas pazpalOoTka.
CocraButenb A.Oceituyk. M., My3sbika, 1986

17. Huxayc JI. OcHOBBI Txka30BOMl UIpbl Ha cakcodoHe. 12 Ka30BbIX
ynpaxkaenuid. 10 mxa3zoBeix Mmenoauid. Bemyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mka30Boil WUrpbl Ha cakcodoHe. 12 mKa3z0BbIX
ynpaxknenuid. 10 mxa3zoBeix Menoauil. Beimyck 2. CI16, KomnosuTop, 2004

19. IIpopeuu b. OcHOBBI TEXHUKH UTPhI HA cakcodoHe. M., My3bika, 1977

20. [Tbecwr B mepenoxenun st cakcoona u goprenuano A.PuBuyna. M.,
Kommosutop, 2000

21. PuBuyn A. lllxoma urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxxnenuii 1151 cakcopona. M., Mysrusz, 1960

23. PusuyH A. 40 s1ron0B 17151 cakcodona. M., Mysrus, 1960

24. Pozanos C. IlIxomna urpel Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk mwec miusa kiaapHera u ¢oprenuano. Coct. b.bepe3oBckuit u

I"'Kynncok. M., My3bika, 1980
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26. COopHMK wu30paHHBIX OTIOAOB s cakcodoHa. CocraBuTenb

E.Anapees. M., My3sika, 1976

27. Tpona mxa3a. [lomynsapHbie 3apyOekHbIe MEIOAUH sl cakcodoHa U
doprenuano. Coct. I®@uptuy. CI16, Kommnozurop, 2003

28. Xpecromarus s knapuera. CocraButrenu M.Mosrosenko u A.Illtapk.
Y.1. M., My3sika, 2004

29. Xpecromarus s cakcodona-anbTa. HauanbHoe oOydyenue. CocT. u
penakrop M.I1lanomHukoBa. M., My3sbika, 1985

30. Xpectomaruss mna cakcodona-anpra. Coct. M.IlamomuukoBa. M.,
My3bika, 1989

31. Xpectomarust myisi cakcoona-anbra. 4-5 rTombl o00yueHus. Cocr.
M.IIanomaukoBa. M., My3bika, 2005

32. Xpectomarust s cakcodoHa-anbra. S5-6 TOmbl 00yueHus. CocCT.
M.IlIanomankoBa. M., My3bika, 2005

33. Xpectomarusi st cakcoona-ansra. Coct. b.IIpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz

exercises. 25 jazz etudes. Try Publishing Company, U.S.A.
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59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueft J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NoNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemou Memooudeckou aumepamypol

. IBanoB B. OO0 uCnoip30BaHMM pallMOHAILHOM AIlIUIMKATYphI MIPU UTPE Ha
cakcodone // B momors BoeHHOMY aupuxkepy. Boim. 22. M., BoeHHo-auprmkepckuii
(axynbTeT npu MockoBCKoM koHcepBaTopuu, 1983

2. lBanoB B. IlpumeHeHne crielMaibHbIX IbIXATEIbHBIX YIPAXXHEHUU NpU
oOydyeHHH W Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX WHCTpyMEHTax // B momorib
BOEHHOMY nupuxepy. Boim. 29. M., BoenHo-mupmxepckuil (akynbTeT Mpu
MockoBckoli koHcepBaTtopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TTpHeMbI UTPBI Ha cakcodone // B momorrs
BOEHHOMY Jaupuxkepy. Boim. 29. BoeHHo-nuprkepckuil (akynbTeT npu MoCKOBCKOI
KOHcepBaropuu, 1992

4. Oceituyk A. HauanpHoe oOydeHue urpe Ha cakcodone. M., Ilentp.
HAy4YHO — METOJ]. KaOMHET 10 yueO. 3aBe/l. KyJIbTypbl U UCKYCCTBa, 1986

5. Oceituyk A. Pabora Hajg NPOW3BENCHUSIMH JIPKA30BOM KJIACCUKH B

crienuaJibHOM kiacce cakcoona. M., [leHTp. HaydHO — METOJ. KaOUHET 1o yueo.
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3aBeJl. KyJIbTYpbl U UCKyCCTBa, 1987

6. lllanomraukoBa M. K mpobneme CTaHOBIEHHS OTEYECTBEHHOM IIIKOJIBI
urpel Ha cakcodoHe // AKTyanbHbBIE BOMNPOCHl TEOPHUM U  TMPAKTUKU
UCIIOJIHUTENCTBA Ha JyXOBbIX HMHCTpymMeHTax. Beim. 80. M., Toc. my3.-men.
UHCTUTYT UM. ['HecunbIx, 1985

7. lllamommankoBa M. IlocranoBka amOymropa  cakcodonmcta  //
CoBpeMEHHOE HCIOIHHUTENICTBO Ha JYXOBBIX M YAAPHBIX MHCTpyMEHTax. B
103. M., I'oc. My3.-niex. uHCTUTYT UM. [ HecunbIX, 1990

8. UBanoB B. OcHOBBI HWHIUBUAYaJbHOW TEXHHKU cakcooHucrta. M.,
Mys3bika, 1993

9. Unsmep K. MeTtoauueckoe nocodue mo MMIPOBU3AIMU )i cakcooHa u
JIPYTUX MY3bIKAJIbHBIX UHCTPYMEHTOB. Muxaun lukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989
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