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I.

CTpykTypa nporpammMbl y4e0HOI0 npeaMeTa

ITosicHuTeAbHAS 3aNMCKa

- Xapaxmepucmuxka yuebno2o npeomema, e2o Mecmo u poib 8 00paz08amenbHoM

npoyecce,

I1.

I11.

IV.

VI.

- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo20 8pemeHuU, NPedyCMOMPEHHbIL YUeOHbIM NIAHOM 00PA308AMENbHO
opeaHu3ayuu Ha pearu3ayuio yuebHo2o0 npeomema,

- @opma nposedeHust y4eOHbIX ayOUMOPHLIX 3AHAMULL

- [lenv u 3a0auu yyebno2o npeomema,

- ObocHosaHue cmpyKmypbl BpocpamMMbl yuebHO20 npeomema,

- Memoowi obyuenus;

- Onucanue MamepuarbHO-MeXHUYECKUX YCI08UlL pearusayuu yuebHo2o npeomema;

Conepskanue yueOHOro npeamMera
- To0o6vle mpebosanus no kraccam,

TpeGoBaHuA K YPOBHIO MOATOTOBKH y4ALIUXCH

@opMbI M METOABI KOHTPOJIS, CHCTEMA OIIEHOK

- Ammecmayus: yenu, 8uobvl, ghopma, cooepoicanue;
- Kpumepuu oyenxu,

MeToauueckoe obdecneyeHne yueOHOro npouecca

- Memoouueckue pexomernoayuu nedazocuieckum pabomHukam,
- Pexomenoayuu no opeanusayuu camocmosmenvHol pabomol Y4auwjuxcs;

Cnmcku pekoMeHayeMoil HOTHOM M MeTOAMYECKOM JINTepaTyphbl

- Cnucok pexomerHoyemoll HOMHOU TUmepamypol,
- Cnucok pekomenoyemou MemoouyecKol Jumepamypol



I. TIMOACHUTEJIBHASA 3AITMCKA

1. Xapakmepucmuka yuyeoH020 npeomema, e20 MeCmo U poib 6
obpazosamensHom npoyecce

[Iporpamma ydebHOTO mpeameTa «CHenuanbHOCTh M YTEHHE C JIUCTA» II0
BHUJy MHCTPyMEHTa «cakcopoH», nanee - «CIenualibHOCTh W YTEHHE C JINCTa
(cakcodoH)», pa3paboraHa Ha OCHOBe (enepadbHBIX TOCYIapPCTBEHHBIX
TpeOOBaHM K MHUHUMYMY COJCpP)KaHUS, CTPYKType M YCIOBHUSM pEaH3aIluu
JIOTIOTHUTENIbHON TipeanpodeccuoHabHON 00111e00pa3oBaTeIbHON MPOTpaMMBbl B
00JIaCTH MY3BIKATBHOTO HCKycCTBa «HCTPYMEHTBI ACTPaTHOTO OpKECTpay W
CpOKy 0OydYeHHs Mo 3TOU MporpaMMe.

VYuebupiii npeamer «CnenuaabHOCTh W UYTEHHUE C JucTa (cakcodoH)»
HarpaBJIeH Ha:

BBISIBJICHUE OJTAPCHHBIX JCTeH B 0071aCTH MY3BIKATHHOTO MCIIOTHUTEILCTBA B
paHHEM JIETCKOM BO3pacTe, MproOpeTeHrne U GOpPMHUPOBAHKE y JETEH KOMILUIEKCa
3HAaHWK, YMEHUH W HaABBIKOB WIPhl Ha CakcO(OHEe, IMO3BOJISIFONIMX HCIIONHSTH
My3bIKaJbHbIE TPOU3BEACHHUS B COOTBETCTBHUU CO CTWJICBBIMH TPAIULUSIMH U
HEOOXOMMBIM YPOBHEM MY3bIKATHbHON TPAaMOTHOCTH;

BOCIIUTAaHWE y  JETeH  KYIbTypbl  COJBHOTO W  aHCAaMOJIEBOTO
WCITOJIHUTEIIHCTBA,;

MPUOOPETEHHUE IETHMH OIBITa TBOPUYCCKOU JIEATEITHHOCTH;

OBJIAJICHUE NIETbMH AYXOBHBIMH M KYJIBTYPHBIMH IIEHHOCTSMH HapOI0B
MUDA;

MOJITOTOBKY OJAPEHHBIX JeTeH K TOCTYINICHHI0O B 00pa30BaTeIbHBIC
OpraHu3alliy, Peaju3yrolIie OCHOBHBIC MPOQEeCcCHOHATbHBIE 00pa30BaTEIbHBIC
IPOTPaMMBI B 00J1aCTH MYy3bIKQJIBHOTO HCKYCCTBA.

[Iporpamma ydeOHOTO mpenmera «CrIenuamTbHOCTh W UYTEHHE C JINCTa
(cakcodon)» pazpaboTaHa ¢ y4eTOM:

oOecrieueHusT TPEEMCTBEHHOCTH TporpaMmbl «CIennaabHOCTh M UTEHUE C

nucta (cakcodoH)» U OCHOBHBIX 00pa3oBaTEIbHBIX MPOTrpaMM CpeaHero npodec-



CHOHAJILHOTO W BBICIIETO 00pa30BaHUs B 00JACTH MY3BIKAIHHOTO HCKYCCTBA ICT-
panbl;

COXpaHEHUsl eIMHCTBa 00pa3oBaTelibHOro mpoctpaHcTBa Poccuiickoit de-
nepanuu B cepe KyJIbTyphl M HCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY Yy yYalluXcs HaBBIKOB TBOPYECKOU
JEATEIbHOCTH, YMEHHUS IUIAaHUPOBaTh CBOKO JIOMAIIHIOW pabOTy, HaBBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEIbHOTO KOHTPOJIS 32 CBOEH y4eOHOM NeSITeNbHOCTHIO,
YMCHHS JaBaTh OOBEKTHBHYIO OIICHKY CBOEMY Tpyay, (OpMHpPOBAHHUS HABBIKOB
B3aUMOJICHCTBUS C MPEMOIaBATEIIEM.

BrisiBnenue omapeHHOCTH y peOeHka B mporecce OOydeHUs IMO3BOJISET
L[EJICHANIPABIIEHHO Pa3BUTh €ro MnpodecCuoHaIbHbIE W JIMYHOCTHBIC KauecTBa,
HE0OXOIMMBIE JJI MPOOIKEHHUsT TTpodeccuonanbHoro oOyuenus. B 1o ske Bpems
porpaMma pacCuyuTaHa U Ha TeX JIETeH, KOTOpble HE CTaBAT Iepej coOoH Ienu
CTaTh NPOPECCUOHAIBHBIMU MYy3bIKAHTaAMU.

2. Cpok peanuzayuu yueonoz2o npeomema «CneyuanbHocmsp u ymeHue c
aucma (cakcogon)y Ui 1eTei, TOCTYNUBIINX B 00pa30BaTEIbHYI0 OpPTraHU3aUI0
B MIEPBBIM KJIACC B BO3pACTE:

— ¢ wecmu jlem wecmu mecayes 00 0egamu iem, cocmagisiem 8 iem.

— ¢ oecamu 00 0geHaoyamu iem, cocmaesisem 5 iem.

Jlist nmered, HE 3aKOHYMBIIMX OCBOCHHE OOPa30BaTEIBHOW MPOTPAMMBI
OCHOBHOTO 0OIIero oOpa3oBaHUsT WIM CpeAHEro oO0Iero oOpa3oBaHUsl W
IJIAHUPYIOUIUX TMOCTYIUIEHHE B 0Opa3oBaTelbHbIC OpraHU3alluu, peau3yolie
OCHOBHBIE TMpoQeccuoHaNbHbIe 00pa3oBaTeiIbHBIE MpPOTpaMMbl B 00JacTH
MY3BIKQJIBHOTO UCKYCCTBA, CPOK OCBOCHUSI MOKET OBITh YBEJIMYEH Ha OJIMH TO/I.

3. Oovem yuebHO20 6pemeHuU, NPEOYCMOMPEHHBLI YUEOHBIM NIAHOM
00pazoeamenvHoll  Op2AHU3AUUU HA  Peanu3ayuilo y4eOHo20 npeomema

«Cneyuanvnocms u ymenue c aucma (cakcogon)»:



Cpok o0yvenusi — 8 (9) ner

Taonuya 1

Conep:xanme 1 kaacc 2-8 kJ1acchl 9 kaacc
MakcumaiibHast yueOHas 1727,5 231
Harpyska B yacax
KonnuaectBo JacoB Ha 641,5 99
ayTMTOPHBIE 3aHATHUS
OOmiee KONMMYECTBO 4YacoB Ha 740,5
ayTUTOPHBIC 3aHATHS
OO01iee KOMMYECTBO 4YacoB Ha 1086 132
BHeayIUTOPHbIE
(caMOCTOSITEIbHBIC) 3aHITHS

Tabnuua la
Cpok ooyuenns 5 (6) ger

Conep:xkanue 1 ki1acc 2-5 ki1accesl 6 kiacc
MakcumanpHas yueOHas 1006,5 231
Harpy3ka B yacax
KonuuectBo 4acoB Ha 445,5 99
ayIuTOPHbIE 3aHATHS
OOmiee KONMMYECTBO 4YacoB Ha 544,5
ayJIUTOPHBIC 3aHATHS
OOmmee KOIMMYECTBO 4YacoB Ha 561 132

BHECAYAUTOPHbLIEC

(caMOCTOSITEbHBIE) 3aHSITHUS




4. @opma nposeedenusn yueOHbIX ayOUMOPHBIX 3AHAMUIL: VHIVNBUyaJIbHAs,
pEKOMEHyeMasi MPOJIOJKUTENIBHOCTh YpoKa — 40 MMHYT.

NunuBuayanbHas opma 3aHATUN MO3BOJISIET MPENOJABATENIO JIYUIlle Y3HATh
VYCHHKA, €r0 MY3bIKaJIbHbIE BO3MOXXHOCTH, CHOCOOHOCTH, 3MOIMOHAIBHO-
MICUXOJIOTUYECKUE OCOOEHHOCTH.

5. Ilenv u 3a0auu yueonozo npeomema «CneyuanpHocmv u ymeHue ¢
aucma (caxkcogon)

Hean:

pa3BUTHE MY3BIKAIbHO-TBOPUYECKUX CHOCOOHOCTEHN YyYalluxcsi Ha OCHOBE
NpPUOOPETEHHBIX UMH 3HAHUM, YMEHUI U HABBIKOB, MO3BOJISIFOIIUX BOCIIPUHUMATH,
OCBaMBaTh U UCIOJHSITH HA CAKCOPOHE MPOU3BEACHUS PA3IUUHBIX )KaHPOB U (GOpM
B COOTBETCTBUH C MPOTPAMMHBIMU TPEOOBaHUSAMHM, a TAK)KE BBHISBICHUE Hamboee
OJIApEHHBIX JIETeH B 00JIACTH MY3bIKaJIbHOTO MCIOJHUTENbCTBA Ha CaKCOPOHE U
MOJITOTOBKHU UX K JaJIbHEHIIIEMY MOCTYIUICHUIO B 00pa30BaTe/IbHbIE OpraHu3alluy,
peanusyonye OCHOBHBIE oOpa3oBaTesbHbIC IPOrpaMMBbl CpeIHero
podeCCUOHAIBHOTO 00pa30BaHMs B 00J1aCTU MY3BIKAJIbHOTO HCKYCCTBA.

3apaum:

- pa3BUTHE YCTOMYMBOIO MHTEpPECAa K MY3bIKaJbHOMY HCKYCCTBY, OBJIaJICHUE
3HAHHMSIMU XapaKTEPHBIX OCOOCHHOCTEW W CTUIMCTUYCCKHUX HAIMPABJICHHUM KaHpa
ACTPAagHON M  JKA30BOM MY3bIKU B COOTBETCTBUU C IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CHOCOOHOCTEH: Cilyxa, MaMATH, PUTMA, YyBCTBa
CBHUHTA, AMOIMOHATILHOMN C(epbl, My3bIKAIIBHOCTH U apTUCTU3MA,

- OCBOEHHE MY3BIKAJIbHON IPaMOThl, 3HAHUE MY3bIKaJIbHON TEPMUHOJIOTHH, B
TOM 4HCIe, CHeUPUYECKON JPKa30BOM, KaK HEOOXOIUMOIO CpEeACTBa IS
MY3bIKaJIbHOTO UCTIOHUTENLCTBA Ha Cakco(oHe;

- HaBBIKOB MOI0Opa MO CIIyXy, UMIPOBU3AIMN W COYHMHEHHUS B TMPOCTHIX
(dbopMax, MepBUYHBIX HABBIKOB B 00JACTH TEOPETHUECKOTO aHAJIM3a MUCTIOTHSAEMbIX

ITPOU3BEICHUM;



- OCBOGHME HMIIPOBU3AILMOHHBIX TEXHOJIOTMH M  NPHUHIMUIOB HX
OpraHu3aLy;

- OBJIAJIEHUE OCHOBHBIMU HCIOJHHUTEIbCKUMH HAaBBIKAMH WIPbl Ha
cakco(oHe, MO3BOJISIOUIMMH TPAMOTHO HCIOJHATH MY3bIKaJIbHbIE MPOU3BEACHUS
COJI0 U B aHcaMOJIe;

- pa3BUTHE UCIOJHUTEIBCKOM TEXHUKHU C UCIOJIB30BAHUEM CIIEHU(PUUECKUX
JDKa30BbIX ~ NPUEMOB  KaK  HEOOXOAMMOIO  CpelIcTBa Uil  peaju3aluu
XyJ0’KECTBEHHOTO 3aMbICiia KOMIIO3UTOpA, YMEHHE CO37aBaTh XyIOXKECTBEHHbIN
o0pa3 npu UCTIOTHEHUH MY3bIKAJIbHOTO MPOU3BEICHNUS;

- oOyuyeHHe HaBbIKAM CAMOCTOSTEIbHOTO pa3yYMBAHUS MY3bIKAJIbHBIX
IIPOM3BENCHUN PA3JIMYHBIX JKAHPOB KJIACCUYECKOW, OSCTPAJTHOW M JHKA30BOU
MY3bIKH, YTEHUS C JINCTA HETPYAHOIO TEKCTA;

- IpUOOpeTeHre AETbMHU ONbITa TBOPUYECKOW AEATENHHOCTH U IMYyOJIUUYHBIX
BBICTYIUICHUM;

- (QopmupoBaHue y HaubOosiee OJAPEHHBIX BBITYCKHUKOB OCO3HAHHOU
MOTHBAIIMH K TPOAOHKEHHIO TPO(HECCUOHATIBHOTO 00yUYEHUS.

6. Qobocnoeanue cmpyKmypvl npozpammsl  y4ebH020 npeomema
«Cneyuanvnocms u umenue c 1ucma (caxcogomn)»

OOOCHOBaHHEM CTPYKTYpHI Iporpammsl sBisitorcss @I'T, oTpaxaroniye Bce
acreKThl PadOThI MPENnoJaBaTess C YYCHUKOM.

[Iporpamma COAEp>KUT CIEIYIOUIUE PA3IEIIbI:

® CBEJEHUSA O 3arparax Y4yeOHOro BpEMEHH, NPEIyCMOTPEHHOIO Ha
OCBOCHHE YUeOHOTO MPEeIMETa;

® pacmpeeseHue yueOHOro MaTepyaa 1o rojgam oOy4eHus;

® OIIMCaHUC JTUAAKTHYCCKHUX CANHMIT yqeGHoro npeamMeTa,

Tpe60BaHI/I$I K YPOBHIO IIOJAIOTOBKHN YYaIlTUXCs,;

(GhOpMBI U METOIBI KOHTPOJIS, CUCTEMA OIICHOK;

® METOAMYECKOe oOecreueHrne yueOHoro npoiecca.



B cooTBeTcTBUM C JaHHBIMHU HAIPABICHHUSIMHU CTPOMTCS OCHOBHOM pasen
nporpaMmMmbl «Cozepkanue yueOHOTo IpeaMeTay.

7. Memoowt 00yuenus

JIns MOCTHKEHMS TOCTABIACHHOM ICNM M pealu3aluu 3ajad IIpeaMeTa
WCITOJIB3YIOTCS CIICTYFOIINE METOIBI O0yUCHHUS:

- CJIOBECHBIH (pacckas, Oecena, 00ObsICHEHUE);

- HAUBTHBINA (IEMOHCTpalus, HaOJroeHre);

- MPAKTUYECKHUI (BOCTIPOU3BOIAIINE M TBOPUCCKUE YIIPAKHEHUS).

8. Onucanue mamepuanbHo-mexHUYECKUX yCaA06UIL Peanu3auuu y4eoHo2o
npeomema

MarepuanbHO-TEXHUYECKass 0a3a 00pa30BaTEeIbLHON OpraHWU3alMK JIOJDKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M IIPOTHBOIOKAPHBIM HOpPMaM, HOPMaM OXpaHbI
Tpy/na.

Y4eOHple  aymiWTOpUM  JUIsI  3aHATHH 1O  y4eOHOMY  TIpenIMeTy
«CrienimanbHOCTh M YTEHHE ¢ JucTa (Cakco(oH)» AOMKHBI MUMETh IUIOMIATb HE
MeHee 9 KB.M M 3BYKOM3OJAIMIO. B 00pa3oBaTelIbHON OpraHM3aIliy CO3Ial0TCs
YCIOBUS [UIL  COJAEpPI)KaHHS, CBOEBPEMEHHOTO OOCIYy)KMBaHHS MW PEMOHTA

MY3bIKaJIbHBIX HHCTPYMEHTOB.

II. COAEP KAHUE YUYEBHOI'O ITPEAMETA

1. Céedoenua o 3ampamax yuedH020 6pemeHuU, TPEITYCMOTPEHHOTO Ha
ocBOoeHHE yuyeOHOro npenMera «CrnenuaabHOCTh U YTEHUE € JIUCTa (CakcO(poH)»,
Ha MAaKCUMaJIbHYI0, CaMOCTOSITEIbHYIO HArpy3Ky ydYalluxXcsi H ayJuTOpPHBIC

3aHATUA:



Tabnuuya 2

Cpox oOyuenus — 8 (9) ner

Pacnipenenenue no rogam oOyueHus

Knacc

1 2 3 4 5 6 7 8

[IponomxkuTenbHOCTh
y4eOHBIX 3aHATUN

(B HEAemAX)

32 33 33 33 33 33 33 33

33

KonmuecTBo 9acoB Ha
ayIuTOpPHbIE 3aHATHUSI B

HENEII0

OO01Iee KOIIU4ECTBO
YacoB Ha  ayJUTOpPHBIC

3aHATUA

641,5

99

740,5

KonuuectBo qaCoB Ha
BHECAYIUTOPHLIEC 3aHATHA B

HEOCIIIO

OO1ee KOTMYECTBO
YacOB Ha BHEAYJIUTOPHBIC
(camMOCTOSATETLHBIC)

3aHATHA 110 rogam

96 99 | 132 | 132 | 132 | 165 | 165 | 165

132

O011ee KOIMYECTBO
YacoB Ha BHEAyAUTOPHBIE
(camocTosTenbHbIE)

3aHATUA

1086

132

1218

MakcumMaJjbHoe
KOJIMYECTBO YacOB 3aHATHUHI

B HCICIIIO

Oobiee MaKCHUMaJIbHOE
KOJIMYECTBO  YacoB  IIO

rogam

160 | 165 | 198 | 2145 | 214,5 | 2475 | 264 | 264

231

Oobitee MaKCUMAaJIbHOE
KOJIMYECTBO 4aCOB HA BECH

nepuoj; 00ydeHus

1727,5

231

1958,5




Taonuya 3
Cpox oOyuenus — 5 (6) ner

Pacnpenenenne no rogam oOydeHus

Kiacc 1 2 3 4 5 6

[TponomKUTENBHOCTh YU€OHBIX 3aHATHIA 33 33 33 33 33 33

(B HEMIEISIX)

KomnuectBo wacoB Ha ayauropHsle | 2,5 2,5 2,5 3 3 3

3aHATHUA B HCACIIIO

OO01Iee KOIIU4ECTBO 445.5 99
YacoB Ha ayAUTOPHBIE 3aHATH

544,5
KonuyecTBo 4acoB Ha BHeayaUTOpPHbBIC 3 3 3 4 4 4
(caMOCTOSATEIbHBIC) 3aHSATHS B HEJICITIO
OO01Iee KOJIU4eCTBO 561 132
4acoB Ha BHEAYIUTOPHbIE

693
(camocTosITENTbHBIE) 3aHATHUS
MakcumanpHO€ KOJIMYECTBO YacoB Ha | 5,5 5,5 5,5 7 7 7
3aHATHS B HEJECIIO
OOmiee MakcuMajbHOe KommyecTso | 181,5 | 181,5 181,5 231 | 231 231
4acoB II0 ToJaM
OOmee MakCUMaJIbHOE  KOJIMYECTBO 1006,5 231
9acoB Ha BECh Nepuol 00yueHUs

1237.,5

VY4eOHbIii MaTepuan pachpeaensieTcss Mo rofaM OOy4YeHHsS - KJIacCaM.
Kaxnprii kmacc WMEET CBOM AWJAKTHYECKHME 3aJadyl M 00beM BPEMEHH,
HEOOXOIMMBIH JJ11 OCBOCHHUS Y4eOHOTro MaTepuarna.

Buowt eneayoumopnoii pabomol:

- camocmosmenvhvle 3aHAMUs N0 NOO20MOBKe UCHOIHUMENbCKOU NPOSPAMMbL,
- 10020MOBKA K KOHMPONbHbIM YPOKAM, 3a4emam U IK3AMEHAM,

- N0020MOBKA K KOHRYEPMHBbIM, KOHKYPCHbIM 6bICMYNITEHUAM,

10



- nocewjenue yupedcoenull Kyibmypol (QuiapmoHuli, meampos, KOHYEPMHbLIX
347108, My3ees);

- yuacmue Y4awjuxcsi 8 MEOPUECKUX Meponpusimusax (KOHKYpcol, ¢hecmueanu,
macmep-Kiaccol) u KVIbMYPHO-NPOCEEMUMENbCKOU oessmenbHocmu

00paA308amenbHOl OPeaHU3aAYUU U Op.

Toooevie mpedoeanusa no karaccam

Cpok o0yuenusi — 9 Jjer

IlepBbii KI1ace
AyoumopHnvie 3auamus 2 yaca 6 Heodenro
Koucynomayuu 6 uacos 6 200

B mocnemHee pecsaTuieTHE CpeAM MpemnojaBareyiel kiacca cakcodoHa
MOJYYHJT PACTIPOCTPAHEHUE W OMPEACICHHOE TPU3HAHUE TMPAKTUYECKUH OIBIT
UCIIONIb30BaHUs CcakcO(OHA-COMPaHO HAa HayaJdbHOM JTare OoO0ydeHHs. ITo
0OBSICHSIETCS HE TOJBKO HEOOXOIUMOCTBIO yueTa (PH3NICCKOro pa3BUTHS PEOCHKA,
HO M OCOOBIMH Ka4eCTBAaMU JITaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKHUM
BBIPA3UTENIbHBIM 3BYKOM. JlaHHBIE (haKTOpPHI MO3BOJISIOT IMOAJEPKUBATH MHTEPEC
peOeHKa K 3aHSITHIM M €T0 JKeJIaHUe UTpaTh Ha CAaKCOPOHE-COMPAHO.

3a y4eOHBIM TON YydYalIMiiCsl JODKEH ChITpaTh JBa 3a4eTa B IEPBOM
MOJIYyTOIMM, 3a4eT M DOK3aMeH BO BTopoM momyroaun. OOpa3oBaTellbHAS
OpraHu3anus MOXET IUTAaHUPOBaTh B KOHIIE YYEOHOro Troja HE DK3aMeH, a
NIEPEBOTHOM 3aUeT.

[lepBbic YpOKHM HEOOXOAMMO ITOCBSITHTH O3HAKOMIICHHUIO C CaKCO(OHOM,
MOKa3y yIoOHOTo crocoba ep kaHus, MPaBIUIBHOTO TIOJI0KEHHUST KOPITyCa, TOJIOBHI,
pPYK, TMaiblleB WU HOT, OOBSICHEHHIO OCHOBHBIX TMPaBHJI COOPKH/Pa30OpKU U
oOpaIieHusi ¢ MHCTPYMEHTOM, TOKa3y CTIOCOOOB NBIXaHWsSI, TPUEMOB H3BJICUCHUS

3ByKa, ApTUKYJISALNN, AlIJIMKATypPHOU IIOCTAaHOBKE.
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Urpa ramm, Tpe3Byuui, aprnemKuo SBISETCA HEOOXOJUMON YacThiO
oOyuenuss Ha cakcodone. [lepBbIMM TamMmamMu JJsi W3y4EeHUS] MOTYT OBITh
Ma)KOpHbIE YU MUHOPHBIE TaMMbl B TOHAJIBHOCTAX C OJHUM 3HAKOM B YI0OHOM
temne. OZHOBPEMEHHO HEOOXOIMMO OCBaWMBATh YIPAXKHEHUS, HTIOAbL, a TaKKe
pernepTyap B BUJE JIETKUX MbEC B pa3HbIX CTWISX U KaHpax.

ITpu BBIOOpE penepryapa Uil cakco(OHa-COMPAHO IMOJE3HO HCIOIb30BaTh
HOTHBIN MaTepual U3 IIKOJ, MOCOOUI, COOPHUKOB, XpPECTOMATUMN VISl KJIApHETa, HO
C HEOOXOIMMOM aianTalKen, yYUThIBAIOIIECH TUANa30H U anluIMKarypy cakcooHa.
XKenarenpbHo, YTOOBI ONBITHBIC TPEMOAABATETIN BIAJCIH YMEHUSMHU JI€TaTh
NEPENIOKEHUS PA3HOOOPA3HBIX 110 JKaHPY MPOU3BEJCHUN HAPOAHOMU, KIIACCUYECKOM,
JIKa30BOM MHCTPYMEHTAJIBHON U BOKAJIbHOW MY3bIKH.

IIpuMepHbIi penepTyapHbIii CIUCOK

Ynpasicnenua u smroov

['amMMbl, 3TIOABI, ynpaxkHeHHs Uit cakcodoHa. 1-3 roael oOyuyeHwus.
CocraBurens u pegakrop M.Ilanomnunkosa. M., 1988

NBanos B. IlIkona akagemuueckoii urpsl Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

PuBuyn A. IllIxona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Angnpees E. [Tocobue no HayanpbHOMY 00y4ueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwni

Xpecromarusa ais kiaapHera. Cocrasurenn U.Mo3rosenko u A.llltapk.

Y. 1. M., 2004:
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Pycckas napomgnas necus «lIletymoxy», o0p. A.I'pedyannHoBa

bnoxk B. «KonbibenpHasm»

Pycckas naponnast necHsa «AX, Bbl CEHH, MOU CEHIY

Pycckas napomgnas necus «IIpo JloOpsiHIO»

Mouapr B.A. «Amerperro»

Pumcknii-KopcakoB H. «/leTckas nmecenka»

JIanoB A. «3aliunk»

Pycckas naponnas necus «Koca b Mosi, kKockiHBKa», 00p. I1.YUalikoBckoro

CnanaBekkua A. «Ilecenka»

Kab6anesckuii JI. «Ham kpaii»

MsckoBckuii H.«Becennee HacTpoeHHE»

[Iy6ept ®@. «Bambey»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Tpoxodren C. «IlecHs 6e3 ciaoB»

:xka3zoBomy cakcodgoHucry. YdeOHoe mocodme 1 — 2 kaacesr JJMII /
CocraBurennb u pegakrop M.3Bonapes. CII0, 2009 (na BeiOOp npemnogaBaress)

Menoauun  mxka3a. AHtoqorusi. CocraBureab B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepbI IPpOrpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)
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1 BapuanT

JIsimoB A. « 3a0aBHas

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT

MsckoBckuii H.«Becennee HacTpoeHue»

Kabanesckuii /. «Harn xpaii»

Forster S. «Swanee River»

Traditional «Good Morning Bluesy»

Bropoi kiace

Ayoumopnuvie 3anamus 2 uaca 8 Hedenio

Koncynemayuu 6 uacos 6 200

3a yueOHBIM TOI YydYallMiics JODKEH ChIrpaTh JBa 3a4eTa B IEPBOM
NOJIYTOANM, 3a4€T W 3K3aMEH BO BTOPOM MOJIYroauu. MaKOpHbIE U MUHOPHBIE
raMmbl 10 JIByX 3HAaKOB BKIIIOUUTENBHO. Apnemkuo. Tpe3Byuus (B yMEpEeHHOM
TemIe). 6-12 3TIOI0B cpeaHeN TPYTHOCTH (TI0 HOTaM).

[Ibechl. PazBuTre HaBBIKOB UTEHUS C JIUCTA.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smioon

['aMMbl, 3TIOABI, yOpakHEHUs [isi cakcopona 1-3 roabl oOyuyeHus.
CocraButenp u penakrop M. Hlanomnukosa. M., 1988

NBanor B. IlIkona akagemuueckoid urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Pupuyn A. llIkomna urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPbI HA cakcopoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [Tocobue mo HavanpsHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecoi

Xpecromarus s KiapHera. Cocrasurenn U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BIOOp TIpeIiogaBaTeis)

Po3anoB C. IlIkosa urpsl Ha kiaapuere. M., 1963:

I'enuke A. «ManeHbkas mbeca» coud.6 Ne2

I'enpens I. ©. Agaxxno

I'munka M. «Cesepnas 3Be3na» (Ilechs)

AnekcanapoB AH. «Ilecenka»

I'enuke A. «MaineHbKas mpecay

XavatypsiH A. AHIAaHTHUHO

Momapt B.A. Mapm u3 onepsl «BomneOHas ¢ueiray

Crapunnbiii ppaniry3ckuii TaHel «Mro3eTT» U3 onepbl « ApMuIa»

[lIyman P. «ManeHbkast mbeca» u3 « AJap00oMa I FOHOIIIECTBAY

Xpecromarusa 1s kiaapHera. Cocrasuresn U.Mo3rosenko n A.lllTapk.
Y.2. M., 1994:

Toccek ®@. I'aBor

Bebep K. «Xop oxoTHUKOBY U3 onepbl «BoniieOHbIi cTpernoky

baprok b. «Beuep B nepeBHe»

['muaka M. Kpakossik u3 onepsl «MBan CycaHun»

berxosen JI. Conarnna

I'eanens I. AnganTte n3 CoHaThI 1Sl CKPUIIKU U (OPTETTHMAHO

Menpaenscon ®@. Anaxuo uz CoHarsl JJ1s1 OpraHa

COopuuk mnbec s kKiaapHera " ¢goprenuano. CocraBurenu
b.bepe3oBcknii u I'Kynucok. M., 1980:

Mouapr B.A. «/lepeBeHckuil TaHeny, nepenoxenne C.Po3zaHoBa
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I'eanens [.®. Capabanna, nepenoxenue C.Pozanoa
Opankép @. Cununuana, nepenoxenue C.Pozanosa
bax N.C. Aurnes, obopabortka B.bioka
Menoauu  mxaza. AHrtosorusi. CocraBureab B.Cumonenko. Kmues,
My3uuna Ykpaina, 1984:
Traditional «St. James Infirmary»
Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpuMepbI IpOrpaMM nepeBoaHOr0 IK3aMeHa (3a4era)
1 BapuanT
JIsnoB A. «KoabiOenbHas
Mormapt B.A. Mapm u3 onepsl «BonmeOHas deiitay
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuMaHT
I'ernens I. Angante uz CoHaThl A1l CKPUIKU U POPTEHUAHO
bax U.C. Aurnes, o6paborka B.bioka
Ross J., Adler R. & Howell D. «<Even Now»
Black J. «When The Saints Go Marching In»

Tperni kiaacce

AyoumopHvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 6 wacos 6 200

3a y4yeOHBIA TON YydYallMiCs JO/DKCH ChITpaTh JBa 3a4eTa B IIEPBOM

IIOJYyTroanu, 3a4CT KU 3K3aMCH BO BTOPOM IIOJIYT'OdHH.
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[lepeBon yuarmierocs ¢ cakco(hoHa-COMpPaHO Ha aJIbT-CaKCO(OH.

B HekoTOphIX ciyyasx MOXHO TMpOJOJKaTh OOydeHue Ha cakcodoHe-
COIPaHoO.

Pabota Han mocraHoBKO#M aMOyIitopa, KOOpAUHAIIMEH MAIbIIEB HAa AJIETOBOM
cakco(one.

['aMMbl Ma)XOpHBIE MU MHHOPHBIE JO JBYX 3HAKOB BKJIIOUUTEIIBHO, WIpa
apreKUPOBAHHBIX TPE3BYUUH B JIBE OKTABHI.

Xpomarnudeckas raMmMa B TOHAJIBHOCTSAX (TaMMBbl MCTOJHSIOTCS IITPUXaMU
JieTalle u jeraro). Pa3BuTre HaBbIKOB YTEHUS C JTUCTA. 3HAKOMCTBO C MPUHIIMIAMU
TPaHCIIOHMPOBAHMS HA MaTepHUase MPOUIEHHBIX ATIOAO0B U IbEC.

OcBo€HUE HABBIKOB UCIOTHEHUS J)Ka30BOM MY3bIKH.

10-15 aTr0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenusn u smroown

['aMMbl, 3TIOABI, yHopakHeHus Uit cakcodoHa. 1-3 roasl oOyuyeHus.
CocraBurens u pegakrop M.Illanomnukosa. M., 1988

WBanoB B. Illkona akagemuveckoit urpel Ha cakcodone. Y.1. M., Muxaun
Huxos, 2003

I'ammel, 3TI01BI. CocTtaButens I.ManunoBckas, M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

Mapxkun 1O. [xa30Bbiii crioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AngnpeeB E. Tlocobue no HauanpHOMYy 00y4YeHHIO UTpe Ha cakcodone. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

Huxayc JI. OcHoBBI mka30BoM wurpsl Ha cakcodoHe. 12 mKa3z0oBbIX
YIPaXHEHUMU.

10 mxazoBeix Menonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecoi

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfantsy»: «Réveriex

Xpecromatusi A cakcodona-aabra. HavaabHoe — oOyueHme.
CocraBurensb u pegakrop M.IIanomuankoBa. M., 1985:

He6rocen K. «ManeHbKuid HErpUTEHOK

IroOya I1. «Becenpuak», «MalleHbKHA OameT»

berxosen JI. Conaruna

CrapunHbIil PppaHiy3ckuil TaHen «bpaHiiby»

[Tpoxodren C. «IlecHs 6e3 ciaoB»
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Xpecromarusi aias cakcodpona-anbra. CocraBuresar b.IlpopBuu. M.,
1978:

[Ipoxodren C. « 3enenas poutuna», op. 104 Ne2

Cwmertana b. Bansc

baprok b. «Canoxkn»

['peuannnoB A. «benopycckas smerus»

dxazoBomy cakcodonmcty. YueOHoe mocodue 1 — 2 kuaccsr JJMIII.
CocraButennb n pexakrop M.3Bonapés. CI16, Kommosurtop, 2009:

Haponnas menomus «Cotinu BHU3, Mowucei» (Traditional «Go Down,
Moses»)

Haponnas menonust «HMepuxony» (Traditional «Jerichoy)

Onnepnmu H. «9un Cnpunar» (Adderly N. «Ann Spring)

Tpona nxasza. Ilomy/sipabie 3apy0exxkHble MeEJOAUM JJIA CaKco(poOHA U
¢poprenuano. Cocrasurens I.®upruy, CI10, Komnosurop, 2009:

Hennnc M. «Bce, uro mpoucxomut co MHOW» (Dennis M. «Everything
Happens To Me»)

Menoauu  a:xa3a. AHrtosorusi. CocraBurtenab B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

KapnTon b. « [Ixka - la» (Carlton B. «Ja — Day)

[Muakapa M. «Mwumas Jxxopmxust bpays» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beitnb K. «Mekku —nox» (Weil K. «Mack the Knife»)

IIpuMepbI MPpOrpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Hebroceu K. «ManieHbKU HErPUTEHOK»
Schomann R. «Scénes d’ enfants»: «Réveriex»
Haponnas menomus «Coiinn BHU3, Moucei» (Traditional «Go Down, Moses»)

Kapnron b. «/Ixa - [la» (Carlton B. «Ja — Day)
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2 BapuMaHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «llecHs 6e3 ciaoB»
[Muakapa M. «Mwunas JIxopmxus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennuc M. «Bce, uto npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Mey)

YeTBepThIN KJIACC

Ayoumopnvie 3anamusi 2,5 uaca 8 Heoemio

Koncynemayuu 8 uacos 6 200

3a yueOHBIM TONI YydYallMiicss JODKEH ChIrpaTh JiBa 3a4eTa B IEPBOM
MOJIYTOJIUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOIUH.

MaxopHble W MUHOpPHBIE TaMMBbl, TEPIMU, AapIeHKUO TPE3BYUHH C
oOpalieHHsIMH B TIPSIMOM M JIOMAaHOM JIBIDKCHHH, JOMHHAHTCENTAKKOPIIBI,
YMEHBIIICHHBIC BBOAHBIC CEMNTAKKOPABI B TOHAJIBHOCTAX JIO TPEX 3HAKOB B
yaIoOHOM Temre. XpoMarhyeckas TraMMa, OXBaThIBalOIIas BECh JUarna3oH
MHCTPYMEHTa IITPUXaMHU JIeTallle, JIEraTo WM JHKA30BBIM INTPUXOM. Pa3ButHe
HABBIKOB YTEHUS C JTUCTA. TpaHCTIOHUpPOBAHUE.

10-15 »TtonoB (1o HOTam).

8-10 msec.

IIpumepHbIi penepTyapHbIi CIIUCOK

Ynpasicnenua u smroov

['amMMbl, 3TIOABI, ynpaxkHeHHus Uit cakcodoHa. 1-3 roael oOyuyeHus.
CocraBurenp u pegakrop M.Ilanomnunkosa. M., 1988

HauanbHoe oOyuenue urpe Ha cakcodone. Meronuueckas pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

I'ammel, oTI01BI. CocTaButens I.ManunoBckas. M., 2011

Mapxkun FO. [[>xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. I. M., 1965

Muxaitno JI. Illkona urpsl Ha cakcodone. M., 1975
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[TpopBuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanpbHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl mkxa30Boi Hrpel Ha cakcopoHe. 12 mKa30BbIX
YIIPaKHEHUM.

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Ilvecwni

Xpecromatuss i cakcodona-aabra. HavanbHoe — oOydeHme.
Cocrasuresnsb u pegakrop M.IlanomnukoBa. M., 1985:

[IuTre JI. DTIOA

[lIyman P. «Jlen Mopo3» u3 « Anb0oma JJ1s FOHOIIIECTBAY

bax N.C. Apus

Xana K. ®okcrpor

Xpecromarus Ajs cakcopoHa-anbra. 4-5 roasl o0yvenusi. CocraBuresb
M.IIanomnukoBa. M., 2005:

['musp P. Pomanc, cou. 45

JBopxkak A. FOmopecka
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Mopuc I1. «Ilecus mis mambly, «llpiranka» u3 CIOUTHI I cakcodoHA U

opkectpa «Kaprunsl [IpoBanca»

1978:

Jlancen C. «CakcodoHunana

Mycoprckuit M. «Kaptunku ¢ BeicTaBKu»: «CTapblil 3aMOK»
Muxaiiios JI. llIkosa urpel Ha cakcopone. M., 1975:
Cen-Canc K. «JIebenp»

[y6ept ®@. Cepenana

I'pur 2. «Ilecusa ConpBedr»

Yarikosckuit 1. Banbc

Xpecromaruss aias cakcopona-anbra. CocraBuresar b.IlpopBuu. M.,

[Tumanosckuii K. Kpakossik
bax N.C. Apus
CkpsiOun A. [pemtonus

dxazoBomy cakcodonmctry. YueOHoe mocodue 1 — 2 kuaccsr JIMIII.

CocraButennb u penakrop M. 3sonapes. CII6, Komno3surop, 2009:

bapuer 3. «Moii nedansublil manbi (Burnett E. «My Melancholy Baby»)
Kepn JIx. «9ta necus — te1» (Kern J. «The Song Is You»)

dxka3oBomy cakcodonucry. YdyeOHoe mocodome. 3 kuaacc JAMIII.

CocraButennb n penakrop M.3Bonapes. CI16, Komno3surtop, 2009:

Keccen A. «lynn — oy ny» (Kassel A. «Doodle Doo Doo)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl porpamMmm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
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I'musp P. Pomanc, cou. 45

JBopkak A. FOMopecka

bapuer . «Moii nedansubiil Mmansiun (Burnett E. «My Melancholy Baby»)
Keccen A. «/lymt — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapuaHT
CkpsiObun A. [pentonus
[IInmanoBckuit K. Kpakosik
Raksin D. «Lauray»

McHugh J. «I’m Shooting High»

IsaTeiil K1ace

AyoumopHnvie 3auamus 2,5 uaca 8 Heoenio

Koncynemayuu 8 uacog 6 200

3a y4eOHBIM TOA YydUalIWiics MODKEH ChITpaTh JBa 3adeTa B TEPBOM
MOJIyTO/IUHU, 3a4€T U S3K3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHsbie u MUHOPHBIE raMMBbl, TPE3BYYHS, aprieKuo,
JIOMUHAHTCETITAaKKOP/Ibl, YMCHBIIICHHBIC BBOJHBIC CENTAKKOPJbl B TOHAJIBHOCTIX
70 TpeX 3HAKOB B YMEPEHHOM TeMIe. Xpomarudeckue Trammbl. (['amMMbl
UCTIOJTHSIOTCS IITPUXAMHU JIETallle, JIEraTo WX JHKa30BbIM IITPUXOM). UTeHne HOT
c nucta. TpancnoHupoBanue. HauanbHble 31€MEHThI UMIPOBHU3ALUU.

10-15 aTr0110B (110 HOTaM).

8-10 mbec.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenusn u smroown

PuBuyn A. 150 ynpaxxuenuii 1y1s cakcogona. M., 1960

PuBuyn A. 40 strom0B n7st cakcodona. M., 1960

COopHuK n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammMmel, oTronbl. CoctaBurtens I.MannHoBckas. M., 2011

Mapxkun FO. [Ixa3oBbiii cioBaps. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIPhl HA cakcodone. M., 1977

HauansHoe oOydenwe wurpe Ha cakcodone. Meromuueckas pazpaboTka.
CocraButenp A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI ka30BoW wurpsl Ha cakcodoHe. 12 mKa30BBIX
YIIPaKHEHHM.

10 mxazoBeix Menoauii. Bemmyck 1. CI16, Kommosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Komnosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecwi

Xpecromarus s cakcopoHa-anabra. 4-5 roasl 00yuenusi. CocraBuresb
M.IIanomnukoBa. M., 2005:

Kynepen ®. /lnnmxanc

Kopennu A. XKura

Pumckuit-KopcakoB H. «llecap IllemaxaHckoW Hapumbl» W3  ONEPHI
«30JI0TOM METYIIOK»

[TocrakoBuy JI. PomaHc U3 My3blku K KUHOPUIBEMY «OBOMIY»
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Pamo XK.®. TamOypun

Moruapt B.A. Ponnio

Muxaiisnos JI. IlIkoJia urpsl Ha cakcoone. M., 1975:

I'pur 3. «Taneu AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst uHauCKOTO TOCTSI» U3 onepbl « Caako»

Hebroceu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne3

Xpecromarusi s cakcopona-aabra. CocraBuresas b.IIpopsuu. M.,
2005:

Ckpsibun A. Maszypka. Op. 3, Ne3

[Tpoxodren C. «3eneHas pouruma»

CBupunos I'. «My3bikanbHbIN MOMEHT» U3 JleTckoro ampooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

dxazoBomy cakcodonucry. YueOHoe mocodome. 4 wuaacc JMIII.
Cocrasurensb u pegakrop M.3sonapes. CI10, Komnozurop, 2009:

Kaprep P. «Manenbkuii Banbe» (Carter R. «Little Waltzy)

Mamnuren Jlx. «[lonnym» (Mulligan G. «Catwalky)

3BonapeB M. «bito3 Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

I[IpuMepbI IPOrpaMM nepeBoAHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT

Kynepen ®. «/lunmxancy
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Kopemnu A. XKura
Kaptep P. Manenbkuii Bansc (Carter R. «Little Waltzy)
Mannuren JIx. «Tomuym» (Mulligan G. «Catwalk»)

2 BapuMaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumcknii-Kopcakos H. «IlecHst nHauiickoro roctsa» u3 onepsl «Caako»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroi KiIace

Ayoumopnvie 3auamus 2,5 uaca 8 Heoenio

Koncynomayuu 8 uacog 6 200

3a y4eOHBIA TON YydYalIMiiCsl JO/DKEH ChITpaTh JBa 3a4eTa B IEPBOM
MOJIYTOJIUH, 3a4€T U IK3aMEH BO BTOPOM IOIYTOJIUH.

MaxopHble U MHUHOpPHBIE TaMMbl B TOHAJBHOCTAX JIO YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/Ibl, ~YMEHBIIECHHBIE CENTAaKKOpJAbl M HX OOpamieHus.
XpoMarudeckre TaMMbl B TOHAJBHOCTAX (raMMbl HCIOJIHSIOTCS IMITPUXaMU
JeTamie W Jierato, JuOO JDKA30BBIM IITpuUxoM). UTeHWe HOT ¢ JuCTa.
TpancnonnpoBanvie. CEKBEHIINU.

10-15 sTr0M10B (110 HOTaM).

8-10 nwec.

IIpumepHbIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxuenuii 1js cakcogona. M., 1960

PuBuyn A. 40 s1ro110B 117151 cakcodona. M., 1960

COopHuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammbl, 3TrOBI. CocTaBuTens I"ManunoBckas. M., 2011

Mapkun FO. [Ia3oBsiii ciioBapb. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965
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Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HawansHoe oOyueHnue urpe Ha cakcodone. Meronuueckas pa3zpadoTKa.
CocraBurenb A.Oceituyk. M., 1986

Nnemep K. MeTtoauueckoe mocodue mo MMIPOBU3AMHU JJIs cakcodoHa U
IPYTUX MY3bIKaJIbHBIX HUHCTpyMEHTOB. M., Muxaun /uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl mkxa30Boi Hrpel Ha cakcopoHe. 12 mKa30BbIX
YIIPaXHEHUU

10 mxazoBbix Menonuid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecw

Xpecromarusa s cakcopoHa-anbra. 4-5 roasl o0yuenusi. CocraBuresb
M.IIanomnukoBa. M., 2005:

Pagens M. Conaruna

I'ennens I.®. Apus ¢ Bapuauusmu

Po3oB A. «B nogpaxxanue bennu [ 'ynmeny»

Uyrynos [O. «bnro3 — Mapum»

Xpecromarus 115 cakcopona-ajapra. 5-6 roapl 00yyenus. CocraBurteib
M.IlIanomuukoBa. M., 2005:

Maptunu [Ix. Pomanc

[TemwerTn M. IIpecto

JIBopkak A. «PomaHTHYECKas Tbecay

PaxmanunoB C. «TanbsiHCKast MOJIbKa

Kocma XK. «Onasuiue JIUCTb»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

dxazoBomy cakcodonucry. YueOHoe mocodome. 4 wuaacc JMIIL.
CocraButennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Mey)

Apnxaiim I'. «Cnankas v uynecHas» (Arnheim G. «Sweet And Lovely»)

CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dream»)

bouda JI. «JlackoBsriit noxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
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Brodsky&Cahn «I’1l Never Stop Loving You»
IIpuMepsbI IPOrpaMM nepeBoOAHOI0 IK3aMeHa (3a4eTa)
1 BapuanTt
Maprtunu [Ix. Pomanc
PaxmanunoB C. «TanbsiHcKast MOJIbKa»
Kocma XK. «OnaBuine J1UCThs»
Crpeiixops b. «I'pe3a» (Strayhorn B. «Day Dreamy)
2 BapuaHT
Chopin F. Nocturne. Op. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I’ll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»
CeabMmoii ki1ace
AyoumopHvie 3auamust 3 yaca 6 Heoenro
Koncynemayuu 8 uacos 6 200
3a yueOHBIM TON YydwalMiicss JODKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIYTOJIUH, 3a4ET U YK3aMEH BO BTOPOM IOIYTOIUU.
MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSAX JIO TISITU 3HAKOB,
JOMUHAHTCENTAKKOPbl, YMEHBIIIEHHBIE CENTAKKOPbI U UX OOpaIlICHHUS.
XpomMaTU4eCcKUe raMMbl B TOHAIbHOCTSIX.
['aMMBbl UCHONHSIOTCS IITPUXaMU JeTalle W Jierato, JMOO JPKa30BBIM
mTpuxoM. UreHne HOT ¢ aucra. Tpancnonuposanue. rpa cekBeHIUN.
10-15 s1r0110B (110 HOTaM).
4 mpechl U 1 mpousBeIeHHE KPYITHOU (POPMBI.
IIpumepHbIii penepTyapHbIi CIIUCOK
Ynpasxcnenua u smrwon
PuBuyn A. 150 ynpaxxuenuii 1y1s1 cakcogona. M., 1960

PuBuyn A. 40 sTi0n0B A51s1 cakcodona. M., 1960
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COopuuk n30paHHBIX ATIONOB 1 cakcodona. CoctaBurens E.Auapees. M.,
1976

I'ammbl, 3TrOnBI. CocTaBuTens I"ManunoBckas. M., 2011

Mapkun FO. [Ixa3oBsii ciioBaps. M., Menorpad, 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Ilkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoue. M., 1977

HauanbHoe oOyuyenue urpe Ha cakcodone. Meronuueckas pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

Nnemep XK. Metoanueckoe mocobue mo MMIIPOBU3AIMU IS cakcodoHa U
OPYTUX MY3bIKAJIbHBIX HUHCTpyMEHTOB. M., Muxaun /uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mkKa30BoM wurpsl Ha cakcodoHe. 12 mxKa30BbIX
YIPa)KHEHUN

10 mxazoBeix Menoauid. Beimyck 2. CI16, Kommosutop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecoi

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, kotopasi mokopuwia mup. [lomyasipubie nmpousBeneHus sl
cakcopona u doprenuano. CocraBurtesp u penakrop B.Axrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

d:xazoBomy cakcodonucty.  Y4ueOHoe mocodme. 5 kuacc JMIIL.
CocraButennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

bpannr A. «Bot u Bce» (Brandt A. «That’s All»)

Hennnc M. «Houb, koTOpyro Mbl Ha3biBanu aHeM» (Dennis M. «The Night
We Called It A Day»

Xab6apa @. «Ter ana menst Bce» (Hubbard F. «You’re My Everythingy)

Yunssamc C. «bmio3 baticun — crpur» (Williams S. «Basin Street Bluesy)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»
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Duc V. «Street Of Dreams»

IIpuMepsbI IPOrpaMM nepeBoOAHOI0 IK3aMeHa (3a4eTa)

1 BapuanTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BapuaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hennuc M. «Houb, koTopyto mMbl Ha3zbiBanu AHEM» (Dennis M. «The Night We
Called It A Day»
Xab6apa @. «Ter nns mens Bce» (Hubbard F. «You’re My Everythingy)

Bocbmoii kiace

Ayoumopnvie 3anamus 3 uaca 8 Hedenio

Koncynemayuu 8 uacog 6 200

VYyamuecs MOTYT UrpaTh Ha 3a4eTax JI0ObIe MPOU3BEIACHHS HA YCMOTPEHHUE
NpernoaaBaresis; KOJIMYeCTBO 3a4€TOB U CPOKH CIEIMaIbLHO He omnpezeneHsl. [lepen
UTOTOBBIM JK3aMCHOM Y4YaIl[MiCS OOBITPBIBACT BBINYCKHYIO TIPOrpaMMy Ha
3a4eTax, KJIIACCHBIX Beuepax M KOHIIEPTax.

MaxopHble 1 MUHOPHBIE TaMMBbI B TOHAJBHOCTSX IO ISITH 3HAKOB, B TOM
qrclie JOMUHAHTCENTAKKOP/AbI, YMEHBIICHHbIE CENTAaKKOPAbl U HUX OOpalieHus.
HcrionHaTh B TOABMYKHOM TEMIT€ PA3IMYHBIMU IITPpUXaMu. UYTEHHWE HOT C JIUCTA.
Tpancnionnposanue. rpa cexBeHLINM.

15-20 »Tr0110B (110 HOTaM).

4 mbechl U 1 mpousBeAeHUE KPYITHOM

IIpumepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenua u smioon

HBanoB B. 18 xapakrepHbix mbec B opMe 3TIONOB ISl cakcodoHa - COJo.
M., 2002

WBanoB B. IlIkona akagemudeckoi urpsel Ha cakcodore. Y. 2. M., Muxaun

Juxos. 2004
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PuBuyn A. 150 ynpaxkuennii 1y cakcodona. M., 1960

PuBuyn A. 40 s1r0110B 117151 cakcodona. M., 1960

COopHuk n3dpaHHbIX 3TI00B 151 cakcodoHa. CocraBurens E.Anapees. M.,
1976

I'ammel, 3TIOBI. CocTaButens I"ManunoBckas. M., 2011

Mapkun FO. [Ixa3oBsiii ciioBaps. Menorpad. M., 2002

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. IlIkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HauanbHoe oOyuenue wurpe Ha cakcodone. Meronuueckas paspaboTka.
CocraButenps A.Oceituyk. M., 1986

Nnaemep XK. MeToauueckoe mocoOue 1Mo MMIIPOBHU3AIMHU IS cakcodoHA U
OPYTUX MY3bIKaJIbHBIX MHCTPYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961
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Ilvecw

Ansounonu T. Anaxuo. [lepenokenue nns aner-cakcodona U.JIebGenena.
My3bIKaJIbHBIA HHTEPHET — KOJUIEK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kotopasi mokopuwia mup. Ilonyasipubie nmpousBeneHus sl
cakcopona u doprenuano. CocraBuresb U pexakrop B.Axrucos. CIIO,
Kommno3urop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

d:xka3zoBomy cakcooHucty. Y4deOHoe mocoOme. 6 wuacc JIMIII.
Cocrasuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Onmuarton 1. «Ilpocto mpmxmucek ko mHe» (Ellington D. «Just Squeeze
Mey)

Ponnen A. «MBa mauet 060 mae» (Ronnel A. «Willow Weep For Me»)

OnnunrtoH [. «Hactpoenne unguro» (Ellington D. «Mood Indigo»)

Knennep J[x. «Bepnsie npy3ps» (Klenner J. «Just Friendsy)

IIpuMepbI IPOrpaMm BBINIYCKHOI0 IK3aMeHa

34



1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuMaHT
Vinci L. «I Sonatay (III — IV 4yu.)
Goodman B. «Stompin’ At the Savoy»

VYyammuecs, mpojokarone oOydeHne B 9 Kiacce, CHAIOT BBITYCKHOU
JK3aMeH B 9 kiacce.

JeBATHINA KJIace

Ayoumopnvie 3auamus 3 yaca 6 Heoenro

Koncynomayuu 8 uacog 6 200

B neBstom kmacce oOydaroTcsl ydamuecs, KOTOPBIE IICJICHANPABICHHO
TOTOBSITCSI K  MOCTYIUIGHHIO B  mOpodeccHoHalibHyl0  00pa3oBaTelibHYIO
OpraHu3alyil0. YUYEHHUKH JEBATOrO Kjacca WIpalT B y4eOHOM IOy 3a4yeT H
sK3aMeH: B Jekabpe u Mae. B nekaOpe — kpynHas popma. Ha BeimyckHOI 3K3aMeH
(uToroBast aTTecTaIysl) BRIHOCUTCS MporpaMMa ¢ MpruOaBIeHUEM MbECHI.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTAX JO IIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/IbI, ~YMEHBIICHHBIE CENTAaKKOPJAbl M HX OOparieHus.
HcnonHenre B MOABMKHOM TEMIIE€ PA3IUYHBIMU IITpUXaMmu. BeinonHeHue
MPAKTUYCCKUX 3a/7a4 Ha WCIOJHEHHWE TaMM [0 KBHHTOBOMY KPYTy B MOPSIIKE
YBEIIMYEHUsI KOJIMYECTBA KIIIOYEBBIX 3HAKOB. 3HAKOMCTBO C TraMMmaMud B
TOHAJBHOCTAX JIO CEMU 3HAKOB (B MEJICHHOM Temre). UTeHue HOT C JIucTa.
TpancnonupoBanue. CEKBEHIIMH.

15-20 s1r0710B (110 HOTaM).

4 bechl 1 1 mpou3BeIeHHE KPYITHOM (hOPMBL.

IIpumepHbI penepTyapHbIi CIIUCOK

Ynpasicnenua u smwoo

WBanoB B. 18 xapakTtepHbIX mbec B ¢GopMe ATIONOB ISl cakcopoHA-COIIO.

M., 2002
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WBanoB B. Illkona akamemuyeckoil urpel Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

PuBuyn A. 150 ynpaxuenuii 1is cakcogona. M., 1960

Puuyn A. 40 stronoB s cakcopona. M., 1960

COopHuk u3dpanHbIX 3TH00B 1151 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammel, 3TI00BI. CocTtaBuTens I"ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBapb. Menorpad. M., 2002

Pupuyn A. llIkona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIpbl HA cakcodone. M., 1977

HauansHoe oOydenme wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraButens A.Oceituyk, M., 1986

Nnemep XK. Metoauueckoe mnocodue mo UMIPOBU3AMU JJis cakcodoHa U
JIPYTUX MY3bIKAJIBHBIX MHCTPyMEHTOB. M., Muxaun J{uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise

par M. Mule. Alphonse Leduc, Paris, 1955
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50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CanapoB B. Conaruna ass aner-cakcoona u poprennano, www.partita.ru

My3bika B cTIJIe peTpo 1iis cakcoona u ¢poprenuano. CoctaBurelib U
penaktop M.IllanomunkoBa. M., 1996

AGp3y O. «Tuko — THUKO»

Kepma B. «Ilanbusr Pynm»

Bunodrt P. «Ma3zanerra»

Jlakt M. «Py6aro Bugodra»

Makxkep P. «Konrep»

PuBuyH A. «KoHUEpPTHBIN 3T

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

dxazoBomy cakcodonucry. YueOHoe mocodome. 7 wuaacc JMIIL.
CocraButennb n penakrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Konu JI. «9Okcra3z Kopuy» (Konitz L. «Kary’s Trance»)

Mamnnuran JIx. «JIbBunas Tporna» (Mulligan G. «Line For Lyonsy)

I'epmBun [Ix. «JletHsis mopa» u3 omepol «llopru u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I'. «Becy mup nHa crpyne» (Arlen H. «I’ve Got the World On a
String)
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IIpuMepbI IPOrpaMm BBINYCKHOIO IK3aMeHa
1 BapuanT
CanapoB B. Conaruna aiis ansr-cakcodona u (popTenuano
I'epmBun JIx. «Jletnsas mopa» w3 omepbl «llopru m bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bessy)
2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becs mup Ha ctpyne» (Arlen H. «I’ve Got The World On A Stringy)

Tooosvle mpedosanus no kraccam

Cpok o0y4yenusi — 6 Jier

IlepBbiii Ki1ace

AyoumopHnvie 3auamus 2,5 uaca 8 Heoenio

Koncynemayuu 8 uacos 6 200

Y4uThiBasi BO3pAaCTHBIC W WHIAUBUIYaJIbHBIE OCOOCHHOCTH yYYCHHKA MOYXHO
cpady BecTH oOyueHue Ha anbT-cakcodoHe. Kparkue cBeaeHHS MO HCTOpHUH
MHCTPYMEHTA. YCTPONCTBO, Ha3BaHUE YaCTEH U MpaBuiia yxoja 3a CakCohOHOM.

[TomoxxeHne KopITyca, HOT, TOJIOBBI, PYK U TAJIBIIEB, a TAK)KE HHCTPYMEHTA BO
BpeMs wurpbl. McmomHutenbckoe mpixanue. [loAroTroBka K 3BYKOM3BICUCHUIO:
YCTAaHOBKA MYHJIIITYKa BO PTY, PETYJIUPOBAHKE S3BIKOM JIBF)KCHUE BBIJIBIXacMOU B
MYHAIITYK CTPYHW BO3ayxXa. V3BiedeHUe MPOJOIKUTEIBHBIX 3BYKOB. OOBSICHCHHE
U TMPAKTUYECKOE 3HAKOMCTBO C TOHATHSMHU aMmOyIIIOp, aTaka 3ByKa, IITPUXH.
N3ydeHune anmimkarypel.

3a yueOHBIM TON YydYalIMiicsl JODKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJTYTOJINH, 3a4€T U SK3aMEH BO BTOPOM ITOJIYTO/IUH.

["aMMBI Ma)XOpHBIC 1 MUHOPHBIC, TOHHYECKUE TPE3BYUHS B TOHATLHOCTAX JI0
JIBYX 3HaKOB B YMEPEHHOM TEMIIE.

["'aMMBI UCTTOTHSAIOTCS IMTpHUXaMH ACTAIC U JICTATO.
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15-20 3Tr0110B (110 HOTaM).

6-8 mbec.

IIpuMepHBIi penepTyapHbIi CIIMCOK

Ynpasicnenua u smioon

['aMMbl, 53TIOABI, yOpakHEHUs [isi cakcopoHa 1-3 roabl oOyyeHus.
CocraButens u penakrop M.IIanomnHukosa. M., 1988

Puuyn A. IlIxona urpsl Ha cakcodone. U. I. M., 1965

NBanor B. Illkona akagemuueckoi urpel Ha cakcodone. U.1. M., Muxaun
Hukos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIpbl HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanbHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecw

Xpecromatuss s cakcodona-aabTra.  HavanbHoe — oOydeHme.
CocraBurens u pegakrop M.INanomuukosa. M., 1985:

CrapuHHasi TUTOBCKas MecHA «5 y MaTyIIKy XKUJIa

CymapokoB B. «Becenas kykyiika» u3 1ukia «JIecHble KapTUHKN

CyMmapokoB B. «JIeHuBbIil MEIBE:KOHOK» U3 IIUKIIA «JI€CHBIE KAPTUHKN

CymapokoB B. «llecenka 0XOTHUKOBY» U3 HUKIA «JIeCHbIE KApTUHKI

[y6ept @. Banbc

bax N.C. Ilecns

Kapenbckas HaponHas necHst «Kpacnasa nesuna»

bax N.C. «YTpo»

berxosen JI. Dkoce3

Ppiounknii @. ManeHbpKkuil nasiig
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AmepukaHckast HaponHas necHs «[Ipocreukuii napenb bumn»

[ITocrakoBuy /1. «Bpone mapma»

Pycckas HaponHas necHsa «OW, yTyIIKa MOsI JIyroBasi»

[Iyman P. «Menoausi» u3 « Amp00Ma 71l FOHOTIIECTBAY

Komnaneen 3. Banbc

Myp3sun B. «/lenb koHUnIC»

AMepHKaHCKasi HapoJiHas necHs «Yapiau u MeaBeIb»

Hemno — [Ixxono H. «be3nenymka»

NBanoB B. Illkosa akanemuuyeckoid urpnl Ha caxkcopone. U.1. M.,
Muxana Iuxos, 2002:

Bboprasauckuii []. KonbiOenbHas

Pumckuii-KopcakoB H. «Jlerckas necenka»

Pycckas naponnas necHs «Ha 3ape»

NBanoB B. «3amok ['amiieran

['peuanunoB A. «CTy4uT — OpeHUUT

Pycckas naponHas necHs «Ha rope — To kanuHa»

berxosen JI. Conaruna

[llyman P. «IIpuseT»

Huabemnmu A. Ckepuo

[y6ept @. «Ix0»

Tpona nmxasza. Ilomyasipabie 3apy0exkHble MeEJOAUM JJIA CaKCcO(pOHA U
¢oprenunano. Cocr. I. ®upruu. CI16, Kommosurtop, 2003:

baiipax P. «Bs3» (Beirach R. «Elmy)

SAnr B. «IIpekpachas mo60Bb» (Young V. «Beautiful Love»)

Hennuc M. «Bce, uro mpoucxomut co muoi» (Dennis M. «Everything
Happens To Me»)

150 AmepukaHckux maka3oBbiXx TeM. Bpinmyck 1. CocraBurenb u
penaktop B.Kucuiaes. M., My3bika, 1994:

Kern J. «Yesterdays»
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Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl IporpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Komnaneen 3. Banbc
berxosen JI. Conatuna
Ellington D. «C Jam Blues»
baiipax P. «Bsi3» (Beirach R. «Elmy)

2 BapuMaHT
[Iyman P. «IIpuBer»
Juadennu A. Ckepiio
Kern J. «Yesterdays»
Anr B. «Ilpekpachas mo0oBb» (Young V. «Beautiful Love»)

Bropou kiacc

Ayoumopnvie 3anamusi 2,5 uaca 8 Heoenio

Koncynemayuu 8 uacos 6 200

3a yueOHBIM TONI YydYallMiics JODKEH ChIrpaTh JBa 3a4e€Ta B IEPBOM
MOJTYTOMINHU, 3a9€T U SK3aMEH BO BTOPOM ITOJTYTO/IUH.

KonTponp 3a mocTtaHOBKO# KopITyca, TOJIOBBI, PyK, MajbIeB, aMOYIITOpa;

PEKUMOM JIBIXaHUS U apTUKYIISAIHCH.

MaxopHble W MUHOPHBIE TaMMBbl, TEPIUH, TPE3BYUHUS, AapIEIHKUO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

['aMMBl WCHONHSAIOTCS INTpUXaMU jeramie W Jjeraro. O3HaKOMIICHHE C
JHKA30BBIM IITPUXOM.

3HaKOMCTBO C IpaBWJIaMU pa3dopa HOTHOTO TEKCTa HEOOJBIINX IIhEC,
YOPOKHEHHUS] 10 YTEHUIO HOT C JjucTa. DOpMHUpOBAaHWE HABBIKOB HCTIOTHEHUS
JIKa30BOM MY3BIKH.

15-20 s110710B (110 HOTaM).
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6-8 mbec.

IIpumepHbIN penepTyapHbIil CIUCOK

Ynpasicnenua u smwoo

[amMMmbl, BTIOABI, ympakHeHus it cakcodoHa. 1-3 roaer oOydeHUs.
CocraButenp u penaktop M.IIanomnHukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Npanor B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

WBanoB B. Illkona akagemuueckoil urpel Ha cakcodoune. Y.2. M., Muxaun
Hukos, 2004

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIpbl HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Angnpees E. [TocoOue no HayanbHOMY 00yueHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI Ka30BOM Wrpel Ha cakcoone. 12 mKa30BBIX
YIPa)XKHEHUU

10 mxazoBbix Menoauil. Beimyck 1. CI16, Komnosurop, 2004

Ilvecw

Xpecromatuss  Jaaa  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBurens u pegakrop M.IlanomuukoBa. M., 1985:

YarikoBckuit I1. «Ha G6epery»

[IlocrakoBuy [I. «Xopomu 1eHb»

XayatypsiH A. AHIaHTUHO

berxoseHn JI. «HaponHslii Tanem

Mycoprckuit M. «Ilecuss Mapds» u3 onepbl « XOBaHILIHHA»

I'engens [®. Agaxuo

bpamc . «Ilerpymika»
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Momuapt B.A. «/lepeBeHCKUI TaHEI»

I'ennens [.O. «I'aBOT ¢ BapuanusamMm»

dxka3oBomy cakcodonucry. YdyeOHoe mocodome. 3 kiuacc JAMIII.
CocraButenb n penakrop M.3Bonapes. CI16, Komno3surtop, 2009:

Xancon VY., Mwuinc U. «Jlynnas gopoxka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jxonc K. «Cocuutait» (Jones Q. «Count’emy)

Crpettun [Ix., Jluak X. «Manenbkue mmynoctu» (Strachey J., Link H.
«These Foolish Thingsy)

Tépk P. «IIpoBoxass nomoit neBymky» (Turk R. «Walking My Baby Back
Homey)

150 AmepukaHckux aka3oBbiXx TeM. Bpimyck 1. CocraBurenb u
penakrop B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpuMepsbI IPOrpaMM nepeBoOAHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapds» u3 onepbl « XOBaHILIHMHA»
I'ennens [.O. «['aBOT ¢ BapuanusiMm»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jlxxoue K. «Cocuntait» (Jones Q. «Count’emy)

2 BapuMaHT
I'egnens [.O. Anaxuno
Mormapt B.A. «JlepeBeHckuii TaHEI
Xancon Y., Munc U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglow»)
Crpeitun [Ix., JIlunk X. «Manenskue mynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperni kiaacce
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Ayoumopnvie 3auamus 2,5 waca 8 neoemnio

Koncynomayuu 8 uacog 6 200

3a yueOHBIM TOI YydYallMiics JODKEH ChIrpaTh JBa 3adyeTa B IEPBOM
MOJIyTO/INH, 3a4€T U 3K3aMEH BO BTOPOM ITOJIYTOJIHUH.

MaxopHble ¥ MHUHOPHBIE TaMMbl, TEpPUHUH, TPE3BYUHs, aAPIEIKHUO,
JOMUHAHTCENTAKKOPAbl B MaXKOPHBIX T'aMMax M YMEHBIICHHBIE CENTAKKOPIbI B
MUHOPHBIX TaMMax B TOHAJILHOCTSIX JIO TPEX 3HAKOB B CPEHEM TEMIIE.

XpomMaruueckas raMma.

['aMMBbl UCHOJIHSIIOTCS IITPUXaMH JI€Tallle M JIEraro, a TakKKe J’Ka30BbIM
HITPUXOM.

VYpakHeHHsI 110 YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOIO
TEKCTA.

10-25 s1ro110B (110 HOTaMm). 8-10 mbec.

IIpuMepHBIii penepTyapHbIi CIIMCOK

Ynpasicnenusn u smroown

['aMMbl, 3TIOABI, yHopakHeHus Uit cakcodoHa. 1-3 roasl oOyuyeHus.
CocraBurens u pegakrop M.Illanomnukosa. M., 1988

I'ammel, oTI01BI. CocTaBuTens I.ManunoBckas. M., 2011

NBanoB B. Illkona akagemuueckoi urpel Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

AnpnpeeB E. TlocoOue mo HavanbHOMY OOy4eHHIO UTpe Ha cakcodone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOM wurpsl Ha cakcodoHe. 12 mxKa30BbIX
YIIPaKHEHHMN.

10 mxazoBeix Menonuid. Bemmyck 1. CI16, Kommno3surtop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnoszutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecw

Xpecromatuss  Jaaa  cakcopona-aabra. HavaabHoe  oOyueHme.
CocraBurens u pegakrop M.IlanomuukoBa. M., 1985:

[Tpoxodres C. «IlecHs 6e3 cioB»

Yarikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[wutre JI. OTI0A

bax 1. C. Apus

He6rocen K. «ManeHbkuii HETPUTEHOKY

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»
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dxazoBomy cakcodonucry. YueOHoe mocodme. S5 wuaacc JMIIL.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:
Hxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walky)
Xurt JIx. «Tompko s munopa» (Heath J. «For Minors Only»)
OBanc P. «Hukaxkoit nynsn» (Evans R. «No Moon At Ally)
Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Raksin D. «Lauray»
McHugh J. «I’m Shooting High»
Roemheld H. «Ruby»
IIpumepsl porpaMMbl NePEBOIHOI0 IK3aMeHa (3a4€Ta)
1 BapuaHT
Hebroceu K. «ManeHbKkuil HErpUTEHOK
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Huxkaxoit myns» (Evans R. «No Moon At Ally)
2 BapuMaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverie»
Xur JIx. «Tompko ms munopa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»
YerBeprhlil Ki1ace
AyoumopHvie 3ansamusi 3 uaca ¢ Heoeio
Koncynemayuu 8 uacog 6 200
3a yueOHBIM TON YydYalIMiicsl JODKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJTYTOJINH, 3a4€T U SK3aMEH BO BTOPOM ITOJIYTO/IUH.
MaxopHble W MHUHOPHBICE TaMMbl B TOHAJIBHOCTAX JO0 YETHIPEX 3HAKOB,

AOMHUHAHTCCUTAKKOPAbI, YMCHBHICHHBLIC CCITAKKOPAbBI MW  HX O6paH_ICHI/IH.
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Xpomarnyeckrue TraMMbl B TOHAJIBHOCTAX (TaMMbl HCIIONHSIOTCS IITPUXaMU
JIeTallle U JIEraTo, TU00 HKA30BBIM IITPUXOM).

3HAKOMCTBO C MEJIM3MaMH, TEXHUKOHN M CII0COOaMH MX WCIIOTHCHHSI.

Perynsipaple 3aHATHS 1O YTEHWIO HOT C JINCTAa W TPAHCIIOHUPOBAHUIO
HETPYIHBIX IbeC. PazyunBaHue HKa30BbIX MEIIOIUYECKUX (Ppa3 IjIsl CEKBEHITUH.

HauanbHbIe HABBIKKM UMITPOBU3AIINH.

10-15 s1r0110B (110 HOTaM).

4 mbechl U 1 IPOU3BEICHUE KPYITHOW POPMBI.

IIpumepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenusn u smroown

I'ammbl, 3TrO1BI. CocTaBuTens I"ManunoBckas. M., 2011

PuBuyn A. lllxona urpsr Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnnpeeB E. Ilocobue 1o HauaapHOMY OOy4YeHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBI mka30BoM wurpsl Ha cakcodoHe. 12 mxKa30BbIX
YIPa)KHEHUN

10 mxazoBeix Menoauid. Bemmyck 1. CI16, Kommnosurtop, 2004

10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommniozutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985
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Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
Ilvecn

Xpecromarus Ajs cakcopona-anbra. 4-5 roasl 00yyenus. CocraBurenb

M.IlanomuukoBa. M., 2005:

Pasens M. ConarnHa

I'ennens I.®@. «Apus ¢ BapuauusamMm»

PozoB A. «B nonpaxxanue bennu I'ynmeny»
Uyrynos 0. «bnro3 — Mapu»

Xpecromarus Ajs cakcopoHa-anabTa. 5-6 roasl o0yuyenusi. CocraBuresb

M.IIanomuukoBa. M., 2005:

Maprunn /Jx. Pomanc

[TewerTn . IIpecto

JBopxkak A. «PomanTHueckas nbeca»
Paxmanunos C. «tanbsiHCKAs MOJIBKA»
Kocma XK. «OmaBmiine JUCTBS»

Konueprusiii  penepryap cakcoponucra. COOpHUK 1bec IS

cakcodona-anabTa. Boinyck 1. CocraBureas B.Mscoeno. M., CoBpeMeHnHasi

My3bika, 2008:

@ypmanoB B. «OceHHss Menonus»
AxumoB K. « Ter-a-TeT». Crouta 1t cakcodoHa-anbTa 1 HopTerruano

IIbechl B nmepesio:kennu st cakcopona u poprennano A.Pusuyna. M.,

HN3narennckuit 1om «Kommozurop», 2000

1978:

He6roccu K. «ManeHnbkuit mactyx»
Hebroceu K. «JIyHHBIN cBET»

PaBens M. «IIbeca B popme xabaHeps»
PaBens M. «IlaBaHa crismien kpacaBuIbD»
Pasens M. «Paiickne nTunsn)

Xpecromarus aias cakcodpona-aabra. CocraBuresas b.IlpopBuu. M.,
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CrpaBunckuii U. «IlacTtopanb»

Ckpsioun A. [pemtonus op. 39, Ne 3

Ckpsioun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

dxazoBomy cakcodonucry. YueOHoe mocodome. 4 wuaacc JMIII.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:

Hennuc M. «To, uro mpoucxoautr co MHOI» (Dennis M. «Everything
Happens To Me»)

Apnxaiim I. «Cnagkas u yynecHas» (Arnheim G. «Sweet And Lovely»)

CrpetixopH b. «I'pé3a» (Strayhorn B. «Day Dreamy)

bouda JI. «JlackoBsriii noxkauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’ll Never Stop Loving You»

IIpumMepsl nporpaMMbl NEPEBOJHOI0 IK3aMeEHA

1 BapuanT

49



Maprtunu [Ix. «Pomanc»

PaxmanunoB C. «tanbsiHCKas TOJIbKa»

bouda JI. «JlackoBeiit noxkauk» (Bonfa L. «Gentle Rainy)
Kocma XK. «OnaBuiue aucThbs»

2 BapuaHT

Chopin F. Nocturne. Op. Posth.

[Temerru M. IIpecto

Hennuc M. «To, uto poucxonut co MHOM» (Dennis M. «Everything Happens To
Mey)

Kaper B. «On Green Dolphin Street»

IsaTeiil KIacCC

Ayoumopnvie 3anamus 3 uaca 8 Hedenio

Koncynemayuu 8 uacog 6 200

VYyammecss MOTYT UTpaTh Ha 3a4eTax JIFOObIC MPOU3BEIACHUS 10 YCMOTPEHUIO
IpernojaBaresis; KOJIWYECTBO 3a4€TOB W CPOKH CIIEIMAIIbHO HE OIpEAeCHBI.
YuuteiBas (U3HMOJOTHUYECKUE OCOOCHHOCTH M JKEJIaHHME y4Yallerocs BO3MOXHO
nanapHelIee o0ydeHne Ha TeHOp-cakco(doHe.

['maBHas 3amada mATOro Kjacca — MPEJOCTAaBUTh BBITYCKHYIO IPOrpaMmy B
MaKCHUMaJIbHO KadeCcTBeHHOM Buie. [lepen sk3amMeHOM ydamuiicss OOBITPHIBACT
BBITTYCKHYIO TTPOTPaMMy Ha 3a4eTaX, KIIACCHBIX Beuepax U KOHIIEPTax.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSAX JIO IISATH 3HAKOB,
JTOMUHAHTCEITAKKOP/IbI, YMEHBIIICHHBIC CENTAKKOPJAbI H WX OOparieHus.
XpoMaruyeckue TamMmbl. VCnonmHATh B MOABMKHOM TEMIIE Pa3IUYHBIMU
IITPUXaMHU.

Cucrematnyeckue yOpaKHEHHMs] 1O  YTEHHIO HOT C JIUCTa |
TPAHCIIOHUPOBAHUIO JIETKUX Tbec. Pa3dyunBaHMe [1Ka30BBIX MEJIOAMYECKUX (pa3
JUTSL CEKBEHIIMIA. Pa3BrTHE HAaBBIKOB MMITPOBH3AITAN

15-20 3Tr0110B (110 HOTaM).

4 mpechl U 1 mpousBeIeHHE KPYITHOU (POPMBL.
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IIpumepHbIii penepTyapHbIi CIIUCOK

Ynpasicnenusn u smroon

PuBuyn A. 150 ynpaxuenuii 1is cakcogona. M., 1960

Puuyn A. 40 stronoB s cakcopona. M., 1960

COopHuk u3dpanHbIX 3TH00B 1151 cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammel, 3TI00BI. CocTtaBuTens I"ManunoBckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBapb. Menorpad. M., 2002

Pupuyn A. llIkona urpst Ha cakcodone. U. I. M., 1965

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UIpbl HA cakcodone. M., 1977

HauanbHoe oOydeHue wurpe Ha cakcoone. Meronmyeckas pazpaboTka.
CocraButenb A. Oceituyk. M., 1986

Nnemep XK. Metoauueckoe mnocodue mo UMIPOBU3AMU JJis cakcodoHa U
JIPYTUX MY3bIKAJIBHBIX HHCTPYMEHTOB. M., Muxauin /{uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecoi

Xpecromatusi s cakcopoHa-ajabTa. CoCTaBUTENb W  PeJAKTOP
M.IIanomuukoBa. M., 1989

broccep I'. «Actypua» (daHTa3usi Ha UCTTAHCKHUE TEMBI)

bax U.C. «Cumunmmana u Ammerpo» u3 Conarel Ne 2 mist iaedTel u
¢doprennato

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

KamunakoBuu I'. «PomanTuueckuii Baabe». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936
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Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rainy»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

dxazoBomy cakcodponucry. YdeOHoe mocodme. 7 waacc JMIII.
CocraButenb n penaxkrop M.3Bonapes. CI16, Komnmosurtop, 2009:

Yonnep T.- Bpyke I'. «Yeprnoe u meuansnoe» (Waller Th. — Brooks G.
«Black And Blue»)

[Mupunr x. «KonbibenbHas ntuubero octpoay (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMM BBIMYCKHOT0 YK3aMeHAa

1 BapuaunT
bax . C. «Cununuana u Amnerpo» u3 Conarsl Ne 2 s gnedtsl u poprenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreamsy»

2 BapuMaHT
broccep I'. «Actypua» (PaHTa3us Ha UCTIAHCKUE TEMBI)
Mupunr Jx. «KonsibenpHas nTuubero octpoBa» (Shearing G. «Lullaby Of

Birdland»)
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Yomnep T.- bpyke I'. «Uéproe u nmeuansnoe» (Waller Th. — Brooks G. «Black And
Blue»)

VYyamuiica, mpojoipKaomuil o0yueHue B 6 Kiacce, CHAE€T BBITYCKHOM
AK3aMeH B 6 Kiiacce.

IlecToit KiIace

AyoumopHvie 3auamust 3 yaca 6 Heoenro

Koncynemayuu 8 uacos 6 200

B mecrom kmacce oOywaroTcsl ydamuecs, KOTOpBIC IICJICHAIIPaBICHHO
TOTOBITCS K  TOCTYIUIGHHIO B  MNpOodeCCHOHAIBHYI0  00pa3oBaTeIbHYIO
OpraHu3alliio. YYEHHKH IIEeCTOr0 Kllacca WrpaloT B y4eOHOM TOAy 3adeT H
’K3aMeH: B Jekabpe u Mae. B nekaOpe — kpynHas ¢opma. Ha BeImycKHO 3K3aMeH
(uToroBas aTTecTalys) BEIHOCUTCS TPOrpaMma C TOTOTHUTEIHHOU MbECO.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSAX JIO IISATH 3HAKOB,
JOMUHAHTCEITAKKOP/IbI, YMEHBIIICHHBIE CENTAKKOPJAI H WX OOpamieHus.
HcnonHaTh B MOABUKHOM TEMITE€ PA3TUYHBIMU MITPUXAMHU.

3HaKOMCTBO ¢ raMMaMH B TOHQJIBHOCTSX JIO CEMH 3HAaKOB (B MEJICHHOM
TEeMIIE).

Pa3BuTHe HaBbIKa YTEHUS C JIUCTA, YIPAKHEHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC pETYJISIpHBIC YIPAKHEHUS B CBOOOAHOW WMIPOBH3AIMK Ha
3aJIaHHYIO TEMY.

15-20 3Tr000B.

4 mvechl U 1 mpousBesieHHE KPYITHOU (POPMBL.

IIpumMepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenusa u smroon

PuBuyn A. 150 ynpaxkuennii myst cakcodpona. M., 1960

PuBuyn A. 40 s1ron0oB 117151 cakcodona. M., 1960

COopHuk n3dpaHHbIX 3TI00B 151 cakcodoHa. CocraBurens E.Anapees. M.,
1976

I'ammel, 3TIOnBI. CocTaButens I.ManunoBckas. M., 2011
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Mapxkusn FO. JI)xa3oBsiii ciioBaps. Menmorpad. M., 2002

PuBuyn A. IllIkona urpst Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoue. M., 1977

HavanpbHoe oOyueHue wurpe Ha cakcodone. Meromuueckas pa3zpadbOTKa.
CocraButens A.Oceituyk. M., 1986

Wnemep XK. Meronndeckoe mocoOue Mo MMITPOBH3AIMH IS CaKCOPOHA U
JPYTHX MYy3bIKaJbHBIX HHCTPYMEHTOB. Muxaunn Jlukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Vari¢es dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecor

Xpecromarus Ajs cakcopoHa-anabra. 4-5 roasl 00yuenusi. CocraBuresb

M.IHanomnukoBa. M., 2005:
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Mopuc II. «Ilecus mis mambe», «llpiranka» n3 CrouTel i1 cakcogoHa U
opkectpa «Kaprunsl [IpoBanca»

Muxaitios JI. LlIkosa urpel Ha cakcopone. M., My3bika, 1975:

Taitan M. Anaxuno

Hebroccu K. «Manenbkuii mactyx»

JIuct ®@. HoktropH Ne 3

Tomuc A. «MuHHnaTOpa»

Konueprusiii penepryap cakcoponucra. COOpHUK 1bec s
cakcoona-anabTa. Beinyck 1. CocraBureab B.Mscoenos. M., CoBpemeHHasi
My3bika, 2008:

@®ypmanoB B. «BaoxHoBeHue»

®ypmanos B. Ckepuo

MsicoenoB B. «Apxauk — 0mro3»

bax U. C. Ckepuio u3 ctoutsl h-moll

®unk H. «BocioMmunanue»

PuBuyH A. «KoHUEpPTHBIN 3T

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo

Muzyczne, 1976
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dxazoBomy cakcodonucty. YueOHoe mocodue. 8,9 kuaccsr JIMIIL.
CocraBuresnsb u pegakrop M.3sonapes. CII0, Komno3zurop, 2009:
Aur JI. «IlatuuacoBoit mxkaiiB» (Young L. «Jive At Fivey)
Kaprep b. «Jlerkue nenbruny» (Carter B. «Easy Money»)
Xedtu H. «IIponunarensno» (Hefti N. «Cute»)
[Tapkep Y. «Mowu 3ammeBsie Oammauku» (Parker Ch. «My Little Suede
Shoes»)
bponbenn A. «He cripamuBaii mouemy» (Broadbend A. «Don’t Ask Why»)
JIsrouc [Ix. «Ixanro» (Lewis J. «Djangoy)
IIpumepsl NporpaMMbl BHITYCKHOT0 IK3aMeHa
1 BapuanTt
PuBuyH A. «KoHIEPTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «ITponunarensno» (Hefti N. «Cute»)
Bbponbenn A. «He cnpamuBail mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Snr JI. «[latruuacoBoit mxkaiiBy (Young L. «Jive At Fivey)

JIstouc JIx. «Jxanro» (Lewis J. «Django»)

III. TPEBOBAHUA K YPOBHIO ITOJII'OTOBKHA YUALINUXCSA

JlanHas mporpaMMa oTpakaeT pasHOOOpasue pemepryapa, aKaJIeMHUYECKyIO
HaNpaBIEHHOCTh y4eOHoro mnpenMera «CHenualibHOCTh M UYTEHHUE C JIHCTa
(cakcooH)», a Takke BO3MOXXHOCTh WHIMBUAYATBHOTO TOAXOAA K KaXKIOMY
yuennky. ComeprkaHue mporpaMMbl HAITPABJICHO Ha 00eCTIeueHUE XyI0KEeCTBEHHO-
ACTETUYECKOTO PA3BUTHS JIMYHOCTH UM TIPUOOPETEHHS] €10 XYyJOKECTBEHHO-

WCMOJIHUTENBCKUX 3HAHWM, YMEHUW U HABBIKOB.
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Peanuzayus npoepammer obecneuusaem:

HaJM4yue y y4dallerocs MHTEpeca K My3bIKaIbHOMY HCKYCCTBY, CaMOCTOSI-
TEJIIbHOMY MY3bIKAJIbHOMY UCIIOJHUTEIbCTBY;

c(hOpMHUPOBAHHBIN KOMILJIEKC HUCIIOTHUTEIbCKUX 3HAHWUW, YMEHHH M HaBBI-
KOB, TO3BOJISIFOIINN HCIOIB30BaTh MHOTOOOpa3HbI€ BO3MOKHOCTH MY3bIKAJIBHBIX
MHCTPYMEHTOB JUIsl JIOCTUXEHUSI Haubojee yOeauTeIbHOM HHTEpHpeTaluyd aB-
TOPCKOT'0 TEKCTA, YMEHHUSI CAMOCTOATENIbHO HAKAIUIUBATh PENEpPTyap U3 My3bIKaJlb-
HBIX NMPOU3BEJCHUN PA3IMUHBIX 3TO0X, CTUJIEH, HAIIPABJICHUM, )KaHPOB U (PopM;

3HAHUE B COOTBETCTBUHU c NpPOrpaMMHBIMH  TpeOOBaHUSIMU
UCIIOJTHUTEIBCKOTO PpEeTepTyapa, BKIIOUYAIONIETO TMPOU3BENCHUS 3apyOekKHBIX H
OTEUYECTBEHHBIX KOMIIO3MUTOPOB PA3HBIX HCTOPUYECKHX TMEPUOJIOB, CTWIEH U
YKAHPOB KJIACCUYECKOU U JI)KA30BOM MY3bIKHU;

3HaHUE XY/10’)KECTBEHHO-UCTIOTHUTEILCKUX BO3MOXKHOCTEN cakco(oHa;

3HaHue MPodeCCUOHATBHON TEPMUHOJIOTUH;

HaJU4Yue YMEHUHN MO YTEHUIO C JIUCTA U TPAHCIIOHUPOBAHUIO MY3bIKAJIBHBIX
IIPOU3BEJICHUI pa3HBIX )KaHPOB U (PopM;

HAaBBIKH I10 BOCIIUTAHUIO CIIyXOBOT'O KOHTPOJISL, YMEHUIO YIIPABJIATH ITPOLEC-
COM HCIOJIHEHUSI MY3bIKaJIbHOTO TPOU3BEACHUS;

HAaBBIKM [0 UCIOJb30BAHUIO MY3bIKAIbHO-UCIIOJHUTENBCKUX CPEICTB
BBIPA3UTEIIBHOCTH, BBIIIOJHECHUIO AHAIN3a HCHOJIHSAEMBIX IPOU3BEICHUM, BIaJe-
HUIO PA3JMYHBIMHM BHJAMU TEXHUKH HCIOJHUTEIbCTBA, UCIOJIb30BAHUIO XYI0KE-
CTBEHHO OITPABJAHHBIX TEXHUYECKUX MPUEMOB;

HaJIMYMe TBOPYECKOM WMHUIIMATHUBBI, CPOPMUPOBAHHBIX TMPEICTABICHUN O
METOMKE pa3ydMBaHUSI MY3bIKAJIbHBIX NMPOU3BEJACHUN U MprUeMax paboThl Ha/I UC-
MOJTHUTEIBCKUMU TPYIHOCTAMU;

HAJIMYME MY3bIKAJIIBHOW MaMSTH, PA3BUTOTO MOJU(DOHUYECKOTO MBIITUICHHUS,
MEJOANYECKOr0, 1aJJOTApMOHUYECKOT0, TEMOPOBOTO CyXa;

HaJIMyue DJIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHLIEPTHON paldOThl B

Ka4y€CTBE COJIMCTA.
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IV. ®OPMbI U METOAbI KOHTPOJISA, CUCTEMA OLIEHOK

1. Ammecmayus: yenu, 6uosl, popma, cooepicanue

OCHOBHBIMH BHIaMU KOHTPOJISI YCIIEBAEMOCTH SIBIISIOTCSL:

® TEKYIIUI KOHTPOJb YCIIEBAEMOCTH yUaIuXCs,
® TIPOMEXKYTOYHASI aTTeCTAIHS,
® WTOTOBAas aTTECTAIUSI.

Kaxp1it BUI KOHTPOJIS UMEET CBOM I1€JTH, 3aa49H, (DOPMEI.

Texkyuiuii KOHTPOJIb HaMpaBiIeH Ha MOJCPKAHUE y4eOHOW NUCIUTUIHHEI,
BBISIBJICHHUE OTHOILIEHUS K MPEIMETY, Ha OTBETCTBEHHYIO OPTaHU3ALMIO JJOMAITHUX
3aHATUN, HUMEET BOCHUTATENbHBIE LEIH, MOXKET HOCUTh CTHUMYJIUPYIOLIUI
xapakTep. TeKylmil KOHTPOJb OCYIIECTBISIETCS PETYASIPHO MpPEroiaBaTeieM,
OLICHKH BBICTABJISIOTCS B JKypHal W JHEBHUK yuamerocs. Ilpu oneHuBaHuu
YYUTHIBACTCS:

- OTHOIIICHHE YUYEHUKA K 3aHATHUSAM, €r0 CTapaHUs U MPUIICKHOCTD;

- Ka4€CTBO BBITIOJTHCHHS MTPEIJIOKCHHBIX 3a/IaHUH;

- UHUIUATUBHOCTh U MPOSIBIIEHUE CAMOCTOSTETbHOCTH KaK Ha yPOKE, TaK U
BO BpeMsi JOManiHel padoThl;

- TEMITbl TTPOJABUKCHUSI.

Ha ocHoBaHMM pe3ynbTaToB TEKYIIEr0 KOHTPOJS BBIBOASTCS YETBEPHBIC
OLICHKH.

OcoOoit  gopmoOil TeKylIero KOHTPOJS SABIAETCS KOHTPOJBbHBIA YpPOK,
KOTOPBIN MTPOBOIUTCS MPETOIaBaTeNIeM, BEAYIIIUM MTPEIMET.

IIpoMe:xkyTouHAasi aTTeCTAMA  ONPEICISICT  YCIENTHOCTh  Pa3BUTHUS
y4amierocsi U CTETEeHb OCBOCHHUS WM YYEOHBIX 3ajad Ha OMpEACTICHHOM JTarle.
Haubonee pacnpocTpaHeHHBIMH (popMaMH MPOMEKYTOUHOM aTTeCTAlUU SBISIOTCS
KOHTPOJIbHBIE YpPOKH, TPOBOAMMBIE C TMPUIVIANICHUEM KOMHUCCHH, 3aueThl,

AKaICMHUYCCKNEC KOHUCPThI, TCXHUYCCKUC 3a4CThl, DK3aMCHBI.
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Kaxnas dbopma mpoBepku (Kpome MEpeBOAHOTO 3aueTa (IK3aMeHa) MOXKET
ObITh Kak TU(depeHITMPOBAHHOM (C OIIEHKOH), Tak 1 He TudPepeHInpOBAHHOMN.

[Ipu ouieHMBaHUM O0OSI3aTEIBHBIM SIBISETCSI METOAMYECKOE OOCYXKIECHHUE,
KOTOPOE JOJIKHO HOCUTh PEKOMEHIATENbHBIN, aHATUTUYECKUI XapaKTep, OTMEYaTh
CTENeHb OCBOCHHUS Y4eOHOro Mmarepuana, aKTUBHOCTb, IMEPCIEKTUBBI M TEMII
Pa3BUTHUS YUCHHUKA.

VYyacTue B KOHKypcax MPUPaBHUBAETCS K BBICTYIUICHUIO HAa aKaJeMUYECKUX
KOHIIepTax U 3aderax. [lepeBogHON 3a4ueT (K3aMeH) SBIACTCS 00S3aTEIbHBIM IS
BCEX.

[TepeBoHOI 3a4eT (3K3aMEH) MPOBOIUTCA B KOHIIE KaXKOTO y4eOHOTro To/1a,
OINpEEIISIET KaueCTBO OCBOEHHUS YYEOHOrOo MarepHuaya, YpOBEHb COOTBETCTBHUSI C
y4eOHBIMU 3a]]a4aMHy TOfIa.

KoHTponbHBIE YpPOKHM M 3a4€Thl B paMKaX MPOMEKYTOYHOM aTTecTaluu
MPOBOJIATCS B KOHIIE YYEOHBIX TMOJYroJuid B CUET ayJAUTOPHOIO BPEMEHH,
IpelyCMOTPEHHOTO Ha npeameT «CrnenuanbHOCTh U YTeHHUE ¢ JucTa (CakcodoH)».
DK3aMeHbI MPOBOAATCSA 3a MpeieiaMUi ayAUTOPHBIX YUEOHBIX 3aHSATUM, TO €CTh IO
OKOHYaHUM TMPOBEACHMUSI YYEOHBIX 3aHATHH B Y4eOHOM TOIy, B paMKax
IPOMEKYTOUHOM (PK3aMEHALIMOHHOW) aTTeCTaluu.

K »3Kk3aMmeHy [n0omyckaroTcs Y4alluecs, IMOJHOCTHIO BBIIOJHUBIINAE BCE
y4eOHbIE 3aJaHusl.

[To 3aBepiieHHM 3K3aMeHa JOMYCKAaeTCsl €ro mnepeciaada, e€clid ydaluics
MOJIyYHJT HEYJOBJIETBOPUTENBHYIO OLEHKY. YCIOBHS IEpeciaud U IOBTOPHOMN
CIayM HK3aMeHa OMPEJENICHbl B JIOKAJIbHOM HOPMAaTHUBHOM akTe 00pa30BaTeIbHOM
opranuzanuu «llonokeHre O TeKyleM KOHTPOJE€ 3HAHUA M MPOMEXYTOYHOM
aTTeCTalluM YYalIuXCs».

HNrorosass arrecranusi (BBINIYCKHON 3K3aMeH) ONPENEISAECT YPOBEHb U
Ka4eCTBO BJIAJCHUSA TIOJHBIM KOMIUIEKCOM MY3BIKAJIbHBIX, TEXHUYECKUX U

XYA0KCCTBCHHLBIX 3a1a4 B paMKax HpeHCTaBHeHHOﬁ COJIbHOM IIporpaMMmal.
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2. Kpumepuu oyenxu
Tabnuua 4

5 («oTIIM4HOM) TEXHUYECKM KAUYeCTBEHHOE M XYIO0KECTBEHHO
OCMBICIICHHOE HCIIOJJHEHUE, OTBEYAIOIIEE BCEM

TpeOOBaHUAM Ha JaHHOM 3Tare 00y4YeHUs

4 («XOpOoIIIO») OIIEHKA OTpa)kaeT T'PaMOTHOE WCIIOJIHEHHUE, C
HEOOJBIIMMHU HelodyeTaMH (KaK B TEXHUYECKOM

IIJTaHC, TaK U B XYIIO)KGCTBGHHOM)

3 («yZIOBIIETBOPUTEIBLHOY) VCTIOJTHEHUE c OOJIBITTIM KOJIMYE€CTBOM
HEJ0OYETOB, a WMEHHO: HEJOYUYEHHBIH TEKCT,
cirabas TeXHUYECKas ITOJITOTOBKA,
MaJIOXy/JI0KECTBEHHAsI UTPa, OTCYTCTBUE CBOOO/IBI

HUI'pOBOTIO armapara 1 T. 1.

2 («HEYyOOBJIETBOPUTEIBHO») | KOMILIEKC HEJI0CTaTKOB, ABJISFOLIUNCS
CJIEICTBUEM OTCYTCTBHSI JOMAIIIHUX 3aHATHH, a
TaKKe [UIOXOM TOCEHAaEMOCTH  ayJUTOPHBIX

3aHATUU

«3auet» (0e3 OLIEHKH) OTpa)kaeT I0CTAaTOYHBIA YPOBEHb IIOATOTOBKU U

HCIIOJHCHUA Ha JaHHOM JTalIc O6y‘I€HI/I${

Cornacuo ®I'T, gaHHas cucTemMa OICHKM KauyeCTBAa MCIOIHCHMS SIBIISICTCS
OCHOBHOM. B 3aBUCUMOCTH OT CIOKHUBIIUXCS TPATUIUMN TOTO WIM UHOTO Y4E€OHOTO
3aBEJICHUSI U C YUYETOM IICJIECOOOPa3HOCTH OIlEHKAa KayeCTBa MCIIOTHCHHUS MOXET
OBITH JTOTIOTHEHA CUCTEMOM «+» M «-», UYTO JacT BO3MOXKHOCThH 0oJiee KOHKPETHO
OTMETUTD BBICTYIICHUE YYaIIETOCS.

@DOHIBI OIEHOYHBIX CPEACTB MPU3BAHBI OOECIEUNBATH OICHKY KadecTBa
MPUOOPETCHHBIX BBIMYCKHUKAMH 3HAHWW, YMEHHI M HABBIKOB, a TAKXKE CTCIICHb
TOTOBHOCTH YyYalTUXCsS BBIMYCKHOTO KJacca K BO3MOXKHOMY IIPOJOJKECHHUIO
npodeCCHOHAILHOTO 00pa30BaHus B 00JIaCTH MY3bIKaJIbHOTO HCKYCCTBA.

[Ipu BeIBeieHUM UTOTOBOI (IIEPEBOTHOM) OLIEHKU YUYUTHIBACTCS CIETYIOIIEE:

® OIICHKa I’OI[OBOfI pa60TLI YUYCHHUKA,
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® OILICHKA HA aKaJEMUYCCKOM KOHLEPTE, 3a4€TE WU DK3AMCHE;
e Jpyrue BHICTYIUICHHS YYEHUKA B TEUEHUE YU4EOHOTrO roja.
OuLEeHKH BBICTABIISIFOTCS IO OKOHYaHMM Ka)XJAOW YETBEPTH M MOIYTroaui

y4eOHOTO To/a.

V.METOANYECKOE OBECIIEYHEHUE OBPA3OBATEJIBHOI'O
IMPOLECCA
Memoouueckue pexomenoayuu nedazocuieckKum pabomHuKam

B pabote ¢ yuamumcs mperionaBareib JOJKEH CIEI0BaTh MPUHIUIIAM
MOCJIEIOBATENIbHOCTH, MOCTENIEHHOCTH, JOCTYMHOCTH, HAMISAJHOCTH B OCBOCHHUH
MaTepuana.

Becy mnponecc oOydeHust HOJKEH ObITh MOCTPOEH MO MPHUHLMILY: OT
MPOCTOTO K CIOKHOMY - M YUUTBIBATh MHAMBUAYaJbHbIE OCOOCHHOCTH yYEHHKA:
ero (pu3nvecKue 1aHHbIe, yPOBEHb PA3BUTUS MY3bIKAIbHBIX CIIOCOOHOCTEH.

HeobOxoaumbiM  ycroBueM [JIsl YCHEIIHOTO OOy4YeHUsi Ha cakcogoHe
aBisgercss (OPMHPOBAHME Y YUYEHUKAa YK€ Ha HAYaJIbHOM 3Tare MpaBUIbHOU
MOCTaHOBKHU T'y0, pyK, KOpITyCca, HCTIOJTHUTEIbCKOTO AbIXaHUSI.

Pa3BuTHIO TEXHUKHU B Y3KOM CMBbICHE CI0Ba (OEMIOCTH, YETKOCTH, POBHOCTH
U T.J.) CIOCOOCTBYET CHUCTeMaTuueckas paboTa Haj yHpaXHEHUSIMH, TaMMaMU U
stronamMu. Ilpm  ocBOeHMM TramMM, YIOPAXKHEHUM, OTIOAOB U JIPYroro
BCIIOMOTraTeIbHOTO ~ MaTepuana pPEKOMEHAYeTCs  IPUMEHEHUE  Pa3IudHbIX
BapUAHTOB — LITPUXOBBIX, IMHAMHYECKUX, PUTMUYECKHX U T. [I.

PabGora Ham KayecTBOM 3ByKa, WHTOHALIMEH, PUTMUYECKUM PUCYHKOM,
JUHAMHMKOW — BaXHECUIIMMH CPEIACTBAMH MY3BIKAIBHOM BBIPA3UTEIBHOCTH —
JIOJKHA TIOCJIEIOBAaTENbHO MPOBOAUTHCS HA MPOTSHKEHUHM BCEX JIET OOydeHUs |
OBITH MIPEIMETOM MOCTOSSHHOTO BHUMAHUS MEAarora.

[Tpu pabGote Hax TEXHUKOM HEOOXOIMMO JaBaTh YETKUE MHAWBUYaJbHBIC

3aJlaHUsl U PETYIISIPHO ITPOBEPSTH UX BBIIIOJIHEHUE.
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B yueGHOli pabore Takxke CIeAyeT HCIOIb30BaTh MEPETOKCHUS
NPOU3BEJCHUM, HANUCAaHHBIX JJs JAPYrUX MHCTPYMEHTOB MM JJIs ToJioca.
PekoMeHyr0TCSl IEPENIOKEHUS], B KOTOPBIX COXPAHEH 3aMBbICENl aBTOpa U LIHUPOKO
MCIIOJIb30BaHbl XapaKTepHble 0COOEHHOCTH KIIApHETA.

B paGore Hag My3bIKQIbHBIMU  MPOU3BEACHUSIMU  HEOOXOIUMO
MIPOCIIEKUBATh CBSI3b MEXKIY XYIOKECTBEHHOM W TEXHMYECKOHM CTOPOHAMMU
U3y4aeMOoro Mpou3BECHUSI.

Pekxomenoayuu no opeanusayuu camocmosamenvHou pabomsi y4auuxcs

1. CamocrosTenbHble 3aHATHS  JODKHBI  OBITh  PETYISIPHBIMH |
CUCTEMaTUYECKUMMU.

2. IlepruOaMYHOCTD 3aHATHN: KAXKIbIN ICHb.

3. KonnuecTBO 4acoB CaMOCTOATENBHBIX 3aHATHA B HEIEIIO: OT JIBYX JI0
YeTbIpeX.

O0beM camMOCTOSTENBHOM pabOTHI OMPENENSIETCS ¢ YYETOM MUHUMAJbHBIX
3arpar Ha IMOJATOTOBKY JOMAIITHETrO 3a/JIaHHs C YYETOM IapajuieIbHOTO OCBOCHUS
JE€ThbMU TPOrpaMMbl OCHOBHOTO OOIIEro oOpa3oBaHUs, a TaKXKe C Y4YeTOM
CJIO’KUBILIUXCS TEJArOTHYECKUX TPAIUIUil B y4eOHOM 3aBEJICHUH U METOAMYECKOM
11eJIECO00PA3HOCTH.

4. YueHuK AO0MKEeH ObITh (DU3MYECKU 310POB. 3aHATHUSI MPU MOBBILIEHHOM
TEeMIIEpaType OMacHbl A 370pPOBbS U HELEIeCOOOpa3Hbl, TaK KaK pe3yibraT
3aHATHUI Bcerga OyaeT OTpUIaTebHbIM.

5. UnnuBuyanbHas AoMallHsAs paboTa MOXET NPOXOAUTh B HECKOJIBKO
IPUEMOB U JIOJIKHA CTPOUTHCS B COOTBETCTBUU C PEKOMEHIAIUSMHU MTPENOIaBaATEN s
10 CHEIUATBHOCTH. YUEHHK JIOJKEH YHTH C YpOoKa C SICHBIM MPEICTABICHUEM HAJl
4eM eMy padoTarh JoMa. 3a/1a4u TOJKHBI OBITh KPAaTKO U SICHO C(hOPMYJIMPOBAHBI B
JTHEBHHKE.

ConepxaHueM JOMaIIHUX 3aJaHUI MOTYT OBITh:
® VYIOPaKHEHU JUIsl pa3BUTHUSA 3BYKa (BbIAEPKaHHBIE HOTHI);

e paboTra HaJ pa3BUTHEM TEXHUKH (FaMMBbl, yIIPAXKHEHUS, STIO/bI);
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e paloTa HaJ XyI0KECTBEHHBIM MaTEpHAIOM (IIbE€CHl WJIM MPOU3BEIECHUE
KpymHOU (HopmBbI);

® YTEHUE C JIUCTA.

6. Ilepuomgnuecku cieqyeT NPOBOAWTH  YPOKH, KOHTPOJIUPYIOIIUE XOJ
JIOMaIliHeil paboThl yUEHHUKA.

7. Jns ycnemHol peanu3anuu nporpammbl « CHEUanbHOCTh M YTEHHE C
nucta (cakcooH)» YUeHHK JOKEH ObITh 00eCIedeH JIOCTYNOM K OMOIMOTEUHBIM
dboHmaMm, a TakkKe ayauo- U BUJEOTEKaM, CPOPMHUPOBAHHBIM IO MNPOrpaMMam

y4eOHBIX MPEIMETOB.

VI. CHUCKHU PEKOMEHJAYEMOM HOTHOM 1 METOANYECKOHN
JUTEPATYPBI

Cnucok pekomeHnoyemoil HOmMHOU Jumepamypol

1. Anpounorn T. Apaxwuo. Ilepenoxenue s anbT-cakcooHa
N.JIebeneBa. My3bIKalbHbBII HHTEPHET — KOJUIEDK «7 HOT»

2. AaapeeB E. Ilocobme mo HavyanmpHOMY oOydeHHMIO Ha cakcodore. M.,
Mys3sbika, 1973

3. M'ammbl, 3TIOOBI, yOpakHEeHUd Ui cakcodoHa. 1-3 roasl oOyuenus. Coct.
u peaakrop M.IllanomaukoBa. M., My3bika, 1988

4. I'ammsl, 310161, CocTaButens [.ManunoBckas. M., Amerpo, 2011

5. Ixa3zoBomy cakcoonucty. YuedHoe nocodue. 1- 9 xkmaccst JIMIII. Cocr.
u penakrop M.3Bonapes. CI16, Komnozutop, 2009

6. BanoB B. IlIkona akagemuyeckoit urpet Ha cakcodone. U.1. M., 2003

7. UBanoB B. 18 xapakTepHbIX TbeC B (popMe ITIOOB J1Jisi cakcodOoHa-COIIO.
M., Muxaun Jlukos, 2002

8. UBanoB B. Illkona akamemuueckoil urpsl Ha cakcodone. Y. 1. M.,

Muxaun ukos, 2002
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9. Hsanor B. Illkona akamemuueckod urpsl Ha cakcodone. U. 2. M.,
Muxaun J{ukos, 2004

10. Unbmep K. Metoanueckoe mocoOue Mo MMIPOBU3ALUU JIJIsi CaKCOPOHA
U APYTUX MY3bIKaJIbHBIX HUHCTPYMEHTOB. M., Muxawi [{uxos, 2004

11. Mapkun FO. [[xa3oBslii ciioBaps. M., Menorpad, 2002

12. Menonun ka3a. Antomorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpel Ha cakcodone. M., My3bika, 1975

14. My3bsika B ctmie peTpo mna cakcodpona u ¢oprenuano. CocT. u
penaktop M.IIanomuaukoBa. M., My3bika, 1996

15. My3bika, KoTOpas mnokopwia Mup. llomynspHeie npousBeneHus s
cakcodona u ¢oprenuano. Coct. u pegakrop B.Axrucos. CI16, Kommozurtop, 2009

16. HayansHoe oOydenue urpe Ha cakcodoHe. Meronuueckas pa3paboTka.
CocraButenb A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI kKa30BOM Wrpel Ha cakcodoHe. 12 mKa30BBIX
ynpaxkneHui. 10 mxa3oBeix Menoauit. Beimyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mka30Boil urpbl Ha cakcodone. 12 mKa3z0BBIX
ynpaxknennid. 10 mxa3zoBeix Menoauit. Bemmyck 2. CI16, Kommnosutop, 2004

19. IIpopeuu b. OcHOBBI TEXHUKH UIPbl HA cakcodoHe. M., My3bika, 1977

20. ITeecwl B mepenokenuun s cakcodona u doprennano A.PuuyHa. M.,
Kommnosutop, 2000

21. PuBuyn A. llIxona urpsl Ha cakcodone. Y. 1., II. M., My3bika, 1965-
1968

22. PuBuyH A. 150 ynpaxknenuii juist cakcopona. M., Mysrus, 1960

23. PuBuyH A. 40 sTr010B 17151 cakcodoHa. M., Mysrusz, 1960

24. Pozanos C. IlIkona urpsl Ha knapHete. Yactu 1, 2. M., My3bika, 2010

25. Coopuuk mbec ansa knapHeta u ¢oprenuano. Coct. b.bepe3oBckuii u

I'Kynucok. M., My3bika, 1980
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26. COopHMK w30paHHBIX OTIOAOB s cakcodona. CocraBurenb

E.Aunpees. M., My3bika, 1976

27. Tpona mxa3a. [lonmynspHble 3apyOekHble MEIOAUH JUIsl CakCOPpOoHA U
doprenmano. Cocr. I.®upruu. CI16, Kommoszurop, 2003

28. Xpecromarus s kinapuera. CocraBurenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sixa, 2004

29. Xpecromarus st cakcodona-anbra. HawanbHoe oOyuenue. CocT. u
penakrop M.IIanmomaukoBa. M., My3sika, 1985

30. Xpectomatusi mis cakcoona-anpra. Coct. M.IllamomuaukoBa. M.,
My3bika, 1989

31. Xpectomarus nns cakcodoHa-anpTa. 4-5 roael oOyudenus. CocT.
M.IIlanomxankoBa. M., My3bika, 2005

32. XpectoMmarus mis  cakcodoHa-anpTa. 5-6 roael oOydenus. CocT.
M.IIanomaukoBa. M., My3bika, 2005

33. Xpectomarusi mia cakcodona-ansra. Coct. b.IlpopBuu. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz

exercises. 25 jazz etudes. Try Publishing Company, U.S.A.
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59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «I Sonata» na saksofon I fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomeHnoyemoi MemoouyecKkoi jaumepamypl

1. UeanoB B. OO0 ucnosib30BaHUM PALMOHAIBHOM alIUIMKaTyphl MPU WUIPE Ha
cakcodone // B momors BoeHHOMY auprkepy. Boim. 22. M., BoeHHO-uprxepckuii
(baxynbTeT pu MoCKOBCKO# KoHCepBaTopuu, 1983

2. IBanoB B. [IpuMeHeHne CriemMaIbHBIX ABIXATENbHBIX YIPAKHEHUN IIPHU
OoOy4eHHMH W WIrpe Ha IYXOBbIX MY3bIKaJbHBIX HHCTpyMeHTax // B momomib
BOEGHHOMY nupuxepy. Bem. 29. M., BoenHo-mupmwxepckuil ¢axkyibTeT mnpu
MockoBckol KoHcepBaTropuu, 1992

3. MsicoenoB B. CoBpemeHHbI€ MpueMbl UTpbl Ha cakcodoHe // B momorrs
BOEHHOMY Jupuxepy. Boim. 29. BoenHo-nupmxepckuii GpaxyasreT npu MoCKOBCKOM
KOHcepBaropuu, 1992

4. Oceituyk A. HawanpHoe oOyuenue wurpe Ha cakcodone. M., Llentp.
Hay4yHO — METOJI. KaOMHET 1o y4eO. 3aBe/l. KyJIbTYphl U UCKyCcCTBa, 1986

5. Oceituyk A. Pabora Hajg NPOU3BENCHUSIMH J[KA30BOM KJIACCHUKUA B

crienualibHOM Kitacce cakcodona. M., IleHTp. HaydyHO — MeTO/. KaOUHET 1o y4eO.
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3aBell. KyJIbTYpbl U UICKycCTBa, 1987

6. lllanmomaukoBa M. K mpoGneme cTaHOBIEHUS OTEYECTBEHHOM IIKOJIBI
urpel  Ha cakcooHe // ~AKTyalbHbIE BOIPOCHl TEOPUU U  MPAKTUKU
WCIIOJIHUTENBCTBA Ha JyXOBBIX HMHCTpyMeHTax. Beimm. 80. M., Toc. mys3.-men.
MHCTUTYT UM. [ HecuHbIX, 1985

7. lanomnukoBa M. IlocranoBka amOyuitopa  cakcodonucra //
CoBpeMEHHOE HCIOJHUTENIBCTBO HA TYXOBBIX M YAAPHBIX HWHCTpyMEHTax. Baim.
103. M., I'oc. My3.-nieq1. uHCTUTYT UM. [ HecunbIx, 1990

8. UBanoB B. OcHOBbI WHAMBUIyalbHON TEXHHWKH cakcodonucra. M.,
Mys3bika, 1993

9. Unbmep XK. Meronuueckoe mocodue 1o MMNpoBU3aluu 1Jisi cakcopoHa u
IPYTUX MY3bIKaJbHBIX HHCTPpYMEHTOB. Muxaunn Jlukos. M., 2004

10. Liecbman D. Developing A Personal Saxophone Sound. Dorn

Publications, Inc. U.S.A.,1989
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