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CrpykTypa nporpaMmmMbl y4e0OHOIr0 nmpeamera

l. IosicHUTEbHAA 3AIIUCKA

- Xapaxmepucmuka yuebHoeo npeomema, e2o Mecmo u poib 8 00paz08amenbHOM npoyecce;
- Cpok peanuzayuu yuebHo2o npeomema;

- Obvem yuebHo20 8pemenu, npedyCMOmpeHHbLU Y4eOHbIM NIAHOM 00PA308AMENbHOT
Op2aHU3aYUY HA Peanu3ayuio Y4ebHo20 npeomema,

- @opma nposedenust yueOHbIX ayOUMOPHbIX 3AHAMULL

- Llenv u 3a0auu yuebnoco npeomema;

- ObocHosaHue cmpyKkmypbl NPOcPAMMbl Y4eOH020 npeomema;

- Memoowt 0byuenus;

- Onucanue MamepuaibHO-MeXHUYECKUX YCL08ULL peanru3ayul yieOHo2o npeomema,

Il. Conep:xkanue yueGHOro nmpeamera
- [0006b1e mpebosanus no knaccam,

[1l. TpeOGoBanusi K YypOBHIO NOATOTOBKYU y4AaIMXCS

V. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLEHOK

- Ammecmauyus: yenu, 6uovl, popma, cooepiicanue;
- Kpumepuu oyenku,

V.  Meroanueckoe odecnedyenne yaeOHOro nmpouecca

- Memoouueckue pexomenoayuu nedazocuveckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmenvHou pabomol Y4aumjuxcsi;

VI. Chnucku pekoMeHayeMOH HOTHOW M MeTOAMYECKOM JIUTEePaTypbl

- Cnucok pexomeHoyemol HOMHOU TUmepamypbl,
- Cnucok pexomeHoyemou Memoouyeckou iumepamypbl



|. HOACHUTEJIBHASA 3AITMCKA

1. Xapaxmepucmuxa yueOH020 npeomema, €20 MeCmo U pOilb 8
obpazoeamenvHom npoyecce

[Iporpamma yue6HOro npeamera «CrenuanbHOCTh M YTEHUE C JIUCTa» MO BUILY
UHCTPYMEHTA «cakcopon», nanee - «CrenuaibHOCTh U YTCHHUE C JIUCTA (CaKCO(OH)»,
pa3zpaboTaHa Ha OCHOBE (heJepasIbHbIX IOCYIapCTBEHHBIX TPEOOBAaHUN K MUHUMYMY
COJEp)KaHUsA,  CTPYKTYpe W  YCIOBHUSIM  peaiu3alud  JIONOJHUTEIbHOU
npeanpodeccuoHanbHOW  0011€00pa3oBareIbHOM  mporpaMMbl B o0sactu
MY3BIKaJIbHOTO UCKyCcCTBAa «THCTPYMEHTBI 3CTPaAHOIO OPKECTPa» U CPOKy OOyUeHUs
10 ATOU IporpaMmme.

VYuebnbiit mpeamer «CHenuanbHOCTh M YTCHHE C JHcTa (Cakco(oH)»
HarpaBJieH Ha!

BBISIBJICHUE OJIAPEHHBIX JETell B 00JIaCTU MY3BIKAJHLHOTO HCIIOJHHUTENIHCTBA B
paHHEM JETCKOM BO3pacTe, MpHoOpeTeHre M (OpMUPOBAHUE y JAETeH KOMIUIEKCa
3HAHWM, yYMEHHMI WM HaBBIKOB WIPhl HAa Ccakco(oHe, TMO3BOJISIONUX HCIOIHSTh
MY3bIKQJIbHBIE TIPOU3BEACHUS B COOTBETCTBUM CO CTWIEBBIMH TPAAUIUSAMH H
HEOOXOIUMBIM YPOBHEM MY3bIKAJIbHOM IPaMOTHOCTH;

BOCIIUTAHUE y JIeTeH KyJAbTYPhl COIBHOTO U aHCAMOJIEBOTO UCTIOTHUTENIbCTBA;

IpUOOPETEHNE IETbMHU OMBITa TBOPUECKON JEATEIHHOCTH,

OBJIAJICHUE I€ThbMU JYXOBHBIMU U KYJIBTYPHBIMU IEHHOCTAMHU HAPOJ OB MUPA;

MOATOTOBKY OJApeHHBIX JeTel K TOCTYIUICHHI0O B 0Opa3oBaTelibHbBIC
OpraHM3alluy, pEeaJM3yIolIMe OCHOBHBIE NPOPECCHOHANBHBIE 00pa30BaTEIbHbIC
MIpOrpaMMbl B 001aCTH MY3bIKAJIBHOTO UCKYCCTBA.

[Iporpamma yuebnoro mpenmera «CHnenuansbHOCTh W UYTEHHE C JIUCTA
(cakcooH)» pazpaboTaHa C y4ETOM:

o0ecredeHns: MPeeMCTBEHHOCTH NporpaMMbl «CHEnuanbHOCTh M YTEHUE C
mucta  (cakcodoH)» W OCHOBHBIX OOpa30BATENBbHBIX TMPOTPAMM  CPEIHETO
npo(hecCHOHATBFHOTO U BhICIIEro 00pa3oBaHUs B 00JIaCTH MY3BIKaJIBHOTO HCKYCCTBA
ACTpajbl;

COXpaHEHMs €IMHCTBAa 0oOpa3oBaTelbHOTO mpocTpaHcTBa  Poccuiickoit

®enepanuu B chepe KyIbTypbl U UCKYCCTBA.



[Iporpamma paccuuTaHa Ha BBIPAOOTKY Y YYalllUXCSi HABBIKOB TBOPYECKOMU
NEATeNIbHOCTH, YMEHHUS IUIAHUPOBaTh CBOKO JOMAIIHIO paboTy, HaBBIKOB
OCYUIECTBJIEHUSI CaMOCTOATEIBHOTO KOHTPOJS 3a CBOEH Y4YEOHOW AEsTENbHOCTHIO,
yMEHUS J1aBaTb OOBEKTUBHYIO OLIEHKY CBOEMY Tpyay, (OpMUpOBaHUS HABBIKOB
B3aUMOJEUCTBUSA C IIPEMOAABATEIIEM.

BoisiBnenue opapeHHOCTH y peOeHKa B Ipouecce OOy4deHUs: IO3BOJISET
[[eJICHANIPABIIEHHO Pa3BUTh €ro MnpodecCHOHANIbHBIE U JUYHOCTHBIE KauyecTBa,
HEOOXOAUMBIC JJIsi MPOAOHKeHUsT mpodeccuoHanbHoro oOyuenus. B To ke Bpems
mporpaMMa paccuMTaHa U Ha TeX JIeTeH, KOTOpble HE CTaBsT mepes coO0OoM 1eu cTaTh
podeCcCUOHAIBHBIMU MYy3bIKaHTaMHU.

2. Cpoxk peanuszauuu yueonozo npeomema «CneuuanbHocmov u YmeHuUe ¢
aucma (cakcogpon)» nis erei, MOCTYNMUBIINX B 00pa30BaTEIbHYKO OpPraHU3AIUIo B
NEPBBIN KJIACC B BO3pACTE:

— ¢ wecmu Jilem wecmu mecsayes 00 0esimu iem, cocmaeisem 8 jiem.

— ¢ Oecamu 00 08eHaoyamu iem, cocmaeisem 35 iem.

Jnst  nmered, He 3aKOHYMBIIMX OCBOEHHE OOpa30BATEIBHONW MPOTPaMMBI
OCHOBHOrOo 00IIero o0pa3oBaHUsi WM CpeaHero oomero o0pa3oBaHUS |
IUTAHUPYIOMIMX TOCTYIJIEHWE B 0Opa3oBaTelbHbIE OpraHU3allid, peaau3yoline
OCHOBHBIE  mpodeccuoHadbHbIe OOpa3oBaTelibHBICE IpOorpaMMbl B 00JacTH
MY3BIKaJIbHOTO UCKYCCTBA, CPOK OCBOCHHSI MOXKET OBITh YBEJIMUEH HA OJUH TO/I.

3. Obvem yuedOH020 6pemeHuU, NPEOYCMOMPEHHBII YUEOHbBIM NIAHOM
o0pazoeamenvHoil  Opeanu3zauuu  Ha  peanuzayuio  yuebH020  npeomema

«CneyuanvHocms u umenue ¢ aucma (CaKkcohon)»:

Taonuua 1
Cpok ooyuenusi — 8 (9) ger
Conep:xkanue 1 kiace 2-8 ky1accel 9 kiacc
MakcumarnbHast yueOHast 1727,5 231
Harpyska B dacax
KommuecTBo 4acoB Ha 641,5 99
ayIMTOPHbIE 3aHATHS




OO0111ee KOJIMYECTBO YacoB Ha 740,5

ayIUTOPHBIC 3aHITHUS

OO01iee KOJIMYECTBO YacOB Ha 1086 132
BHeayIUTOPHbIE

(caMOCTOSITENIbHBIC ) 3aHITHS

Taonuua la
Cpok o0yuenus 5 (6) jger
Conep:xkanue 1 kaacc 2-5 kJj1accel 6 kiacc
MaxkcuMaiibHast yaeOHas 1006,5 231
Harpyska B 4acax
KonnuectBo 4acoB Ha 4455 99
ayIuTOPHbIE 3aHATUS
OO0I111ee KOJIMYECTBO YacOB Ha 544.5
ayJTUTOPHBIC 3aHATUS
OO0111ee KOJIMYECTBO YacOB Ha 561 132
BHeayIUTOPHbIE
(caMOCTOSTENbHBIC) 3aHATHS

4. @opma nposedenusn y4eOHbIX aAyOUMOPHBLIX 3AHAMUIL: VHIUBUYyaJIbHA,
peKOMeHIyeMast POOJDKUTEIBHOCTh Ypoka — 40 MUHYT.

NunuBuayanbHas ¢opMa 3aHATHH MO3BOJSICT MPENOAaBaTeII0 Jy4Ile Y3HATh
YYCHHUKA, €r0 MY3bIKQJIbHbIE BO3MOXXHOCTHU, CIIOCOOHOCTH, SMOIIMOHAJIBHO-
TICUXOJIOTHYECKHE OCOOCHHOCTH.

5. llenv u 3a0auu yueonozo npeomema «CneyuanbHocme u YmeHue ¢ 1UCma
(cakcoghon)»

Hean:

pPa3BUTHE MY3bIKAJbHO-TBOPUYECKUX CIOCOOHOCTEM YydalMXcs Ha OCHOBE

MPUOOPETEHHBIX MMU 3HAHWUW, YMEHUI W HABBIKOB, MO3BOJIIOUIUX BOCIPUHUMATH,




OCBaMBaTh U UCHOJHATH Ha CakCOOHE MPOU3BEACHUS PA3TUUYHBIX KaHPOB U (HOpPM B
COOTBETCTBUM C TMPOTPAMMHBIMU TPEOOBAaHUSIMHU, a TaKXKe BBISIBICHUE Haubosee
OJIJAPEHHBIX JeTed B O0JACTH MY3BIKAJLHOTO HCIIOJHUTENIBCTBA HAa CakcOpOHE U
MOJITOTOBKM MX K JajJbHEHIIEMYy MOCTYIJICHUIO B 00pa3oBaTelIbHBIE OpraHU3alluy,
peanusyrolme OCHOBHBIE o0pa3oBaTelbHbIC IpOrpaMMBbl CpPEIHETO
po¢eCCHOHAIBHOTO 00Pa30BaHMs B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

3anaum:

- pa3BUTHE YCTOWUYMBOIO MHTEpPECa K MY3BIKAJLHOMY HCKYCCTBY, OBJaJCHUE
3HAHUSMHM XapaKTePHBIX OCOOCHHOCTEH M CTHJIMCTHYECKUX HAMpPaBICHUN KaHpa
ACTPaAHOMN U J)Ka30BOM MY3bIKU B COOTBETCTBUHU C MPOTPAMMHBIMU TPEOOBAHUSAMU;

- pa3BUTHE MY3BIKAJIbHBIX CIIOCOOHOCTEH: ClyXa, MaMsaTH, PUTMa, YyBCTBa
CBUHTA, SMOIMOHATILHOM C(epbl, My3bIKAJIBHOCTH U aPTUCTU3MA;

- OCBOCHHE MY3BIKQJIbHOW T'PAaMOTHI, 3HAHUE MY3bIKAJIbHOW TEPMHUHOJIOTHH, B
TOM 4YHCJe, chnenupuyeckord JHKa30BOM, Kak HEOOXOAMMOro CpeicTBa s
MY3BIKaJIbHOTO UCTIOIHUTENbCTBA Ha CaKCO(OHE;

- HaBBIKOB MoAOOpa MO CIIyXy, UMIPOBHU3AIMM M COYMHEHHUS B TPOCTHIX
dopMax, MEPBUYHBIX HABBIKOB B OOJACTH TEOPETUUYECKOTO aHalM3a HCIOIHIEMBIX
IIPOM3BEICHUM;

- OCBOCHHUE UMIIPOBU3ALMOHHBIX TEXHOJIOTUM M MPUHIIMIIOB UX OpraHU3aluu;

- OBJIaJICHUE OCHOBHBIMH HCTIOTHHUTEIILCKUMH HaBBIKAMH UTPBI HA Cakco(oHE,
NO3BOJISIOIINMU TPAaMOTHO MCIHOJIHATh MY3bIKaJbHbIE IPOU3BENACHUS COJIO U B
aHcamoue;

- pa3BUTHE HCIOTHUTEIBCKOW TEXHUKH C HCIIOJNIb30BAHUEM CHEIU(UUECKUX
JKa30BBIX MPUEMOB KaK HEOOXOAMMOTO CPEJCTBA JUIsl peanu3allii Xy0’KeCTBEHHOTO
3aMbIC]Ia KOMIIO3UTOpPA, YMEHUE CO3/1aBaTh XyI0XKECTBEHHBIH 00pa3 MpU UCIOJHEHUH
MY3bIKaJIbHOTO POU3BEICHHUS,

- o0ydyeHHE HaBbIKAM CaMOCTOSITEIBHOTO pa3yurMBaHHsS MY3BIKAJTbHBIX
MMPOU3BEACHHUIN PA3JIMYHBIX KAHPOB KIIACCUUYECKOM, ICTPAJHOU M JKA30BOM MY3BIKH,
YTEHUS C JTUCTA HETPYIHOTO TEKCTA,

- NpUOOpETEHUE JI€TbMHU OIBbITA TBOPUYECKOM MAESATEIBHOCTH M MYOIHYHBIX

BBICTYILICHUM;



- ¢opMmupoBaHre Yy HauOoyiee OJAPEHHBIX BBITYCKHUKOB OCO3HAHHOM
MOTHUBALIUH K TTPOJIOJKEHUIO TPOPECCUOHATBHOTO O0yUSHHS.

6. Obocnoseanue cmpyKmypvl  RNpOPAMMbL  Y4eOHO20  npeomema
«CneyuanvHocms u umenue ¢ aucma (Cakcogon)»

O6ocHOBaHMEM CTPYKTYypbl mporpammbl siBisitorcss DT, oTpaxkaromue Bce
acCIeKThl pabOoThI MPETNoaBaTesisi ¢ YYCHUKOM.

[Iporpamma COaepKUT CHENYIOIINE Pa3/Iebl:

® CBEJICHHS O 3arpaTax y4eOHOro BpeMEHH, MPEIyCMOTPEHHOTO HAa OCBOCHHUE
y4eOHOro NnpeameTa;

® pacnpeneneHre ydeOHOro Marepuaa mno rojgaM ooy4eHus;

® OIMMCAHUC JUAAKTHUYCCKHNX CANMHUIL yqe6H0r0 mpeaMcETa,

Tp€6OBaHI/I$I K YPOBHIO ITOAT'OTOBKU YYalllUXCA,

(GOpPMBI M METO/IBI KOHTPOJISI, CHCTEMA OICHOK;

® MeTonuyeckoe obecredeHne yaeOHoro mporecca.

B cooTBeTcTBUM C JaHHBIMH HANpaBIECHUSIMH CTPOHUTCS OCHOBHOM pasnen
nporpamMmbl «ConepkaHue y4eOHOro MpeMeTar.

7. Memoowl 00yuenus

JUist  mocTHKEHHWs TIOCTAaBICHHOW IeM M pealu3aliH 3a7ad IpeaMeTa
UCTIONB3YIOTCS CIAEAYIONINE METOIbI O0yUEeHUSI:

- CJIOBECHBIH (pacckas, Oecena, 0ObSICHEHNE);

- HAJIAHBIN (IeMOHCTpalys, HaOIrOCHHE);

- IPAKTHYECKHUH (BOCTIPOM3BOISAIINE ¥ TBOPUCCKUE YITPAKHCHHS).

8. Onucanue mamepuanvbHO-MeEXHUUECKUX YCAOGUIN peanuzauyuu y4edHo20
npeomema

MarepuansHo-TexHUYecKass 0a3a 00pa30BaTEbHONW OpTaHHW3AlUU JTOJDKHA
COOTBETCTBOBaTh CAHUTAPHBIM M TMPOTHBOTIOKAPHBIM HOPMaM, HOPMaM OXpPaHbI
TpyZaa.

VY4eOHble ayTuTOpUH IS 3aHIATHI TI0 ydeOHOMY TipenMeTy «CrenuaabHOCTh |
yTeHHe C JucTa (cakco(oH)» JOMKHBI WMETh IUIONIaJb HEe MeHee 9 KB.M W
3BYKOM3OJISIIIUIO. B 00pa3oBaTenbHOW OpraHW3allid CO3MAIOTCS  YCIOBHUS IS

COACPIKaHuA, CBOCBPCMCHHOI'O O6CJ'IY)KI/IBaHI/I$I u pPEMOHTA MY3bIKaJIbHBIX



MHCTPYMEHTOB.

Il. COAEP KAHUE YUYEBHOI'O ITPEIMETA

1. Céeoenua o 3ampamax yueoH020 6pemeHu, TPEIYCMOTPEHHOTO Ha
ocBoeHue ydeOHoro npenmera «CrnenuaibHOCTh U UT€HHE C JiucTa (cakcooH)», Ha

MAaKCUMAaJIbHYI0, CAMOCTOATENIBHYIO Harpy3Ky y4allluXcsl U ayIUTOPHBIEC 3aHATHS:

Taonuua 2
Cpoxk obyuenus — 8 (9) net
Pacrnipenenenue no rogam ooyueHus
Kiacc 1 2 3 4 5 6 7 8 9
[TpomomKUTENEHOCTH 32 33 33 33 33 33 33 33 33

y4eOHBIX 3aHATHH

(B HEIEIISIX)

KonmnuectBo  4yacoB  Ha 2 2 2 2,5 2,5 2,5 3 3 3

AYAMTOPHBIC 3aHATUA B

HEJICITIO
OO0111E€ KOIMYECTBO 641,5 99
4acoB  HAa  AyIUTOPHBIC 7405

3aHATHS

KoanyectBo  yacos Ha 3 3 4 4 4 5 5 5 4
BHeAy[IMTOPHbIE 3aHATHS B

HENETI0

OO6111ee KOTMYECTBO 96 99 132 | 132 | 132 | 165 | 165 | 165 | 132
YacoB Ha BHEayJAUTOPHBIC
(caMOCTOSITECIIbHEIC)

3aHATHA 11O roaaM

OO011ee KOIHMUECTBO 1086 132
YacoB Ha BHEayJAUTOPHBIC 1218

(caMOCTOSITEITBHBIE)

3aHATHUS

MaxkcumanbHoe 5 5 6 6,5 | 65 | 7,5 8 8 7

KOJINYECTBO YacOB 3aHITUM

B HECOCIIIO




Oo01ree makcuMasibHoe | 160 | 165 | 198 | 2145 | 2145 | 2475 | 264 | 264 | 231
KOJMYECTBO  YacoB IO
rojam
OoOwee MaKCHUMAaJIbHOE 17275 231
KOJJMYECTBO YacOB Ha BECh 19585
nepuoJ 0OyueHHs
Taoauya 3
Cpok o0yuenus — 5 (6) net
Pacnipenenenue mo rogam oOydeHus
Knacc 1 2 3 4 5 6
[TponomKUTEeNbHOCTh Y4€OHBIX 3aHATHH | 33 33 33 33 33 33
(B HEOemnsIX)
KomnyecTBO 4YacoB Ha ayaUTOpHBIC 2,5 2,5 2,5 3 3 3
3aHSTHS B HEICIIO
OO0111Ee€ KOJTHUYECTBO 4455 99
94acoB HA ayIUTOPHBIC 3aHATHS 5I45
KonnuecTBo 4acoB Ha BHEAyIUTOPHBIC 3 3 3 4 4 4
(caMOCTOSITeNIbHBIC) 3aHATHS B HENIEITIO
Oo011ee KOIMYECTBO 561 132
YacoB Ha BHEAYUTOPHBIC
(caMoCTOATENIbHBIC) 3aHATHS 0%
MaxkcuMaJIbHOE KOJIMYECTBO 4YacoB Ha 5,5 55 55 7 7 7
3aHSATHUS B HEJICIIO
O0miee MakcuMaiabHoe koaumuectso | 181,5 | 181,5 181,5 231 | 231 231
9acoB I10 rojiaM
OO011ee MakCHMaJbHOE  KOJUYECTBO 1006,5 231
4acoB Ha BECh Nepuo]] 00ydeHus 5375

VY4eOHbIlt MaTepuan pacrpenensercs Mo rogam o0ydeHus - kimaccam. Kaxmprit

KJIACC MMEET CBOM AUJAKTHYECKHE 3aJa4yd M O0BEeM BPEMEHH, HEOOXOIWMBIM JIJIs

OCBOEHHUSI YUeOHOTO MaTepuaia.

Buowi eneayoumopnoti pabomor:



- camocmosimenvHvle 3aHAmMus N0 NOO20MOBKe UCNOIHUMENbCKOU NPOPAMMDBL;

- N10020MOBKA K KOHMPOJILHbIM YPOKAM, 3A4emam U IK3AMEeHAM,

- N10020MOBKA K KOHYEPMHBIM, KOHKYPCHBIM 8bLCIYNIACHUAM,

- nocewenue yupexdcoeHull Kyiomypul (Quiapmonuil, meampos, KOHYEPMHbIX 307108,
Mmy3ees);

- yuacmue y4auuxcs 8 meopueckux Meponpusmusix (KOHKypcol, pecmusanu, macmep-
KIaccovl) U KYJIbMYPHO-NPOCEEMUMENbCKOU — 0essimelbHOCmuU — 00pazoe8ameibHoll

opeanuzayuu u op.

T'oooevle mpebosanusa no kraccam

Cpok o0yuenusi — 9 Jjet

IlepBbiii Ki1ace
AyoumopHuvle 3anamus 2 uaca ¢ Heoeiro
Koncynomayuu 6 uacog 6 200

B nocnennee necsatuiietue cpeau npemnojapareneit kinacca cakcodoHa moayduit
pacrpoCTpaHEHHUE U ONPEACIICHHOE MPU3HAHUE MPAKTUYECKUI OMBIT UCIIOIb30BAHMS
cakco(hOHa-COMPaHO HAa HAYaJIbHOM JTare 00yueHHsA. ITO OOBICHSAETCA HE TOJIBKO
HEOOXOMMOCTHIO YdeTa (PU3HMUECKOTrO Pa3BUTHS peOeHKa, HO U 0COOBIMU KayeCTBaMU
JAHHOTO MHCTPYMEHTA, €r0 HEOOBIYHBIM, SPKUM BBIPA3UTEIbHBIM 3BYKOM. [laHHBIC
(akToOphl MO3BOJSAIOT MOAJEPKUBATh MHTEPEC PEOCHKA K 3aHATHUSIM M €ro KeJlaHue
UrpaTh Ha cakcooHe-COIpaHo.

3a yueOHbIii TOJ yJaIluics JOMKEH ChIrpaTh JBa 3a4eTa B MEPBOM IMOIYTOIHH,
3a4eT W 9K3aMeH BO BTOpoM monyroguu. OOpas3oBarenbHash OpraHU3aIdsi MOXKET
TUTAHUPOBATh B KOHIIE Y4EOHOTO TO/1a HE 9K3aMEH, a TIEPEBOAHON 3a4eT.

[lepBBie ypoKr HEOOXOAMMO TOCBSITUTH O3HAKOMIICHHUIO ¢ CAaKCOOHOM, MTOKA3y
yaoOHOTO cmoco0a JepiKaHus, MPABUIBLHOTO TOJOKEHHUS KOpITyca, TOJIOBHI, PYK,
MaJIbIICB M HOT, OOBSICHEHUIO OCHOBHBIX MPAaBUJI COOPKH/pa300pPKHA W OOpAIICHUS C
MHCTPYMEHTOM, IIOKa3y CIOCOOOB JbIXaHWs, IMPUEMOB U3BICUCHHS 3BYKa,
aApTUKYJISLIUK, aNMUIMKaTYpHON MOCTAaHOBKE.

Urpa ramm, Tpe3Byuuii, apreykuo sBISIETCS HEOOXOIUMOU YacThi0 O0yUYEHUS

Ha cakcodone. IlepBpiMH ramMmamMu [JJIsi WU3Y4YEHUS MOTYT OBITb Ma)XOpHbIE U
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MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX C OJHUM 3HAaKOM B YIOOHOM TEMIIE.
OnHOBpEMEHHO HEOOXOJMMO OCBaMBaTh YIPAXKHEHUS, STIONbI, a TAKXKE pernepryap B
BU/JIE JIETKHUX MbEC B Pa3HBIX CTUIISAX U JKaHpax.

[Ipu BbIOOpE pemnepTyapa s cakcodOHA-CONMPAHO MOJE3HO HCIOIb30BaTh
HOTHBIM Marepuaj U3 IIKOJ, TOCOOUH, COOPHUKOB, XpPECTOMATUM ISl KIIapHETa, HO C
HEOOXOAMMOM ajanTaiuel, yYUThIBAIOIIECH AWAna3oH M anlUIMKaTypy cakcodoHa.
XKenarenbHo, YTOOBI ONBITHBIE TMpENOAABATCId BIAJCIU YMEHUSMU JeJaTh
MEePEIOKEHUsT PA3HOOOPA3HBIX M0 KaHPY MPOU3BEACHUN HAPOIHOM, KIIACCHUYECKOM,
JPKa30BOM MHCTPYMEHTAJIbHOM U BOKAJIBHOM MY3bIKH.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

['amMmbl, aTiOABI, ympaxkHeHus g cakcodona. 1-3 rogel  oOydeHws.
CocraButens u penaktop M.IIanomuukosa. M., 1988

Npanor B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., Muxawnin
Hukos, 2003

Pupuyn A. [lIkona urpel Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Anppees E. [Tocobue no HavanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarusa nias kiaapHera. CocraBurenu WU.Mosrosenko u A.lllTapk.
Y. 1. M., 2004:

Pycckas naponnas necusi «llerymok», o0Op. A.I'peuannHoBa

bnoxk B. «KonbiOenbHas»

Pycckast HaponHas necHsi «AX, BBl CEHH, MOU CEHUY

Pycckas naponnas necus «IIpo J{oOpbiHio»
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Monapr B.A. «Amnerperro»

Pumcknii-Kopcakos H. «/leTckas necenka»

JIanoB A. «3ailuuk»

Pycckas Hapognas necHa «Koca b MOsi, KOCbIHBKa», 00p. I1.HalikoBckoro

Cnanasexkua A. «llecenka»

Kabanesckuii Jl. «Ham kpaii»

MsckoBckuii H.«Becennee HactpoeHue»

HlyGept @. «Banbsc»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»

Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

ITpoxodren C. «IlecHs 6e3 cioB»

H:kazoBomy cakcodonucrty. YueOHoe mocodme 1 — 2 wiaaccsr JMI /
CocraButennb u pegaktop M.3Bonapes. CIIo, 2009 (na BeIOOp mpenoaaBaress)

Meaonuu mka3za. Anrtogorusi. CocraButeiabh B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)

1 BapuaHT
JIsanoB A. « 3abaBHas»
Pasenp M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»

2 BapuaHT

MsickoBckuii H.«Becennee HactpoeHue»
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Kabanesckuii Jl. «Ham kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii knace

AyoumopHvie 3ansamusi 2 uaca ¢ Heoeuro

Kouncynemayuu 6 uacos 6 200

3a y4eOHbIN ro/l yyanuics JOJKEH ChIrpaTh JBa 3a4eTa B IEPBOM IMOIYTOUH,
3a4eT U AK3aMEH BO BTOPOM MOJYTOAMU. MakOpHbIE U MUHOPHBIE TaMMBbI JI0 ABYX
3HAKOB BKJIFOUMTENILHO. Apremkuo. Tpe3Bydus: (B yMEpeHHOM TemIe). 6-12 3TiofaoB
CpenHel TpyaHoCcTH (110 HOTam).

IIbechl. Pa3zBuTre HAaBBIKOB UTEHUS C JIUCTA.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

[ammbl, oTIOABI, yhopakHeHuss s cakcoona 1-3  roasl oOy4yeHUs.
CocraButens u penaktop M. [lanomnukosa. M., 1988

Npanor B. Illkoma akagemuueckod urpbl Ha cakcodone. Y.1. M., Muxaun
Hukos, 2003

Pupuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [Tocobue no HauansHOMY 00y4eHH0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromarusa s kiaapHera. Cocraputean U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (1a BbIOOp IpernoaaBaress)

Pozanos C. llkosna urpel Ha KiaapHere. M., 1963:

13



I'enquke A. «Masnenbkas ibeca» cod.6 No2

I'ennens [ @. Anaxuo

I'munka M. «CeBepnas 3Be31a» (IlecHs)

AnekcannpoB AH. «IleceHka»

I'enuke A. «MajieHbKasg nbecay

XayarypsiH A. AHIaHTUHO

Mouapt B.A. Mapu u3 onepsl «Bonme6Hnas dueiita»

Crapunssiii Pppaniry3ckuit Tanen «Mro3eTT» U3 onepbl «ApMuIa»

[yman P. «Manenbkass mpecay u3 « Ajab0oMa JJisi OHOIIIECTBa»

Xpecromatus s kiaapHera. Cocrauresan U.Mosrosenko u A.lllrapk.
Y.2. M., 1994:

T'occek @. Tl'aBor

BebGep K. «Xop oxoTHukoB» u3 onepsl «BosmieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxkossik u3 onepsl «MBan CycaHun»

berxosen JI. Conatuna

I'enpens I AnnanTte u3 CoHatsl 1151 CKPUIIKU U (hOpTENHAaHO

Menaenscon @. Angaxuno n3 CoHarsl 1Sl OpraHa

Coopunk nmnbec s kiaapHera u  ¢goprenuano. CocraBurenu
B.bepe3oBckunii u I'Kynucok. M., 1980:

Moruapt B.A. «JlepeBeHckuii TaHeny, nepenoxenue C.Po3anosa

I'enpens [.®. Capabanna, nepenoxenne C.Po3aHoBa

O®pankép @. Cununuana, nepenoxenue C.Pozanoa

bax U.C. Anrnes, o6paborka B.bioka

Meaonuu mka3za. Anrtogorusi. CocraButeiab B.Cumonenkxo. Kues,
My3uuna Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
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Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett J.C. «A Dream»
IIpumepsbl IporpaMm nepeBoAHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
JIsgoB A. «KombsiOenbHas»
Mouapt B.A. Mapuu u3 onepsl «Bonmeonas gueiita»
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'enpens I AnnanTte uz CoHatsl 1151 CKPUIIKU U (hOpTENHaHO
bax U.C. Aunrnes, o6paborka B.broka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii kiace

AyoumopHuvle 3anamusi 2 uaca ¢ Heoeiro

Koncynemayuu 6 uacos 6 200

3a yueOHBIM TOA ydYalmIuMics JOJHKEH ChI'paTh JBa 3adyeTa B IEPBOM
NOJIYyTOINH, 3a4ET U 3K3aMEH BO BTOPOM OIYTOAUH.

[lepeBon yuarierocs ¢ cakcooHa-cOnmpaHo Ha aabT-CakcO(OH.

B HEKOTOPBIX CiTydyasx MOXKHO MPOIOJIKATh 00ydeHHe Ha CakcO(hOHE-COMPaHO.

PaGora Hamg moctaHOBKOW aMOyIopa, KOOpAWHAIMEH MajbIleB HAa aJIbTOBOM
cakco(oHne.

['aMMBbl Ma)kOpHBIE W MHUHOpHBIE JO JBYX 3HAKOB BKJIIOYUTEIIBHO, HWIpa
apHeIKUPOBaHHBIX TPE3BYUUH B IBE OKTABBHI.

Xpomarnueckas raMma B TOHAJIBHOCTSX (TaMMbl HMCHOJHSIOTCS IITPUXaMU
JeTaiie u jeraro). Pa3BuTre HaBBIKOB YTCHHUS C JMCTA. 3HAKOMCTBO C MPHHIIMIIAMHA
TPaHCIIOHUPOBAHUS HA MaTepualie MPOUIEHHBIX 3TIOIOB U IbEC.

OcBo€HHE HABBIKOB UCITOJIHEHHUS JKA30BOM MY3BIKH.

10-15 »Tr0m0B (110 HOTaM).

8-10 mbec.
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IIpumepHbIii penepTyapHbIi CIUCOK
Ynpaowcnenusn u smrwov

I'ammbl, 3TiOABI, ynpaxHeHUs sl cakcodoHa. 1-3 romel  oOyueHus.

CocraButenp u pegaktop M.IIanomunkosa. M., 1988

Npanor B. Illkona akagemuueckod urpbl Ha cakcodone. Y.1. M., Muxaun

Huxos, 2003

2002

I'ammMmel, 3TIONBL. CoctaBuTens I.Manunosckas, M., 2011
PuBuyn A. [llkona urpsl Ha cakcodone. Y. |. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
Mapxkun FO. [Ixa3oBslii cioBaps. M., Menorpad, 2002
[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [Tocobue no HavanpHOMY 00y4eHHUI0 UTpe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
10 mxazoBeix Menonuid. Bemmyck 1. CII6, Kommosurop, 2004

Huxayc JI. OcHoOBBl mka30Boii Urpbel Ha cakcoone. 12 mKa30BBIX

YIPa)KHEHUN.

10 mxazoBeix Menonuid. Beimyck 2. CI16, Kommosurtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwt

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»
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Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromartus A8 cakcopona-anbra. HayaabHoe odyuyenune. CocraBuresb
u peaakrop M.llanomnukosa. M., 1985:

He6toccu K. «ManeHbkuil HEerpuTEeHOK»

Hrwo0ya I1. «Becenpuak», «ManeHbkuii 0aner»

berxosen JI. Conaruna

Crapunnbiii ppaniy3ckuit Tanen «bpaniby

[Ipoxodwes C. «IlecHs 6e3 ciaoB»

Xpecromartus 1Jis cakcopona-aabra. Cocrasurens b.IIpopsuu. M., 1978:

[Tpoxodren C. « 3eneHas poruna», op. 104 Ne2

Cwmerana b. Bainbc

Bbaprok b. «Canoxku

I'peuannHOB A. «benopycckas aerus»

:kazoBomy cakcoonucty. YdeOHoe mocodme 1 — 2 kaaccsr JMII.
CocraButenanb u peaakrop M.3Bonapés. CII6, Komnozutop, 2009:

Haponnas menonus «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)

Haponnas menonus «Mepuxony» (Traditional «Jericho»)

Onnepnu H. «Oun Cropunr» (Adderly N. «Ann Spring»)

Tpona mkasza. Ilomyasipuble 3apyOekHble MeJIOAMM JJisi cakcopoHa
dpoprenuano. Cocrapurensn I. @upruy, CII6, Komnosurtop, 2009:

Hennanc M. «Bce, uro mpomcxomut co mHoi» (Dennis M. «Everything
Happens To Me»)

Meaonuu  mxa3za. AHtoiorusi. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:

Kapnton b. « [Txa - [la» (Carlton B. «Ja — Da»)

[Muakapa M. «Mwunas xopmkus bpaya» (Pincard M. «Sweet Georgia
Brown»)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)
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Betinbs K. «Mekku — Hox» (Weil K. «Mack the Knife»)
IIpumepsl IporpaMM nepeBoAHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Hebtoccu K. «ManeHbkuil HErpuTEHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonust «Coitnu BHu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnton b. «/Ixa - JTa» (Carlton B. «Ja — Da»)
2 BapHAHT
Beethoven L. «Petite Valse»
[Ipoxodwes C. «IlecHs 6e3 ciaoB»
[Murkapn M. «Munas Jxopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
Jlennuc M. «Bce, uto mpoucxonut co mHoi» (Dennis M. «Everything Happens To

Me»)

YerBepThIH KJIACC

Ayoumopnvle 3ausamusa 2,5 uaca ¢ nedenio

Koncynemayuu 8 uacog 6 200

3a yueOHbIii roJ] yJaluiics JOMKEeH ChIrpaTh JIBa 3a4€Ta B MEPBOM IMOJIYTOIUH,
3a4eT U HK3aMEH BO BTOPOM IOIYTOJUH.

MaxopHble ¥ MHHOpPHBIE T[aMMbl, TEPLUHU, AaPIEIKUO TPE3BYUHM C
oOpalieHUsIMU B TPSMOM U JIOMAaHOM JIBIDKEHUH, JOMUHAHTCENTAKKOPIBI,
YMEHBIICHHBIC BBOJHBIC CENTAKKOPJHI B TOHAJIBHOCTSX /IO TPEX 3HAKOB B YIOOHOM
TeMIie. Xpomarhuueckas TraMMa, OXBaThIBaIOIllas BECh JAWaNa3OoH WHCTPYMEHTA
ITPUXaMH JeTalle, JIETaTo WIM JKa30BbIM IITPUXOM. Pa3BUTHE HAaBBIKOB UTEHUS C
nucrta. TpaHCIIOHUPOBAaHUE.

10-15 »sTrom0B (110 HOTaM).

8-10 mnec.

IIpuMepHbIi penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt

l'amMmbl, aTiOABI, ympaxkHeHus miga  cakcodona. 1-3  rogel  oOydeHws.

CocraButens u pegaktop M.IIanomnrunkosa. M., 1988
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HauanpbHoe oO0yueHue wurpe Ha cakcodoHe. Metoauueckas pazpaloTKa.
CocraButens A.Oceituyk. M., 1986

I'ammMmel, 3TIOnBL. CocTtaBuTens I.Manunosckas. M., 2011

Mapxkun FO. JI>xa3oBbiii ciioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Toco6ue no HauanpbHOMY 00y4eHuUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoOBBl mka30BOW Urpbl Ha cakcogone. 12 mKa30BBIX
YIPa)KHEHUM.

10 mxazoBeix Menonuid. Bemmyck 1. CII6, Kommosurop, 2004

10 mxazoBeix Menonuid. Bemmyck 2. CII6, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Ilveco

Xpecromarus A cakcopona-ansra. HauanabHoe odyuenune. CoctaBuresb
u pexaxkrop M.Illanomnukosa. M., 1985:

Murre JI. D101

[yman P. «/len Mopo3» u3 «AnpbomMa i FOHOIIIECTBa»

bax N.C. Apus

Xana K. ®okcrpor
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Xpecromatus aas cakcoona-aabra. 4-5 rogpl odyuenus. CoctaBuTeb
M.IIanomnukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JIBopxkak A. FOMopecka

Mopuc II. «Ilecus ana mambl»y, «llpiraHka» W3 crlouThl AJid cakcopoHa U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «CakcohoHnana

Mycoprckuit M. «Kaptuaku ¢ BeicTaBKU»: «CTaphlil 3aMOK»

Muxaiisios JI. IlIkosa urpsl Ha cakcopone. M., 1975:

Cen-Canc K. «JIeOenn»

Hlybept ®@. Cepenana

I'pur 3. «Ilecusa ConbBelr»

Yaiixosckuii 1. Banbc

Xpecromartus 1s cakcopona-aabra. Cocrasuresns b.IIpopsuu. M., 1978:

[IInmanosckui K. KpakoBsik

bax N.C. Apus

Ckpsioun A. [pemtonus

:kazoBomy cakcoonmcry. YdueOHoe mocodome 1 — 2 kaacesr JMIIL
CocraBurens u pegakrop M. 3sonapes. CI16, Komno3zutop, 2009:

Bapuer D. «Moii neuanpubiii Manbim (Burnett E. «My Melancholy Baby»)

Kepu . «9ta necust — tei» (Kern J. «The Song Is You»)

xxazoBomy cakcooHucTy. Y4deOHoe mocodome. 3 wkumacc JIMIII.
CocraBurenasb u pegakrop M.3Bonapes. CII6, Komnmozurop, 2009:

Keccen A. «{ynn — ny my» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl NporpaMm nepeBoIHOr0 IK3aMeHa (3a4eTa)
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1 BapuanT
I'mmap P. Pomanc, cou. 45
JIBopxkak A. FOMopecka
Bbapner D. «Moii neuanbHbIi Masbi (Burnett E. «My Melancholy Baby»)
Keccen A. «{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)
2 BapUAHT
Ckpsioun A. [pentonus
[Mnmanosckuit K. Kpakosik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IIsaTeId KIace

Ayoumopnvle 3auamus 2,5 uaca ¢ neoenio

Koncynomayuu 8 uacog 6 200

3a yueOHbIii TOJl yJaluiics AOKEeH ChIrpaTh JiBa 3a4eTa B MEPBOM IMOIYTOIHH,
3a4eT U SK3aMEeH BO BTOPOM MOJIYTO/IUU.

MaxopHbie u MUHOpPHBIE raMMBbl, Tpe3ByuHs, apreKmo,
JOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHbIE BBOJIHbBIE CENTAKKOPABl B TOHAJIBHOCTAX O
TpeX 3HAKOB B YMEPEHHOM TeMmIie. XpomaThuueckue rammbl. (['aMMbl UCTIONHSIOTCS
IITPUXaMK JeTalle, JIeraro WK JDKA30BbIM IITPUXOM). UTeHHe HOT ¢ JIHCTA.
TpancnonnpoBanue. HauanpHbie 3716 MEHTHI UMITIPOBU3AIINH.

10-15 sTr0M0B (110 HOTaM).

8-10 mbec.

IIpuMepHbI penepTyapHbIii CIUCOK

Ynpasicnenusn u smrwoown

PuBuyn A. 150 ynpaxxnenuit qjst cakcodona. M., 1960

PuBayn A. 40 sttomoB 115 cakcodona. M., 1960

COopauK n30paHHBIX 3TIOAOB s cakcodona. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOOBI. CoctaButens ['Manunosckas. M., 2011

Mapxkun 0. JI>xa30Bblii cioBapb. Menorpad. M., 2002
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PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodoHe. Mertoauueckas pa3zpaboTKa.
CocraBurens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI Ka30BOWM Wrpbel Ha cakcodoHe. 12 mKa30BBIX
YIPaXHEHUH.

10 mxazoBeix Menonuii. Bemmyck 1. CI16, Kommnosutop, 2004

10 mxazoBbix Menoauid. Beimyck 2. CI16, Kommnozurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

Ilveco

XpecTromatust 1isi cakcopona-aabra. 4-5 rogpl odyuenus. CocraBuTesb
M.lIanomuukoBa. M., 2005:

Kynepen ®. /{nnmxanc

Kopenmu A. XKura

Pumcknii-KopcakoB H. «Ilecup lllemaxaHckoil napuibl» U3 onepbl «3010TOH
METYIITOK»

[octakoBuy J[. Pomanc u3 My3biku K KUHOPUIBEMY «OBOI»

Pamo XK.®. TamOypun

Mouaprt B.A. Ponno
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Muxaiisios JI. IlIkosa urpsl Ha cakcopone. M., 1975:
I'pur O. «Tanen AHUTPBI»
Pumcknii-Kopcakos H. «IlecHs naaniickoro rocts» u3 onepsl «Caako»
Hebroccu K. «Manenbkuii mactyx»
JIuct ®@. HoxTropH Ne3
Xpecromarus ajs cakcoona-anabra. CocraBurensb b.IIpopsuu. M., 2005:
Ckpsiobun A. Mazypka. Op. 3, Ne3
[Ipoxodbes C. «3eneHas pouuna»
Cupunos I. «My3bIkanbHbIi MOMEHT» U3 JleTckoro anpOoma Nel7
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)
Weber K.M. «Petite Valse et Tyrolienn»
Jxa3zoBomy cakcopoHucty. YueOHoe mocoome. 4 kaacc JMIIL
CocraBurens u pegakrop M.3Bonapes. CII6, Komno3zutop, 2009:
Kaprep P. «Manenbkuii Banbc» (Carter R. «Little Waltz»)
Mammuren k. «IToguym» (Mulligan G. «Catwalk»)
3BonapeB M. «bio3 Eb»
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»
Hanley G.F. «Indiana»
IIpuMepsl porpamMm nepeBoIHOr0 IK3aMeHa (3a4eTa)
1 BapuanT
Kynepen ®. «/{unuxanc»
Kopennmu A. XKura
Kaprep P. Manenbkwii Bansc (Carter R. «Little Waltz»)
Mammuren k. «ITomuym» (Mulligan G. «Catwalk»)
2 BApHaHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)

Pumckuii-KopcakoB H. «IlecHs nnauiickoro roctsi» u3 onepsl «Cagko»
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Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

Ilecroi KkiIace

AyoumopHnvie 3auamus 2,5 uaca 8 Heodeno

Koncynomayuu 8 uacog 6 200

3a y4eOHBII TOJ YJaIIuics JOHKSH ChIrPaTh JIBa 3a4eTa B IIEPBOM ITOYTO/IHH,
3a4eT M 9K3aMEH BO BTOPOM ITOJIYTO/IHH.

MaxopHble M MHHOPHBIC TaMMBl B TOHAJIBHOCTSX JIO0 YETHIPEX 3HAKOB,
JOMHHAHTCCIITAKKOP/bI, = YMCHBIICHHBIC  CENTAKKOPABI M  HMX  OOpalieHHus.
XpOoMaTH4YECKUE TaMMBI B TOHATBHOCTSX (TaMMBI UCTIOJTHSIOTCS IITPUXAMU JCTAllIe |
jaeraro, JMOO JKa30BBIM INTpUXoM). UTeHWe HOT ¢ jaucra. TpaHCIOHUPOBaHHE.
CeKBeHIINH.

10-15 »sTrom0B (110 HOTaM).

8-10 mbec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenus u ymroov

Pupuyn A. 150 ynpaxaenuit 1yis cakcodona. M., 1960

PuBuyn A. 40 stromoB 1u1s cakcodona. M., 1960

COopHuK n30paHHBIX 3TIOAOB I cakcopona. CocraBurens E.Anapees. M.,
1976

I'amMmel, 3TIOOBI. CoctaButens I".Mamnnosckas. M., 2011

Mapxkun FO. [Ixa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Haganenoe oOyuenme wurpe Ha cakcodone. Metomuueckas pa3zpadoTka.
CocraButens A.Oceliuyk. M., 1986

Nnemep K. Metoamdeckoe mocobue Mo HUMIIPOBU3AIMM Il CakcopoHA M
JPYTUX MY3bIKaJTBbHBIX HHCTPYMEHTOB. M., Muxaunn Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15ka30BOM UTpbI HA cakcopoHe. 12 1Ka30BbIX YIPaKHEHUM

10 mxazoBbix Menonuit. Beimyck 1. CII6, Kommosurop, 2004

10 mxazoBbix Menonuid. Beimyck 2. CI16, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variees dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwn

Xpecromatus s cakcopona-aabra. 4-5 rogpl od0yuenus. CocraBuTesb
M.lIanomuukoBa. M., 2005:

PaBens M. Conaruna

I'ennens I.®. Apus ¢ BapuauusamMu

Po3oB A. «B nongpaxanue bennu ['ynmeny»

Uyrynos 0. «bito3 — Mapu

Xpecromatusi 1isi cakcopoHa-aabra. 5-6 rogpl odyueHus. CocraBuUTeb
M.IanomnukoBa. M., 2005:

Maprtunu k. Pomanc

[Temertn . IIpecto
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JIBopxkak A. «PomaHTHYECKAs IbECa»
PaxmanunnoB C. «TanpsgHCKas MOJIbKA)
Kocma K. «OmaBmive TucTba»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.

Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth

xxazoBomy cakcooHucTy. YdeOHoe mocodome. 4 wmacc JMIIIL

CocraBurensb u pexakrop M.3sonapes. CII6, Komnmozurtop, 2009:

Hennrc M. «To, uro mpoucxoaut co muoi» (Dennis M. «Everything Happens

To Me»)

Apuxaiim I «Cnankas u uynecuas» (Arnheim G. «Sweet And Lovely»)
Crpeiixopu b. «I'pe3a» (Strayhorn B. «Day Dreams»)
Bonda JI. «Jlackossnii goxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsl nporpaMm nepeBoOAHOIO IK3aMeHa (3auera)

1 BapuanT

Maprtunu k. Pomanc

PaxmannnoB C. «tanpgHckas IOJIbKa))

KocMma K. «OmaBiiue JTUcTh»

Crpeiixopu b. «I'pe3a» (Strayhorn B. «Day Dreams»)

2 BApHAHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’1l Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeabMoi Ki1acce
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AyoumopHnuvie 3auamuss 3 yaca 8 Heoenro

Koncynomayuu 8 uacog 6 200

3a y4eOHbIN roJl yyauiuics JOJKEH ChIrPaTh JBa 3a4€Ta B MEPBOM IMOTYTOINH,
3a4eT U PK3aMEH BO BTOPOM IMOJTYTOUH.

MaxxopHble W MUHOPHBIE TaMMbl B TOHAJbHOCTSIX JO TMATH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIIEHHBIE CENTAKKOP/bI U UX OOpaIeHus.

XpoMaTuueCcKue raMMbl B TOHAJIbHOCTSIX.

["'aMMBbI UCTIOJTHSIFOTCS IITPUXAMU JIETaIlle U JIEraTo, JU00 JXKa30BbIM IITPUXOM.
Yrenue HOT ¢ nucra. Tpancnonuposanue. rpa ceKBeHIUM.

10-15 strom0B (110 HOTaM).

4 vechl U 1 mpousBeieHre KPYIHON (DOPMBL.

IIpuMepHBIN penepTyapHbIi CIIUCOK

Ynpasicnenus u ymroov

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 stromoB 1 cakcodona. M., 1960

COopHuK M30paHHBIX 3TIONOB I cakcodona. Cocrasutens E.Anapees. M.,
1976

I'ammMmel, 3TIOOBI. CocTtaBuTens I.ManunoBckasg. M., 2011

Mapxkun FO. [Ixa3oBslii cioBaps. M., Menorpad, 2002

Pupuyn A. IlIkona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexXHUKH UTPHI HA cakcodone. M., 1977

Hauanesnoe oOydenne wurpe Ha cakcodone. Meromuueckas pa3padboTKa.
CocraButens A.Oceliuyk. M., 1986

Nnemep K. Mertoanyeckoe mocoOue MO UMIIPOBU3AIMU I cakcooHa u
JIPYTUX MY3bIKaJTbHBIX HHCTPYMEHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI 1ka30BOM UTpbl HAa cakcooHe. 12 1Ka30BbIX yIpaKHEHUN
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10 mxazoBbix Menonuid. Beimyck 2. CII6, Kommnosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Iveco

Mendelssohn F. «Andante du Concertox». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, koropasi noxkopuja wmup. IlomyasipHble npou3BeleHUs IAJIs
cakcopona um ¢oprenuano. CocraButeab u penakrop B.Axkrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»
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Jxa3oBomy cakco(poHHCTY. Y4yeOHoe mocodume. 5 kuaacc JMIII.
CocraBurenas u pexakrop M.3sonapes. CII6, Kommozurtop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s All»)

Jennnc M. «Houb, koTOpyro Mbl HaszbiBamu gaem» (Dennis M. «The Night We
Called It A Day»

Xa60apn ®. «Ter must menst Bece» (Hubbard F. «You’re My Everything»)

Yunesime C. «biro3 Baiicun — ctput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpumepsl NporpaMm nepeBogHOr0 IK3aMeHa (3a4eTa)

1 BapuaunTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUaHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jlennrc M. «Houw, koTopyro Mbl Ha3biBaiau auéM» (Dennis M. «The Night We
Called It A Day»
Xao60apn ®. «Ter st mens Bce» (Hubbard F. «You’re My Everything»)

Bocbmoii kirace

Ayoumopnuvie 3auamus 3 uaca 6 Heoenro

Koncynemayuu 8 uacos 6 200

VYyamuecs MOryT urparb Ha 3aderax JroOble MPOU3BEAEHUA HAa YCMOTpPEHHE
MpenojiaBaresis; KOJIMYEeCTBO 3a4€TOB U CPOKU CIEHHANIbHO He ompenelieHbl. llepen
UTOTOBBIM 3K3aMEHOM Y4YalllUiicsi OOBITPHIBAET BHIYCKHYIO MPOrpaMMy Ha 3ayeTax,
KJIACCHBIX BeUepax U KOHIIEpTaXx.

MasxopHble 1 MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX /IO MSITH 3HAKOB, B TOM YHUCJIE

AOMHUHAHTCCIITAKKOPAbI, YMCHBIICHHBIC CCIITAKKOPAbI N HUX O6paH_IeHI/I$L HcnonusaTh
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B TMOABIKHOM TEMIE pa3UYHbIMU IITpUXaMud. YTeHHe HOT C JIUCTA.
Tpancnonuposanue. Mrpa cexBeHIU.

15-20 sTr010B (110 HOTaM).

4 mpecel ¥ | mpon3BeneHnEe KPYyMHON

IIpuMepHBI peniepTyapHbIi CIIUCOK

Ynpasicnenusn u smioon

NpanoB B. 18 xapakTepHbIX nbec B popMme 3THONOB A cakcodoHa - como. M.,
2002

Npanor B. Illkona akagemuueckoil urpel Ha cakcodone. Y. 2. M., Muxaun
Juxos. 2004

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 sTr0m0B 1151 cakcodoHa. M., 1960

COopHuk n30paHHBIX 3TIOAOB I cakcopona. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaButens I"MannnoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii cioBaps. Menorpad. M., 2002

Pupuyn A. llIxona urpel Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexHUKM UTPHI HA cakcodone. M., 1977

HawanpHoe oOyueHue wurpe Ha cakcodoHe. Mertoamueckas pa3paboTKa.
CocraButens A.Oceltuyk. M., 1986

Nnemep XK. Mertomuueckoe mocoOue MO HUMIIPOBU3AIMHU I cakcooHa H
JIPYTUX MY3bIKaJbHBIX MHCTpYMEHTOB. M., Muxaun /{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecn

Anvounonn T. Apaxwuo. Ilepenoxxenue s anpr-cakcodona U.JIeGenena.
MySBIKaHbHBIﬁ HHTCPHCT — KOJUICIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

My3bika, kKoropas mnoxkopwiaa wmup. I[lomyasipable npou3BegeHUs IJIsl
cakcopona u d¢oprenuano. CocraButegb u penakrop B.Akrtucos. CIIO,
Kommno3utop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»
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Jxa3zoBomy cakcodoHucty. YueOHoe mocodome. 6 kmacc JMIIIL
CocraButens u pegakrop M.3Bonapes. CII6, Komnozutop, 2009:
OmmunartoH [1. «IIpocto mpmwxmuck ko mae» (Ellington D. «Just Squeeze Me»)
Ponnen A. «MBa mnadet 060 mue» (Ronnel A. «Willow Weep For Me»)
Ommunarton [I. «Hactpoenune unauro» (Ellington D. «Mood Indigo»)
Knennep k. «Bepusie apy3ps» (Klenner J. «Just Friends»)
[Ipumepbl MporpaMM BBIMYCKHOT0 YK3aMeHa
1 Bapuant
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»
2 BapuaHT
Vinci L. «I Sonata» (111 — 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

Yyamuecs, nponoipkarpiue ooydeHue B 9 kiacce, cIaloT BEITYCKHOM 3K3aMeH
B 9 kJacce.

JleBATHIN KJIacc

Ayoumopnvle 3auamus 3 waca 8 Heoeo

Kouncynemayuu 8 uacog 6 200

B neBstom kiacce oOy4aroTcsi ydamiuecsi, KOTOpbIE IIEJICHANPaBICHHO
TOTOBSATCS K TOCTYIUICHUIO B TIPO(ECCHOHANBHYIO 00pa30BaTebHYIO0 OPraHU3aIIUIo.
VY4eHuKH NEeBATOTO Kjlacca UTparoT B Y4eOHOM rofay 3a4eT U dK3aMeH: B JeKaOpe u
Mae. B nexabpe — kpynHas ¢opma. Ha BBITTyCKHO# 3K3aMeH (MTOTOBasi aTTECTAaINsA)
BBIHOCHUTCS TIpOrpaMma ¢ MpuOaBICHUEM TTHECHI.

MaxxopHble YW MHHOpPHBIE TaMMbl B TOHAJBHOCTSAX JO WLIECTH 3HAKOB,
JIOMHHAHTCETTAKKOPIbI, YMEHBIIICHHBIE CENTAKKOP/IBI M UX oOpamienus. Vcronmnenue
B IIOJIBUYKHOM TEMIIE PA3JIMYHBIMU IITPUXAMHU. BhINOIHEHNE NPAKTUYECKUX 3a7a4 Ha
WCIOJHEHUE TaMM [0 KBHHTOBOMY Kpyry B THOPSAKE YBEJIMYEHHUS KOJIUYECTBA
KJIFOUEBBIX 3HAKOB. 3HAKOMCTBO C T'aMMaMM B TOHAJBHOCTSIX JO CEMHU 3HAKOB (B
MeJJIEHHOM TeMIie). UteHue HoT ¢ nucta. TpancnonupoBaHue. CeKBEHIUU.

15-20 sTr010B (110 HOTaM).
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4 meechl U 1 npousBeeHre KpymmHoU (HOpPMBL.

IIpumepHbIii penepTyapHbIi CIUCOK

Ynpaoswcnenusn u smroov

NanoB B. 18 xapakTtepHbix nbec B ¢hopme 3TIONOB A cakcodoHa-cono. M.,
2002

NpanoB B. IlIkona akagemuyeckoil urpel Ha cakcodone. Y. 2. Muxaun /{ukos.
M., 2004

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 s1rom0B 1151 cakcodona. M., 1960

COopHHK M30paHHBIX 3TIOAOB s cakcopona. CocraBurens E.Anapees. M.,
1976

I'ammMmel, 3TIOnBI. CocTtaBuTens I".MannnoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. [llkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HauanpHoe oOyuenue wurpe Ha cakcodone. Meronuyeckas pa3paboTKa.
CocraButens A.Oceituyk, M., 1986

Nnemep K. Meronuueckoe mocoOue MO WMIIPOBU3AIMU JJisd cakcooHa u
JIPYTUX MY3BbIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna ais aiasr-cakcodoHa u ¢popremnuano, WWw.partita.ru

My3bika B cTHJIEe peTpo AJs cakcopona u ¢oprenuano. CocraBuresb U
penaktop M.IllanomunkoBa. M., 1996

AGpay O. «Tuko — TUKO»

Kepma B. «ITanpusr Pyan»

Bunodt P. «<Mazanerra»

Jlakt M. «Pyb6aro Bunodran

Makxkep P. «Kouriep»

PuBuyH A. «KoHIEPTHBIN 3THO

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

xxazoBomy cakcopoHucry. YdeOHoe mocodome. [/ wuaacc JIMIII.
CocraBurensb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Konur JI. «BOxcra3 Kopm» (Konitz L. «Kary’s Trance»)

Mammuran k. «JIsBunas tpona» (Mulligan G. «Line For Lyons»)

IepmBun k. «JletHsas mopa» u3 omepsl «[loprm u bece» (Gershwin G.
«Summertime» from the opera «Porgy and Bess»)

Apnen I «Becb mup Ha ctpyne» (Arlen H. «I’ve Got the World On a String»)
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IIpuMepbI MporpaMm BbINYCKHOI0 IK3aMeHa
1 BapuanT
Canapos B. Conatuna nis aner-cakcooHa u poprenuano
lepmBun Ik, «JletHsas mopa» w3 omepbl «[lopru u bece» (Gershwin G
«Summertime» from the opera «Porgy and Bess»)
2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Beck mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

T'oooevie mpebosanusa no Kknraccam

Cpok o0yueHnust — 6 Jjiet

IlepBbiii Ki1ace

Ayoumopnvle 3auamus 2,5 uaca ¢ Hedenio

Koncynsmayuu 8 uacos 6 200

Y4auThIBas BO3pacTHBIE W HWHIWBHIyaJIbHbIE OCOOCHHOCTH YYEHHKAa MOXHO
cpady BecTH oOydeHHWe Ha anbT-cakcodoHe. Kparkue cBeneHHS IO HCTOPUHN
MHCTPYMEHTA. YCTPOWCTBO, Ha3BaHKE YaCTEH M MPaBHiIa YX0/1a 32 CaKCO(OHOM.

[TonoxeHnne Kopiryca, HOT, TOJOBBI, pyK M TaJbIEB, a TAK)Ke MHCTPYMEHTa BO
BpeMsi urpbl. McmomHuTenbckoe npixaHue. [lonroTroBka K 3BYKOHM3BICUCHUIO:
yCTaHOBKAa MYHIIITYKa BO PTy, PETYJIHPOBAHHE S3BIKOM IBHI)KCHHE BBIIBIXacMON B
MYHIIITYK CTPYH BO3ayXa. V3BiedeHrne MpOAODKUTENIbHBIX 3ByKOB. OOBsICHEHUE U
MPAKTUIECKOE 3HAKOMCTBO C MOHATHSAMHU aMOYIIIOp, aTaka 3ByKa, MTpuxu. M3yuenue
anTUIUKATyPBhI.

3a yueOHBIii TOJ yJaIIuiics JOKEH ChIrPaTh JIBa 3a4eTa B MIEPBOM IMOIYTOIHH,
3a4eT M 9K3aMEH BO BTOPOM IOJIYTO/IUH.

["aMMBbI Ma)KOpHBIE ¥ MUHOPHBIE, TOHHYECKUE TPE3BYUYHs B TOHAJIBHOCTSX JIO
JIBYX 3HAKOB B YMEPEHHOM TEMIIE.

["amMMBI HCTIOTHSFOTCS ITPUXAMH JIETAIIIE U JIETaTO.

15-20 sTr010B (110 HOTaM).

6-8 meec.
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IIpumepHbIii penepTyapHbIi CIUCOK
Ynpaowcnenusn u smrwov

'ammbl, 3TIOABI, yHopaxkHeHuss sl cakco@oHa 1-3  roasl oOy4yeHHS.

CocraButens u penaktop M.Ilanomuukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

NpanoB B. Ilkona akagemuyeckoid urpel Ha cakcodone. Y.1. M., Muxaun

Huxos, 2003

2002

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [Toco6ue o HauanpbHOMY 00y4eHUt0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecn

Xpecromatusa njs cakcopona-aabra. HauanbHoe o0yyenue. CocraBurelb

u penaxkrop M.IllanomuukoBa. M., 1985:

CrapuHHas TUTOBCKas MeCHA «f y MaTyIIKH KUJIa»

CymapoxkoB B. «Becenas kykyiika» u3 1iukia «JIecHble KapTUHKH»
CymapokoB B. «JIeHuBBIi MEeIBEKOHOK)» U3 IUKIA «JI€CHbIE KAPTUHKU
CymapoxkoB B. «IleceHka 0XOTHUKOB» U3 LIMKJA «JIeCHbIE KApTUHKUY
ly6ept ®. Banbe

bax U.C. Ilecns

Kapenbckas Hapognas necHs «Kpacnasa gesuna»

bax N.C. «YT1po»

berxosen JI. Okoce3

Peronnknii @. MajeHbpKuH masiy

AmepukaHckas HapoaHas necHs «lIpocrenkuit napens buim»
[ITocTakoBuu JI. «Bpoae mapia»

Pycckasa napomnas necHst «OM, yTynika MOsi TIyroBas»

[IIyman P. «Menogus» u3 «AnpOoMa JJIs1 FOHOIIIECTBA»
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Komnaneen 3. Bansc

Myp3un B. «/lenp koHUnICO»

AMepuKkaHCKasi HapogHas necHs «Yapiau u MeBeby»

Hemno — JIxxoiio H. «be3nenymika»

NBanos B. IlIkona akagemMuveckod urpbsl Ha caxkcopone. H.1. M.,
Muxana Iukos, 2002:

boprusackuit 1. KonbibenbHast

Pumcknii-KopcakoB H. «/leTckas necenka»

Pycckas naponnas necus «Ha 3ape»

NBanos B. «3amok ["'amneTta»

I'peyanunoB A. «CTy4yuT — OpeHYUT»

Pycckas Hapognas necus «Ha rope — To kanunay

berxosen JI. Conaruna

[ITyman P. «IIpuseT»

Huabemm A. Ckepiio

[y6ept ®. «Dx0»

Tpona mxka3za. Ilomyjasipablie 3apyOeskHble MeJoquU sl cakcodoHa u
¢poprenuano. Coct. I. ®upTuy. CI16, Komno3zurtop, 2003:

baiipax P. «Bs3» (Beirach R. «Elm»)

Sur B. «IIpekpacuas mo6oBb» (Young V. «Beautiful Love»)

Jeunrc M. «Bce, uto npoucxoaut co maoii» (Dennis M. «Everything Happens
To Me»)

150 AmepukaHckuXx 1:ka30BbIX TeM. Boinyck 1. CocTtaBuTtesib U peIakTop
B.KucuieB. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpuMepsI MporpaMm nepeBoIHOr0 K3aMeHa (3aueTa)

1 BapuaHT

Kommaneerr 3. Banbc
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berxosen JI. Conatuna

Ellington D. «C Jam Blues»

baiipax P. «Bs3» (Beirach R. «EIm»)
2 BapuMaHT

[ITyman P. «IIpuseT»

HNua6emmu A. Ckepuo

Kern J. «Yesterdays»

Sar B. «Ilpekpachas nmo6oBb» (Young V. «Beautiful Love»)

Bropoii knace

Ayoumopnvle 3auamus 2,5 uaca ¢ Hedenio

Koncynemayuu 8 uacog 6 200

3a y4eOHbIN roJl yJaluiicst JOJDKEH ChIrpaTh JBa 3a4eTa B IEPBOM IOIYTOUH,
3a4eT U PK3aMEH BO BTOPOM IOTYTOIUU.

KoHTponb 3a mOCTaHOBKOM KOpmyca, TOJIOBBI, PYyK, MajbleB, aMOyIIopa;
PEXKUMOM IbIXaHUS U APTUKYISLUEH.

MaxopHble ¥ MUHOPHBIE TaMMBbl, TEpPUUH, TPE3BYUYUs, apremkuo B
TOHAJIBHOCTAX JO TPEX 3HAKOB B CPETHEM TEMIIE.

['amMbl UCHONMHSIOTCA IWITpUXamMu JAetame U Jerato. (O3HAKOMJIEHUE C
JKa30BbIM LITPUXOM.

3HaKOMCTBO C TpaBUJaMu pa3dopa HOTHOTO TEKCTa HEOONbIIUX IIbEC,
yOpaXKHEHUsT MO UTEHHI0 HOT ¢ Jjucta. dopmMupoBaHHWE HABBIKOB HCIIOJIHEHUS
JP)Ka30BOM MY3BIKH.

15-20 3Tr000B (MO0 HOTaM).

6-8 mbec.

IIpuMepHbBIi penepTyapHbIii CIIUCOK

Ynpasicnenusn u smroownt

l'ammbl, oTiONBI, ynpaxHeHUss st cakcodona. 1-3 rtompr  oOyueHUs.
CocraButens u pegaktop M.IIanomnukosa. M., 1988

PuBuyn A. lllkona urpsel Ha cakcodone. Y. |. M., 1965

NBanos B. Illkona akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003
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NpanoB B. Illkona akagemuueckod urpbl Ha cakcodone. Y.2. M., Muxaun

Jukos, 2004

2002

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPbI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [Tocobue no HauanbHOMY 00ydeHuUto Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Huxayc JI. OcHOBBI J15ka30BOM UTphI Ha cakcopoHe. 12 1Ka30BbIX YIPaKHEHHM
10 mxazoBbix Menonuii. Beimyck 1. CI16, Kommnosurtop, 2004

Ilvecn

Xpecromartus s cakcopona-anbra. HauanabHoe odyuenue. CoctaBuresb

u pexakrop M.lllanomnukosa. M., 1985:

Yaitkorckuii I1. «Ha 6epery»

[MloctakoBud JI. «XopoIIwii TeHbY»

XauatypsiH A. AHAAHTUHO

berxosen JI. «Haponublii Tanem

Mycoprckuii M. «Ilecus Mapdwi» u3 onepsl «X0oBaHIIHHAY
I'eanens I.®. Anaxuo

bpamc U. «Iletpymika»

Mormapt B.A. «JlepeBeHCKUI TaHEI»

I'engens [NO. «['aBOT ¢ BapuanusiMmny»

xxazoBomy cakcopoHucrty. YdeOHoe mocodome. 3 wkumacc JIMIII.

CocraBurensb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Xanacon Y., Muic U. «Jlynnas nopoxka» (Hudson W., Mills 1. «<Moonglow»)
I'pocc V. «Hexno» (Gross W. «Tenderly»)
Jlxonc K. «Cocuurait» (Jones Q. «Count’ems»)

Crpeitun 1., Jluak X. «Manenbkue nirynoctu» (Strachey J., Link H. «These

Foolish Things»)
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Tépk P. «Ilpooxkas momoit meBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepukaHckux Axa30BbIX TeM. Beinmyck 1. CocraBuTesb U pegakTop
B.Kucuaes. M., My3bika, 1994:

Arlen H. «Over the Rainbow>»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsbl NporpaMm nepeBogHOr0 IK3aMeHa (3a4eTa)

1 BapuanT
Mycoprckuit M. «Ilecust Mapdsi» u3 onepbl «XoBaHIIIMHA»
I'ennens I @. «I'aBoT ¢ BapuauusiMmu»
I'pocc V. « Hexxno» (Gross W. «Tenderly»)
Jxonc K. «Cocuuraii» (Jones Q. «Count’emy)

2 BapuaHT
I'ennens I.®. Anaxuo
Moruapt B.A. «JlepeBeHCKUI TaHEI»
Xazcon Y., Muic U. «Jlyunas gopoxka» (Hudson W., Mills 1. «<Moonglow»)
Crpeitun JIkx., Jluak X. «Manenpkue raymoctu» (Strachey J., Link H. «These
Foolish Things»)

Tperuii ki1ace

Ayoumopnvle 3ausamus 2,5 uaca ¢ neoenio

Koncynemayuu 8 yacos 6 200

3a yueOHBIi TOJ yJaIIuiics JOKEH ChIrPaTh JIBa 3a4eTa B MIEPBOM IMOIYTOIHH,
3a4eT M 9K3aMEH BO BTOPOM IOJIYTO/IUH.

MaxopHble ¥ MHHOPHBIE TaMMBbl, TEPIMH, TPE3BYUHs, apIEIKHO,
JOMHHAHTCENITAKKOPABI B MaKOPHBIX TaMMax W YMEHBIICHHBIC CENTaKKOPIbI B
MUHOPHBIX TaMMax B TOHAJILHOCTSIX JIO TPEX 3HAKOB B CPETHEM TEMIIE.

Xpomarnyeckasi raMmMa.

['aMMBI WCTIOMHSIOTCS IITPUXAaMH JETalle M JITaro, a TakKkKe HKAa30BBIM

LITPUXOM.
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VYopakHeHHsT MO YTEHUIO C JIMCTa U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO
TEKCTA.

10-25 strogoB (mo Hotam). 8-10 mbec.

IIpumepHbIii penepTyapHbIi CIUCOK

Ynpasicnenusn u smioon

['ammbl, 3TiONBI, ynpaxHeHus sl cakcodoHa. 1-3 rombl  oOyueHus.
CocraButens u pegaktop M.IIanomnukosa. M., 1988

I'ammMmel, 3TIONBI. CocTtaBuTtens I"MannnoBckas. M., 2011

Npanor B. Illkoma akagemuueckod urpbl Ha cakcodone. Y.2. M., Muxaun
Juxos, 2004

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

Annpees E. [TocoOue o HawaipHOMY 00y4eHUI0 Urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHoBBl mKa30BOii uWrpbel Ha cakcodoHe. 12 mKa3z0BBIX
YIPa)KHEHUN.

10 mxa3oBbix menoauii. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menonuid. Bemmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Xpecromarus Ajs cakcopona-aabra. HauanbHoe o0yuyenue. CocraBurelib

u pexaxkrop M.IllanomnukoBa. M., 1985:
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[Tpoxodren C. «IlecHs 6e3 ciaoB»

Yarikosckuii I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[uTre JI. DTI011

bax U. C. Apus

Heb6toccu K. «ManeHbkuil HerpUuTeHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

d:kazoBomy cakcooHuCTy. Y4yeOHoe mocodome. S5 kiaacc JMIIL
CocraButenanb u pegakrop M.3Bonapes. CII6, Komno3zutop, 2009:

Jxonce K. «IIporynka cmona» (Jones Q. «Elefant’s Walk»)

Xut Jx. «Toasko mis munopa» (Heath J. «For Minors Only»)

OBanc P. «Hukaxkoii nyas» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsl porpamMMsl epeBOIHOI0 IK3aMeHa (3a4eTa)

1 BapuaHT
Heb6roccu K. «ManeHbKuil HErpuTEHOK
Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Hukaxkoii myas» (Evans R. «No Moon At All»)

2 BapuaHT
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Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut JIx. «Tonpko mist muropa» (Heath J. «For Minors Only»)
Roemheld H. «Ruby»

YerBepThlil Ki1aCC

AyoumopHnuvie 3auamus 3 yaca 8 Heoenro

Koncynemayuu 8 uacog 6 200

3a yueOHBII o] YJaIuics JOKCH ChIrPaTh JIBa 3a4eTa B MIEPBOM ITOIYTO/IHH,
3a4eT M 9K3aMEH BO BTOPOM ITOJTYTO/IHH.

MaxopHble ¥ MHUHOPHBIE TaMMBl B TOHAJIBHOCTAX JI0 YETHIPEX 3HAKOB,
JOMHHAHTCCIITAKKOP/bI, = YMCHBIICHHBIC  CENTAKKOPABI M WX  OOpalleHHs.
XpOoMaTH4YEeCKUE TaMMbI B TOHATBHOCTSX (TaMMbl UCTIOJHSIOTCS IITPUXAMH JICTAIIC U
JeraTo, MO0 I)Ka30BbIM IITPUXOM).

3HAKOMCTBO C MEJIU3MaMH, TEXHUKON U CIIO0CcOOaMu UX UCIIOJIHEHHUS.

PerynspHpie 3aHSTHS TO YTEHMIO HOT C JIUCTa WM TPAHCIIOHUPOBAHUIO
HETPYIHBIX Tibec. PazyunBaHue MKa30BbIX MEIOIUYECKUX (hpa3 JJIsl CEKBEHITHIA.

HauanbHble HAaBBIKM UMITPOBHU3ALIUH.

10-15 »sTrom0B (10 HOTaM).

4 bechl U 1 pou3BeeHrne KPYITHOH (DOPMBL.

IIpumepHbIi penepTyapHbINA CIIUCOK

Ynpasicnenusn u amrwoown

I'ammMmel, 3TIOOBI. CoctaButens I.Manunosckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexXHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue 1mo HawampHOMY 00y4eHUIO Hrpe Ha cakcodoHne. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963
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Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15)ka30BOM UTphI Ha cakcopoHe. 12 1Ka30BbIX YIPaKHEHUM

10 mxazoBbix Menonuit. Beimyck 1. CII6, Kommnosurop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CII6, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecot

Xpecromatusi 1jsi cakcopoHa-aabra. 4-5 rogpl odyueHusi. CocTtaBUTEb
M.IIanomuukoBa. M., 2005:

Pagens M. Conaruna

I'ennens I.@. «Apus ¢ BapuausiMmn»

Po3oB A. «B nongpaxkxanue bennu I'ynmeny»

Uyrynos 0. «bnto3 — mapim

Xpecromatus s cakcopoHa-ajabra. 5-6 roapl o0ydyenusi. CocraBurtelb
M.IIanomxuukoBa. M., 2005:

Maptunn Ix. Pomanc

[Temertn . IIpecto

JIBopkak A. «PomaHTHYECKas Ibecay

PaxmannnoB C. «TanbssHCKast IOJIbKa

Kocma K. «OnaBuiue auctea»

Konueprhbiii penepryap cakcodgonucra. COOpHHK nbec sl cakco(oHa-
aabTa. Beinyck 1. CoctaButesib B.Mscoeno. M., CoBpeMenHasi Mmy3bika, 2008:

®ypmanoB B. «OcenHnsisi Menonusi»

AxumoB K. « Ter-a-tet». Crourta misa cakcodoHa-ajabTa U (OPTEITHAHO

IIbecsl B mepeJioskeHnu s cakcopona u ¢poprenuano A.PuBuyna. M.,
HN3nareancknii 1om «Kommosutop», 2000

Heb6roccu K. «ManeHbkuii nactyx»
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Paris:

G.Sch

He6toceu K. «JIlyHHBIN cBET»

Pagenb M. «IIbeca B popme xabaHepbI»

Pasens M. «IlaBana crismen KpacaBuLbI»

PaBenp M. «Palickue nTULIBI

Xpecromartus 11 cakcopona-aabra. Cocrasurens b.IIpopsuu. M., 1978:
CrpaBunckuit Y. «Ilactopanb»

Ckpsioun A. Ipentonus op. 39, Ne 3

Cxkpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
irmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xxazoBomy cakcopoHucTy. Y4deOHoe mocodome. 4 kmacc JIMIII.

CocraBurensb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Hennnc M. «To, aro mpoucxomut co MHoi» (Dennis M. «Everything Happens

To Me»)

Robbi

Apuxaiim I «Cnankast u wynecHass» (Arnheim G. «Sweet And Lovely»)
Crpeiixopu b. «I'pé3a» (Strayhorn B. «Day Dream»)

bouda JI. «Jlackossiii noxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
ns Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»
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Brodsky&Cahn «I’1l Never Stop Loving You»
IIpuMepsl NporpaMmmbl NepeBOIHOI0 IK3AMEHA
1 BapuanT
Maptunu Ix. «Pomanc»
PaxmanunoB C. «tanpgHcKas MOIbKay
bonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)
Kocma K. «OnaBiine aucThsi»
2 BapuaHT
Chopin F. Nocturne. Op. Posth.
[Temertn M. [Ipecto
JHennrc M. «To, uro mpoucxoaut co Muoi» (Dennis M. «Everything Happens To
Me»)
Kaper B. «<On Green Dolphin Street»

Iareiil K1ace

Ayoumopnvle 3auamus 3 waca 8 Heoeo

Koncynsmayuu 8 uacos 6 200

Ydamuecss MOTYT MTpaTh Ha 3adeTax JIFOObIE MPOU3BENCHUS MO YCMOTPEHUIO
nperogaBaressi; KOJIWYSCTBO 3aU€TOB M CPOKH CICIHAIBLHO HE OIpPEIeIICHBI.
VYuutsiBasg (PU3NOIOTHUECKHE OCOOCHHOCTH M KEJIAHWE Y4allerocs BO3MOXKHO
nanpHelIee o0ydeHne Ha TeHOp-cakco(doHe.

['maBHas 3amaua MATOTO Kiacca — MPEJOCTABUTH BBIMYCKHYIO MPOTpaMMy B
MaKCHMaJIbHO KaueCTBEHHOM Buje. llepen sk3ameHOM ywamwuiicss OOBITpHIBAaET
BBINTYCKHYIO IPOTPaMMy Ha 3a4eTaXx, KIIACCHBIX Beuepax U KOHIIEPTaX.

MaxopHble W MHHOpPHBIE TaMMbl B TOHAJIBHOCTAX [0 TMATA 3HAKOB,
JIOMHUHAHTCENITAKKOP/IbI, = YMEHBIIIEHHbIE  CENTAKKOPABI H WX  OOpalieHwus.
XpomMarudecknue raMMbl. VICTIOMHATE B TOIBIIKHOM TEMIIE Pa3IMYHBIMU IITPUXAMH.

Cucremarnveckne ynpaKHEHHsI TI0 YTEHUIO HOT C JINCTA U TPAHCTIOHUPOBAHUIO
JeTKuX Tibec. Pa3yumBaHWe KA30BBIX MENOAWYECKHX (pa3 g CEKBEHIIHM.
Pa3BuTHE HaBBIKOB HMIIPOBU3AITUN

15-20 sTr010B (110 HOTaM).
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4 mvechl U 1 mpousBeeHne KPYIMHOU POPMBL.

IIpumepHbIii penepTyapHbIi CIUCOK

Ynpasicnenusn u smioown

PuBuyn A. 150 ynpaxuenuit ayig cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcodoHna. M., 1960

Coopuuk n3bpaHHbIX 3TIOAOB misa cakcodoHa. CocraButens E.Anapees. M.,
1976

I'ammMmel, 3TIONBI. CocTtaBuTens I"MannnoBckas. M., 2011

Mapxkun FO. [I>xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe oOyuenue wurpe Ha cakcodoHe. Metoauueckas pazpaboTKa.
CocraButens A. Oceituyk. M., 1986

Nnemep K. Mertoauueckoe mocoOue 1Mo WUMIPOBU3AIMHU I cakcooHa u
TPYTUX MY3bIKaJIbHBIX HHCTpyMEeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,
1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25

jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecor

Xpecromatusi s cakcodona-aabra. CocTaBUTeIb M PEIAKTOP
M.IlIanomnukoBa. M., 1989

Bbroccep I'. «Actypuay (PanTa3us Ha UCTIAHCKHE TEMBbI)

bax N.C. «Cummnuana u Asmnerpo» u3 Conarel No 2 just ¢ueitel u
doprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F.  Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosuy I «Pomantnuecknii Bansc». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939
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Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,

Alphonse Leduc, 1951
Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

xxazoBomy cakcooHUCTy. YdeOHoe mocodome. 7 wmacc JIMIIIL
CocraButenanb u peaakrop M.3Bonapes. CII6, Komno3zutop, 2009:

Yomnep T.- Bpyke I'. «Heproe u meuyansunoe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr JIx. «KomneibenapHass nruubero octpoBa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl MporpaMm BBINYCKHOI0 9K3aMeHAa

1 BapuanT
bax U. C. «Cununuana un Annerpo» u3 Conarsl Ne 2 st Guieidtel 1 popTenraHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapMaHT
broccep I'. «Actypua» (PaHTa3us Ha HICLIAHCKUE TEMBI)
HIupunar [Ix. «KombeibenpHast nrtuasero octpoBa» (Shearing G, «Lullaby Of
Birdland»)
Yomnep T.- Bpyke I'. «Uépuoe u meuansHoe» (Waller Th. — Brooks G. «Black And
Blue»)
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VYuyamuiics, npoaomkaromuii o0ydeHue B 6 Kiacce, CIaeT BHITYCKHOM YK3aMeH
B 6 KJacce.

Ilecroi kiIace

AyoumopHnuvie 3auamuss 3 yaca 6 Heoenro

Koncynomayuu 8 uacog 6 200

B mectom kmacce oOydaroTcs ydaliwecs, KOTOpbIE IleJIEHANPaBICHHO
TOTOBATCS K TOCTYIUICHUIO B TIPO(ECCHOHAIBHYI0 00pa30BaTeIbHYI0 OPraHU3aIHIo.
Y4YeHHUKH MIECTOTO KJIacca WrparoT B YYCOHOM oy 3adeT M D3K3aMEH: B JeKaOpe u
mae. B nmekabpe — kpymHas popma. Ha BeITyCKHOM 3K3aMeH (MTOTOBas aTTECTAITUs)
BBIHOCHUTCS TIPOTpaMmMa C JIOMOJTHUTEIIBHON IThECOH.

MaxopHble W MHHOpPHBIC TaMMbl B TOHAJIHOCTAX JIO TIATH 3HAKOB,
JOMHHAHTCEITAKKOP/IbI, YMEHBIIICHHBIC CENTAKKOPIBI U UX oOpanicHus. VcnomHsaTh
B TIOJIBMKHOM TEMIIC Pa3IMYHBIMH I TPUXAMH.

3HaKOMCTBO C TaMMaMH B TOHAJIBHOCTSX JO CEMH 3HAKOB (B MEIJICHHOM
TEeMIIE).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIIPAXKHEHUS IO TPAHCIIOHUPOBAHUIO.

AKTUBHBIE peEryJIsipHbIE YIOPaKHEHHS B CBOOOJHON UMIIPOBU3ALMU Ha
3aJIaHHYIO TEMY.

15-20 >Tr010B.

4 bechl U 1 pou3BeeHrne KPYITHOH (DOPMBL.

IIpumepHbIi penepTyapHbINA CIIUCOK

Ynpasicnenusn u amrwoown

PuBuyn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBayn A. 40 sTiomoB 17151 cakcodona. M., 1960

COopuauK n30paHHBIX 3TIOAOB s cakcopona. CocraBurens E.Annpees. M.,
1976

I'ammMmel, 3TIOnBI. CoctaButens ['Mamnnosckas. M., 2011

Mapxkun FO. JI>a3oBerit cnoBaps. Menorpad. M., 2002

PuBuyn A. [llkona urpsel Ha cakcodone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977
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HauanbHoe oOyuenue wurpe Ha cakcodone. Mertoauueckas pa3zpaloTKa.
CocraButenps A.Oceituyk. M., 1986

Nnemep K. Mertoauueckoe mocoOue MO UMIPOBU3AIMU i1 cakcopoHa u
JOPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. Muxaun {ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

Xpecromatus s cakcopona-aabra. 4-5 rogpl odyuenus. CocraBuTesb
M.IlanomuukoBa. M., 2005:

Mopuc I1. «Ilecus nmns mambl», «llpranka» w3 CrouTbl i cakcooHa M
opkectpa «Kaprunsl [IpoBanca»

Muxaiios JI. llIkona urpsl Ha cakcopone. M., My3bika, 1975:

Taitan M. Amaxno

Heb6roccu K. «ManeHbkuil mactyx»

JIuct ®@. HoxtropH Ne 3
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Tomuc A. «MuHuaropa»

Konueprusbiii penepryap cakcogonucra. COOpHUK mbec s Cakco(poHa-
aabra. Boinyck 1. CocraButens B.Mscoenos. M., CoBpemennasi my3bika, 2008:

®ypmaHoB B. «BroxnoseHnue»

®ypmanoB B. Ckepuo

MscoenoB B. «Apxauk — 01103»

bax U. C. Ckepuo u3 croutsl h-moll

O®unk H. «BocnoMunanue»

PuBuyH A. «KOoHIEPTHBIN 3THOI»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot Editor,
Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Jxa3zoBomy cakcoponucty. YueOHoe mocodue. 8,9 kmaccer JMIIIL
CocraBurensb u penakrop M.3Bonapes. CII6, Komno3zurtop, 2009:

Sur JI. «IlstrnuacoBoii kaiiB» (Young L. «Jive At Five»)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Money»)

Xedtu H. «I[TponunarensHo» (Hefti N. «Cute»)

[Tapkep Y. «Mom 3ammieBbie Oammaukwm» (Parker Ch. «My Little Suede
Shoes»)

bponbenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIsronc Jx. «lxanro» (Lewis J. «Django»)
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IIpumepsbl NporpaMMsbl BBITYCKHOI0 IK3aMeHa
1 BapuanT
PuBuyn A. «KoHUEpTHBIN 3THOI»
Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtn H. «I[Iponunarensuo» (Hefti N. «Cute»)
Bbponoena A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)
2 BapuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstuuacoBoii mkaie» (Young L. «Jive At Five»)

JIstonc Jx. «lxanro» (Lewis J. «Django»)

I1l. TPEBOBAHUA K YPOBHIO ITIOJAI'OTOBKUA YUAIIIUXCS

JlanHas mporpamMma OTpakaeT pa3sHoOOpaszHe pernepryapa, aKaJIeMHUYECKYIO
HaIpaBICHHOCTh y4yeOHoro mpeaMera «CHEUAIBHOCT, M UYTEHHE C JIUCTA
(cakcodoH)», a TakKe BO3MOKHOCTh HHIMBHAYaJbHOTO IOAXOAA K KaKIOMY
yueHuky. CojepkaHue MpOrpaMMbl HAMPaBICHO Ha OOECIEeUeHUE XyI0’KeCTBEHHO-
ACTETUYECKOTO Ppa3BUTHA JIMYHOCTH M TPHOOPETCHHS €10  XyIO0KECTBECHHO-
VCTIOJIHUTEJIbCKUX 3HAHUW, YMEHUM U HABBIKOB.

Peanuzayus npoepammer obecneuusaem:

HUIMYME Yy  Yy4Yallerocs HHTEepeca K  MY3bIKQIbHOMY  HCKYCCTBY,
CaMOCTOATEILHOMY MY3bIKaJIbHOMY UCIIOJIHHUTEIBCTBY;

c(hopMUPOBAaHHBIN KOMILJIEKC HMCIIOJHUTEIBbCKUX 3HAHWW, YMEHUN U HABBIKOB,
MO3BOJISIIOIIUN ~ MCIIOJB30BaTh MHOTOOOpa3HBIE BO3MOXHOCTH  MY3BIKAJIBHBIX
WHCTPYMEHTOB JUJIl  JOCTHIKEHUS HamOoliee YOSAUTSIBbHON  HWHTEPIpPETAIUH
ABTOPCKOTO TEKCTa, YMEHHUS CaMOCTOSITEJIbHO HAKaIUIMBAaTh peEnepryap U3
MY3bIKaJbHBIX MPOU3BEICHUN PA3TUYHBIX 3MO0X, CTUJICH, HAIPABICHHWH, *aHPOB W
dopm;

3HAHHUE B COOTBETCTBHHU C MPOTrPAMMHBIMU TPEOOBAHMSIMU HCIIOJHUTEIHCKOTO

perepryapa, BKJIIOYAIOIIETO0 IPOM3BEACHUS 3apyOCKHBIX W  OTEUYECTBEHHBIX
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KOMITO3UTOPOB Pa3HBIX UCTOPUUYECKUX MEPUOJOB, CTUJICH M KAHPOB KIACCHUCCKON U
JPKa30BOU MY3BIKH;

3HAHHE XY0’)KECTBEHHO-UCITOIHUTEILCKIUX BO3MOXKHOCTEH cakcodoHa,

3HaHue MPoPeCCUOHATBHON TEPMUHOIOTHH;

HAJIMYUE YMEHUW IO YTCHHIO C JIUCTAa W TPAHCIIOHHPOBAHUIO MY3bIKAJIbHBIX
MIPOU3BEACHHI Pa3HBIX )KaHPOB U HOPM;

HABBIKU IO BOCTIMTAHHUIO CITYXOBOTO KOHTPOJIS, YMEHHIO YIIPABJISATH MPOIIECCOM
UCTIOJTHEHUST MY3bIKaJIbHOTO TTPOU3BEACHUS;

HaBBIKA 110  HWCIIOJIb30BAaHUIO  MY3BIKAJIbHO-UCIIOTHUTEIIBCKUX ~ CPEJICTB
BBIPA3UTEIIBHOCTH, BBITIOJTHCHUIO aHAIN3a HCIIONHICMBIX MMPOU3BEICHHM, BIIAJICHUIO
Pa3TUYHBIMUA BUJAMU TEXHUKH HMCIIOJTHUTEIBCTBA, WCIIOJIB30BAHUIO XYI0KECTBEHHO
OIPaBJIaHHBIX TEXHUYCCKUX MPUEMOB;

HAJIMYME TBOPYCCKONW WHHUIIMATUBBI, CHOPMUPOBAHHBIX TPEJACTABICHUN O
METOJIUKEC pa3y4YMBaHUS MY3bIKAJIbHBIX TPOU3BCACHHH W TIpreMax pPabOThl HaJ
UCTIOJIHUTEITLCKUMHU TPYTHOCTSIMU;

HaJIMYME MY3BIKAIbHOW MaMATH, Pa3BUTOTO MOJU(OHUYECKOTO MBIIUICHHUS,
MEJIOIUYECKOT0, JIaJOTapMOHHUYECKOT0, TEMOPOBOTO CITyXa;

HaJM4YMUe DJJIEMEHTAPHBIX HAaBBIKOB PEMETHIIMOHHO-KOHIIEPTHON paldoThl B

Ka4yCCTBC COJIUCTA.

IV. ®OPMbI U METOAbI KOHTPOJISA, CUCTEMA OIHEHOK
1. Ammecmayus: yenu, 8uowl, hopma, cooepiicanue
OCHOBHBIMHU BUJIaMU KOHTPOJISI yCIIEBAEMOCTH SIBJISIOTCS:
® TEKYLIHN KOHTPOJIb YCIIEBAEMOCTH YUaAIINXCH,
® [POMEXYTOYHas aTTeCTaIus,
® HTOrOBas arTeCTalusl.
Kasxp1ii BHT KOHTPOJISI IMEET CBOM 1IEJIH, 3a/1a9d, (DOPMBI.
Texkymuii KOHTPOJIb HAaNpaBleH Ha MNOJJEpKaHUE Y4YEOHON IUCHMILIMHBL,
BBISIBJICHUE OTHOILICHUS K MPEAMETY, Ha OTBETCTBCHHYIO OPraHM3AIUI0 JOMAIIHUX

321H51THI>1, HUMCCT BOCIIMTATCIAbHBIC LC/INM, MOXCET HOCHTD CTI/IMYJII/IPYIOH_II/Iﬁ XapakTep.
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Texymui KOHTPOJb OCYIIECTBIAECTCA PETrYISIPHO  IIpErojaBareiieM, OLECHKU
BBICTABIISIIOTCS B KYpHAJI U JTHEBHUK yuaierocs. [Ipu olleHHBaHUM yUIUTHIBACTCS:

- OTHOIIICHUE YYCHUKA K 3aHATHUSAM, €T0 CTAPAHUSI U MPHIICKHOCTB;

- Ka4eCTBO BBITIOJIHCHUS MTPEIOKEHHBIX 3aJaHU;

- UHUIIMATUBHOCTH U TPOSIBIICHUE CAMOCTOSITEIbHOCTH KaK Ha YpOKe, TaK U BO
BpeMsi JoMalllHeN paboThl;

- TEMIIBI TIPOJIBIKEHHUSL.

Ha ocHoOBaHMM pe3ylbTaToOB TEKYIIET0 KOHTPOJS BBIBOIATCS YETBEPHBIC
OLICHKH.

Oco60iif GopMoii TEKYIIET0 KOHTPOJS SIBISIETCS KOHTPOJIBHBIA YPOK, KOTOPBIM
IPOBOJUTCS MPENOAAaBaTEIeM, BEIYIIUM TPEIMET.

IIpoMe:kyTOUHAS aTTeCTAIUSI ONPENEISIET YCIEITHOCTh PAa3BUTHS YUAIETOCs
M CTENICHh OCBOCHHS HMM YyUYeOHBIX 3ajJad Ha ompeaesieHHoOM drtarne. Haumbonee
pacmpocTpaHeHHBIMH  (QOpMaMH  TPOMEXKYTOYHOW  aTTeCTallud  SBISIOTCS
KOHTPOJIbHBIE ~ YPOKH, TMPOBOAMMBbIE C TMPHUINIAIIEHUEM KOMHCCHH, 3a4eThl,
aKaJeMUYECKHUE KOHIIEPThI, TEXHUYECKHE 3aU€Thl, SK3aMEHBI.

Kaxxnas hopma npoBepku (KpoMe MepeBOIHOTO 3a4eTa (IK3aMeHa) MOXKET ObITh
Kak audepeHImpoBaHHON (C OLIEHKOH ), Tak U He AU PepeHITTPOBAaHHOM.

[Ipu oneHuBaHMM O00sI3aTENBHBIM SIBJISIETCA METOIUYECKOE OOCYX IACHHE,
KOTOpO€ JOKHO HOCUTh PEKOMEHAATENbHbIN, aHAIUTUYECKUI XapakTep, OTMeuYaTh
CTeNIeHb OCBOCHUS Y4eOHOro Marepuana, AaKTUBHOCTh, MEPCHEKTUBBI U TEMII
pa3BUTHSI YICHUKA.

VY4yactue B KOHKypcax MPHUPABHUBAETCS K BBICTYIJICHHIO Ha aKaJeMUYECKUX
KOHIIEpTaxX W 3a4erax. llepeBomHON 3adeT (IK3aMEH) SIBISAETCS 00s3aTeNbHBIM IS
BCEX.

[TepeBonHOM 3aueT (IK3aMEH) MPOBOIUTCS B KOHIIE KaKAOTO Y4eOHOTO roja,
oTpenessieT KaueCTBO OCBOEHHUSI Y4YeOHOro marepuaja, YpOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJ]a9aMHy TOfa.

KoHTponpHBIE YpPOKM W 3aueThl B paMKax IPOMEXKYTOYHOW aTTecTaluu
IOPOBOJATCS B KOHIIE Y4YEOHBIX TMOJYrOMd B CYET ayAUTOPHOTO BPEMEHHU,

peayCMOTpeHHOro Ha npeameT «CrenuaabHOCTh W YTeHHE C JIUCTa (CaKcO(OH)».
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DK3aMeHbl MPOBOASTCS 3a MpeaeiaMu ayTUTOPHBIX y4eOHBIX 3aHSITUH, TO €CThb IO
OKOHYAaHUM TIPOBEICHUS Y4YEOHBIX 3aHATUA B y4eOHOM ToOIy, B paMKax
MIPOMEXKYTOUHOU (PK3aMEHAIIMOHHOW) aTTeCTaIUu.

K »k3ameHy pgomyckaroTcsi ydalluecs, TOJTHOCTBIO BBITIOJHUBIINE BCE
y4eOHbIE 3a1aHusl.

[lo 3aBepuieHMH »K3aMeHa JONYCKAaeTcsl ero mnepeciaya, €clid ydauluiics
MOJIYYUJT HEYAOBIETBOPUTENIbHYIO OLICHKY. YCJIOBHS NEpecAayu W MOBTOPHOM cladu
JK3aMeHa ONpeleieHbl B JIOKAJIbHOM HOPMAarMBHOM akTe 00pa3oBaTelbHOMN
opranmzainuu «[lonoxeHne o TEKylleM KOHTPOJE 3HAHUW M MPOMEKYTOUHOM
aTTeCTallUM YUYaITUXCS».

HNroroBasi arrecranmsi (BBIMYCKHOH 3K3aMeH) OIpeaeseT YpOBEHb U
Ka4eCTBO BIJIAJICHUS TOJHBIM  KOMILJIEKCOM MY3bIKAJIbHBIX, TEXHUYECKUX U

XYOO0KCCTBCHHBIX 3d/1a4 B paMKax HpeﬂCTaBﬂeHHOﬁ COJILHOM IMporpaMmal.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTJ'II/I‘{HO») TCXHUYCCKH Ka4€CTBCHHOC )41 XYyA0KCCTBCHHO
OCMBICJIICHHOC HCIIOJIHCHUC, OTBCHAIOIICC BCEM

TpeOOBAHUSAM HA JJTAHHOM 3Tare 00y4eHus

4 («XOpoII0» OLICHKAa oTpaxacT I'paMOTHOC HCIIOJIHCHUC C
5
HEOOJIBIITUMH HCOO0UYCTaMH (KaK B TCXHHUYCCKOM IIIIaHC,

TaK U B XyJ0’KECTBEHHOM )

3 («yIOBJICTBOPHUTEIIHPHOY) | UCTIOJHEHHUE C OOJBIIMM KOJTHMYECTBOM HEIOYETOB, a
UMCHHO: HEJOYYCHHBIM TEKCT, cliabas TeXHHYeCKas
MOATOTOBKA, MAaJIOXY/I0KECTBEHHAsI WIPa, OTCYTCTBHE

CBOOOJIBI UTPOBOTO armapara u T.1I.

2 KOMIUIEKC HEIOCTAaTKOB, SBJIAIOLIUANCSA CIEACTBUEM
(«HEyIOBIETBOPUTEIBHO» | OTCYTCTBUS JIOMAIllHUX 3aHATUNA, a TaKXke IUIOXOU

) MOCEIIAEMOCTH ayIMTOPHBIX 3aHATUI

«3auet» (0e3 OLEHKN) OTPAXaET NOCTATOUYHBIN YPOBEHb MOATOTOBKHU U

HCIIOJIHCHU Ha JaHHOM J3TallC 06yquH;1
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Cornacuo ®I'T, manHasg cHcTeMa OIICHKM KauyeCcTBAa HCIIOJIHCHUS SBIISICTCS
OCHOBHOW. B 3aBHCHMOCTH OT CHOXHUBLIMXCS TPAIULUNA TOrO WJIM MHOTO Yy4eOHOro
3aBEIEHUS. M C y4YETOM LeJeco00pa3HOCTH OLEHKA KauecTBa MCIIOIHEHUS MOXKET
OBITh JTONOJHEHA CHUCTEMOM «1+» U «-», 4TO JACT BO3MOXXHOCTb OOJiee KOHKPETHO
OTMETUTH BBICTYIUJICHUE y4YallleToCs.

@DOHJIbI OLEHOYHBIX CPEJICTB MNpHU3BaHbl 00ECleyuBaTh OLEHKY KauecTBa
MPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHUN, YMEHHH M HAaBBIKOB, a TaKXKe CTEICHb
TOTOBHOCTM y4YalIuXCsl BBIIIYCKHOIO Kjacca K BO3MOXHOMY IPOJOJKEHUIO
npodeccuoHaIbHOTO 00pa30BaHus B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Ipu BBIBEIEHUH UTOTOBOM (IIEPEBOIHOM ) OILICHKU YYUTHIBAETCS CJIEYIONIEe:
® OLIEHKA rof0BOM pabOThl YUCHHKA,;
® OIICHKA HAa aKaJeMUYECKOM KOHILIEPTE, 3a4eTe WU IK3aMEHE;
® JIpyrue BHICTYIJICHUS! YUCHUKA B T€UEHUE yUueOHOTO roja.
OueHKM BBICTABIAIOTCA 10 OKOHYAHMM Ka)XXJOM YETBEPTH U MOJYTrOAUi

y4eOHOTro roja.

V. METOANYECKOE OBECIHHEYEHUE OBPA3OBATEJIBHOI'O
MPOLECCA
Memoouueckue pexomenoayuu nedaco2uieckum pabomuuKam

B pabore ¢ ywammmcs mpemnojaBareidb ODKCH CJIEIOBaTh MPUHITATIAM
MIOCIIEIOBATEILHOCTH, IOCTETICHHOCTH, JOCTYITHOCTH, HAIJISITHOCTH B OCBOCHUU
Marepuarna.

Bech nporiecc 00ydeHus 10KeH OBITh MOCTPOEH MO MPUHIIUITY: OT MPOCTOTO K
CJIO)KHOMY - ¥ YUUTHIBATh WHIMBUYaJIbHBIE OCOOCHHOCTH YUCHUKA: ero (pu3ndeckue
JTaHHBIC, YPOBEHb Pa3BUTHS MY3BIKATBHBIX CIOCOOHOCTEH.

Heo0xomuMbIM yCIOBHEM sl YCTIEIITHOTO OOY4YeHHsI Ha cakco(oHe SBIsSIeTCS
dbopMupoBaHUE y yUYEeHUKA YK€ HAa HAYaJILHOM JTare MpaBUIHLHOW MOCTAHOBKH TYO,
PYK, KOPITyCa, UCTIOIHUTEIHCKOTO JIBIXaHUS.

Pa3BuTHIO TEXHWKH B Y3KOM CMBICIIE ClI0Ba (OETIIOCTH, YETKOCTH, POBHOCTH U
T.JI.) CIIOCOOCTBYeT CHUCTeMarWdeckas padoTa HaJ YHIPOKHCHUSIMH, TaMMaMH H

stronamu. [Ipu ocBoeHnH ramm, yrpaKHEHUW, STIOA0B U APYrOoro BCIOMOTAaTeIbHOTO
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Marepuana PEKOMEHIYETCS MPUMEHEHHE PAa3JIMYHbIX BAPUAHTOB — IITPUXOBBIX,
TWHAMUYECKAX, PUTMUYECKUX U T. 1.

PaGora Hag kayecTBOM 3ByKa, HHTOHAIMEH, PUTMHYECKUM PHUCYHKOM,
JVHAMUKON — BaXXHEUIIIMMHU CPEICTBAMU MY3bIKAJIbHOM BBIPA3UTEIBHOCTH — JOJIKHA
MOCJIEIOBATENIBHO TPOBOJUTHCS HAa TMPOTSIKEHUU BCEX JIET OOy4deHUs U OBITh
MPEAMETOM MOCTOSIHHOTO BHUMAHUS MeAarora.

[Ipu pabGore Hajg TEXHUKOM HEOOXOAMMO JaBaTh YETKUE WHANBUIYaJIbHBIC
3aJ]aHUS U PETYIISIPHO TPOBEPATH UX BHITIOJTHEHHUE.

B yueOHolt paboTe Takxke cleayeT UCIOIb30BaTh MEPEIOKEHUS MPOU3BEICHUN,
HallMCaHHBIX [JI1 JPYrMX MHCTPYMEHTOB WU ISl rojioca. PexoMmeHayroTcs
NEPENOKEHUsI, B KOTOPBIX COXPAHEH 3aMbICE]I aBTOpa U MIMPOKO HCMOJIb30BaHbI
XapaKkTepHbIE 0OCOOEHHOCTH KJIapHETAa.

B pabote Hag My3bIKadbHBIMU MPOU3BEACHUAMH HEOOXOAUMO MPOCIICKUBATH
CBA3b MEXIY XYIOKECTBEHHOM M  TEXHHYECKOM CTOPOHAMHM  H3y4yaeMOro
IPOU3BECHUS.

Pexomenoayuu no opeanuzayuu camocmoamenvHou pabomsl yuauuxcsi

1. CamocrosiTenbHble  3aHATHS  JOJDKHBI ~ OBITb  PETYISIPHBIMU |
CUCTEMATUYECKHUMH.

2. IleproaMYHOCTD 3aHATUN: KaXKIbIH JICHb.

3. KonuuecTBO 4YacoB CaMOCTOSITENIBHBIX 3aHATHM B HENEIIO: OT JIBYX [I0
YEThIPEX.

O0beM camMOCTOSITENIPHONW pPabOTHI OMpPEAENseTCS C YYEeTOM MHHHMATbHBIX
3aTpar Ha MOATOTOBKY JOMAIIHEro 3aJaHHsl C YYETOM I[apaJuIeIbHOTO OCBOCHMS
JETBbMHU TIPOTPaMMBI OCHOBHOTO 00IIero oO0Opa3oBaHUs, a Takke C Y4ETOM
CIIOKHMBIINXCS TIEAATOTMYECKUX TPATUIUN B Yy4eOHOM 3aBEICHUM U METOIUYECKOUN
11eJ1eCO00pa3HOCTH.

4. YdyeHWK HODKEH ObITh (DU3WYECKH 370pOB. 3aHATHS TPU TOBBIIMICHHOMN
TEMIIepaType OMACHBI JIJIs1 3A0POBbsI U HELIeJIECOO0Pa3Hbl, TaK KaK PE3yJIbTaT 3aHATUM
Bceraa OyAeT OTPUIIATEIbHBIM.

5. UnauBunyanbHas JAoOMallHssi pabdoTa MOXET MPOXOJUTh B HECKOJIBKO

IIPpUCMOB U JOJDKHA CTPOHUTLCA B COOTBCTCTBHH C PCKOMCHAAIMUAMHU IIPCIIOAABATCIIA
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M0 CMNEUHUATBHOCTU. YUEHUK JOJKEH YUTH C ypOKa C SCHBIM NpPEICTaBICHUEM HaJ
yeM eMy paborarh JoMa. 3aJayu JOJKHBI OBITh KPaTKO U SICHO C(POPMYIHPOBAHBI B
THEBHHKE.
ConepxaHueM JOMAaIIHUX 3aJaHUI MOTYT OBITb:

e yIpakKHEHUS JJI Pa3BUTHUS 3ByKa (BBIACPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (FaMMBbI, YIIPaKHEHHUS, TIOBI);

e paboTa HaJ XyIOKECTBEHHbIM MarepuanoM (MbeChl WM MPOU3BEACHHE
KpYNHOH (HOpMBI);

® YTEHHE C JIUCTA.

6. Ilepmommyecku cieayer NPOBOAUTH  YPOKH, KOHTPOJHMPYIOUIUE XOJ
JoMalHen paboThl yUeHHKA.

7. s ycneuiHon peanusainuu nporpaMmbl « CrieliiaabHOCTh U UTEHUE C JIUCTA
(cakco(oH)» y4eHUK JTOJDKEH OBITh 00€CIeYeH JOCTYIOM K OMOIMOTEYHBIM (POHIaM,
a TaKkKe ayauMo- M BHUACOTEKaM, C(HOPMUPOBAHHBIM [0 MpOrpaMMaM Y4eOHBIX

MpeaAMCETOB.

VI . CHUCKH PEKOMEHAYEMOM HOTHOM 1 METOJUYECKOM
JUTEPATYPBI
Cnucoxk pekomenoyemoii HOmHOU Tumepanypvl

1. Ans6unonu T. Anaxuo. Ilepenokenue nns anwr-cakcodona I.JIebenena.
My3bIKadbHBIM HHTEPHET — KOJUIEK «/ HOT»

2. Auapee E. IlocoOue mo nHawanpbHOMYy OOy4deHHI0 Ha cakcodoHe. M.,
Mys3bika, 1973

3. l'ammbl, aTIONBI, yrpaxkaeHus aiisa cakcodona. 1-3 romer oOydenus. Coct. u
penakrop M.IllanomHnkoBa. M., My3bika,1988

4. I'ammbl, oTr0Ab1. CocTaBuTens [.ManuHoBckas. M., Amnerpo, 2011

5. Ixa3zoBomy cakcodonucty. Yuebnoe nocodue. 1- 9 xmaccest JIMIIL. Cocr. u
penakrop M.3Bonapes. CII6, Kommosurop, 2009

6. Banos B. IlIkona akagemudeckoii urpsel Ha cakcodone. U.1. M., 2003

/. IBanoB B. 18 xapaktepnbix mbec B (hopMme 3TIOAOB Mg cakco(oHa-coo.

M., Muxaun Jluxos, 2002
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8. sanoB B. Illkona akagemuueckoid urpsl Ha cakcodone. . 1. M., Muxaun
Hukos, 2002

9. Usanos B. lllkona akagemuyeckoit urpel Ha cakcodoune. Y. 2. M., Muxaun
Jukos, 2004

10. Unemep K. Metonuueckoe mocodbue mo UMMIPOBU3AIMU JIJIsi cakcodoHa U
IPYTUX MY3bIKaJbHBIX HUHCTpYMEHTOB. M., Muxaun J{uxos, 2004

11. Mapxkus O. [[xa3oBbiii crioBaps. M., Menorpad, 2002

12. Menoguu mxaza. Anrtonorus. Coct. B.Cumonenko. Kwues, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpel Ha cakcodone. M., My3sika, 1975

14. My3sbika B ctriie petpo st cakcodona u doprenuano. CocT. U peakTop
M.IIlanomuukoBa. M., My3bika,1996

15. My3blka, KoTOpas TmoOkopwia MHp. llomymsipHbIe TPOU3BEIACHUS IS
cakcogona u ¢poprenuano. Coct. u pegakrop B.Akrucos. CI16, Komnozutop, 2009

16. HauanbHoe oOyuyenue urpe Ha cakcodoHe. Merommueckas paszpaboTKa.
Cocrasutens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30BOM UIpbl Ha cakcodone. 12 Ka30BBIX
ynpakaeHui. 10 mxazosix Menonuid. Bemyck 1. CI16, Kommosurop, 2004

18. Huxayc JI. OcHOBBI m1ka30BOM Wrpsl Ha cakcodoHe. 12 mKa3zoBBIX
ynpakaeHui. 10 mxazoBsix Menoauid. Beimmyck 2. CI16, Kommnosutop, 2004

19. TIpopsuu b. OcHOBBI TeXHUKHU UTPHI HAa cakcodone. M., My3sbika, 1977

20. ITrecel B mepenokenun st cakcopona u ¢oprenuano A.Pupuyna. M.,
Kommo3zurop, 2000

21. PuBayn A. llkona urpsl Ha cakcodore. Y. I, Il. M., My3sika, 1965-1968

22. PuBuyn A. 150 ympaxknenwuii ais cakcoona. M., Mysrus, 1960

23. Pupuyn A. 40 strogoB s cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha knapuete. Yactu 1, 2. M., My3sika, 2010

25. Coopauk mhec misi kinapuera u ¢oprenuano. Coct. b.bepezoBckuii u
I"'Kymucok. M., My3bika, 1980

26. COopHUK n30paHHBIX ATIONOB s cakcopona. CoctaButens E.AHapees.

M., My3sika, 1976
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27. Tpona mxasza. [lonymsipHble 3apyOekHbIE MENOAMM JUIsl cakcooHa H
doprenuano. Coct. I.®uptuy. CII6, Kommnosurop, 2003

28. Xpecromatuss mis knapHera. CocraBurenu W.Mosrosenko u A.lllTapk.
Y.1. M., My3ssika, 2004

29. Xpectomatust s cakcodoHa-anbra. HauvanmpHoe oOydyenuwe. CocT. u
penakrop M.IllanomuukoBa. M., My3sika, 1985

30. Xpecromatuss mist  cakcodona-ansra. Coct. M.IllanomuukoBa. M.,
Mys3bika, 1989

31. Xpectomatust st cakcopona-anbTa. 4-5 roasl oOyuenus. CocT.
M.IllanomuukoBa. M., My3bika, 2005

32. Xpectomatusi st cakcopoHa-anbTa. 5-6 romapl  oOyuenus. CocT.
M.IllanomaukoBa. M., My3bika, 2005

33. Xpecromarus s cakcodona-ansra. Coct. b.IIpopsuu. M., My3bika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950
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46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.

Schirmer, Inc., N.Y.
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65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii MemooudecKkou aumepamypol

1 UpanoB B. O0 uCHonb30BaHUU DPALMOHAIBHOM AaNIMKaTypbl NPU WIPEe Ha
cakcodone / B momouis BoeHHOMY nupwxepy. Bein. 22. M., BoeHHO-mupmxepckuii
¢axynsreT nmpu MockoBckol KoHcepBaTopuu, 1983

2. anoB B. IlpumeHeHHe cHeIUaIbHBIX JbIXaTEIbHBIX YIPaXXHEHUU MPU
00y4eHHU U UTPE Ha JYXOBBIX MY3bIKaJbHBIX HHCTpyMeHTax // B moMonis BOeHHOMY
mupwxkepy. Bwim. 29. M., Boenno-mupmwkepckuil  QaxyasreT Tpu  MOCKOBCKOM
KoHcepBaropuu, 1992

3. MscoenoB B. CoBpemeHnHble mpueMbl Urpbl Ha cakcodoHe // B momoinb
BOGHHOMY auprkepy. Boin. 29. BoenHo-aupmxepckuii dakyasreT npu MOCKOBCKON
KoHcepBaropuu, 1992

4. Oceituyk A. HaganpHoe oOydenue urpe Ha cakcodone. M., LleHTp. HaydyHO
— METOJI. KaOMHET 1o y4eb. 3aBell. KYJIbTYphl U UCKycCcTBa, 1986

5. Ocetiuyk A. PaGora Hanmg mnpou3BEeAECHUSIMH JKA30BOM KJIACCUKH B
crienMaibHOM Kitacce cakcodona. M., LleHTp. HaydHO — MeTOA. KaOMHET 1o yueo.
3aBe/l. KYJIbTYphI U UCKycCTBa, 1987

6. [llamomankoBa M. K mpoGieme cTaHOBIEHUS OT€YECTBEHHOMN IIKOJIBI UTPHI
Ha cakcooHe // AKTyaJdbHBIE BOMPOCHI TEOPUU W MPAKTUKH HCTIOTHUTEIHCTBA HA
IyXOBBIX HHCTpyMeHTaX. Boim. 80. M., ['oc. My3.-nieq. uHcTUTYT UM. ['HecuHbIx, 1985

7. llTammomrankoBa M. TloctanoBka amOymitopa cakcodonucra // CoBpemeHHOE
WCIOJHUTENBCTBO HA IYXOBBIX M yAapHbIX UHCTpymeHTax. B 103. M., I'oc. my3.-
neJ. MHCTUTYT UM. ['Hecunsbix, 1990

8. BanoB B. OcHOBBI MHAWBUIYAIBHON TEXHUKHU cakcodoHucta. M., My3sbika,
1993

9. Unemep K. MeTtonnueckoe mocoOue Mo WMIPOBU3ANMH ISl cakcopoHA U

JIPYTUX MY3bIKaJTbHBIX HHCTPpYMEHTOB. Muxaunn Jlukos. M., 2004
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10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications,
Inc. U.S.A.,1989
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